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Textualization of Hawthorne's “The Celestial Railroad” :
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® Not a great while ago, passing through the gate of dreams, I visited that region of
the earth in which lies the famous City of Destruction. It interested me much to learn
that by the public spirit of some of the inhabitants a railroad has recently been estab-
lished between this populous and flourishing town and the Celestial City.?
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® The reader of John Bunyan will be glad to know that Christian’s old friend Evange-
lin, who was accustomed to supply each pilgrim with a mystic roll, now presides at the
ticket office.”
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Nathaniel Hawthorne (1804- 1864) was born in Salem, Massachusetts, where, after
his graduation from Bowdoin College in Maine, he wrote the bulk of his masterful stories
of American colonial history, many of which were collected in his Twice-Told Tales
(1837) . In 1839 and 1840 Hawthorne worked in the Boston Customs House, then spent
most of 1841 at the experimental community of Brook Farm. After his marriage to Sophia
Peabody, he settled in the “Old Manse” in Concord; there, between 1842 and 1845, he
wrote most of the tales gathered in Mosses from an Old Manse(1846) . His career as a
novelist began with The Scariet Letter(1850) , whose famous preface recalls his 1846-1849
service in “The Custom-House” of Salem. The House of the Seven Gables(1851) and The
Blithedale Romance (1852) followed in rapid succession. After a third political
appointment — this time as American Consul in Liverpool, England, from 1853 to
1857 — Hawthorne published The Marble Faun(1860) .
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AL ZDFFA POERKRICEBEINTVERD L) 2BIH 0, ERERICADH
DEFERL LTOHTTERDDHLIDESL ), LCRERLELTEHIH, TAY N
EORTOR—Y— OB, 7AVHIINTBEA—V— O, EROFOER
ZiZoWnT, HETRDIITHIIRBHTH 5,

Nathaniel Hawthorne is, alongside Poe, the darkest of American writers. More
than anyone, he articulates the American underself, the strains of guilt, dread, and
loneliness that our public culture so vigorously denies. His characters are haunted and
solitary, isolated by a sense of sin as ineradicable as a birthmark. In Hawthorne's
mythology of this country’s Puritan past, everyone is compromised and none more so

than the guardians of communal virtue.
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1243 "KE (heaven) 3 ® TH (city) ; ® "HRA (strangers) ; % "H® & (pilgrim) 4 122
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These all died in faith, not having received the promises, but having seen them afar
off, and were persuaded of them, and embraced them, and confessed that they were
strangers and pilgrims on the earth. For they that say such things declare plainly that
they seek a country. And truly,if they had been mindful of that country from whence
they came out, they might have had opportunity to have returned. But now they desire a
better country, that is, an heavenly: wherefore God is not ashamed to be called their God:
for he hath prepared for them a city. ( Hebrews, My italics) ™
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X5, BEHFoORRLBECKBLT vy - U~ GETHEE ) oBXNTREN
722 OBESIE, HER ZOWES (narrative poetry) DR O—wE T2 TL
NBabDThHbH, £/, "AEEFICLT/BUROFILETRVA) LI EEHLK
i3, TRBER; 02V AF Y v OLEEZEFHRESRZLOTHSL, MAT, "RR
KHEDLRTVBS, & TRV LREDLD LIV, L) RElR, TRKESE, O
R RIMBHEOK; OV anvyOBEREDELLZIONDLILEZHRTINDR
TTh5,
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Midway along the journey of our life
I woke to find myself in a dark wood,
for I had wandered off from the straight path.

How I entered there I cannot truly say,
I had become so sleepy at the moment
when [ first strayed, leaving the path of truth,

but when I found myself at the foot of a hill,
at the edge of the wood’s beginning, down in the valley,
where I first felt my heart plunged deep in fear,

I raised my head and saw the hilltop shawled
in morning rays of light sent from the planet
that leads men straight ahead on every road.'

TREZE, #5L 720 LELERNBREEIONDIDE, BIEDEOLI &Y
DTHD, bbAAFERE, STNIEZVEELIV, BFEATREFRLETEOBNL DL
LAMEEMNANSS, LALERISALHERE, HLITH "TRESKE, £Ho-0I12, &
BELR D, PHLLARELDTHB, BEOHLL, EREFOLDEFEXTEERU S
LThY, ZOEXDHEAEZELT, EREHEHCL YRS ERIETHE, £DLD
WZid, BOTLEBRENFHBLELAZI LIZh B, LdoTUERRLAERE, TRHE
B, ZHREGODOTHEEREVI LDOTIELRL, HLETTHLEREROEFERHL
WHIRELDTH B,

22, Fhcifef TRESE, X, BEZLDIICELLNZDOHFEILVOTH
59 b BEDBE, EROBET, LVDbIFED L) ZBEIEBEINLIRETHA )0

4 EXIRAE

EFAEACHERERCES, TH) OMELRAB 5 OFhLEETHS, EX®
BEEGOGI L2 REGBEL A5G, COBERRIESIZHET, RAED 5720121,
WE (XF) CowTOBRBEOBBREIVMEL 25, FHLEXEOHE, ThiZkE%
ML Ohv, BROBIBIZZILALAREGLELONEPLTHD, LHALEL
HAEFSIBEOHL S 2 B0 THIHE, XOWER, BEIL o TIEXPHE
HEZDVWTOHWED, EILTHLEIRDL, ThARET S L, BBFHREBEWHI BT
BEZEOUIIAHOERL NS L, TLHEITFFA M 2RAED T RS, XE
DV LIS T kLI LI, EFOFBLIHFRD LV LFAOHE,LEN
AZLlZdb%i 5,

"RE$E, OBE, XEOBBPRYRELZMTIZLENDL, £FKICRT, X
OBEEBAFESLLNOLEEbR VAL THE, ZOZ LIZLUTIFIHELAERER
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BO2Oo0DNbHLBERTENS 259, BREOBBEIISTE &, LB, HAGFEN,
BEEESELZLHT A AR, »2VBEIRLLZLOTHY, TLHARACHEAEDONLLH
FobotizBbhiwv, ZAOBENHLIEBELELEbh2b0ThY, BisEeH
WIHZEREGLE LTHRT 201, BBRBICATELVERDRS, L2 T, &
HREERM 2 - XEOFHBEY, ZohRErBRUHERTREEELELOND,

@ It was my good fortune to enjoy the company of a gentleman — one Mr. Smooth-it-
away —who, though he had never actually visited the Celestial City, yet seemed as well
acquainted with its laws, customs, policy, and statistics, as with those of the City of

16}

Destruction, of which he was a native townsman.

® On both sides lay an extensive quagmire, which could not have been more
disagreeable, either to sight or smell, had all the kennels of the earth emptied their

pollution there.”

COEEFE-DFEHLTIE, EZ0EEAR, RAOEEOFCTHETEIEHE,
HoOPLOERL, AL TBLILEESL), 20K, RRTREABEERHNIE, F
HICEhA BB TBL LA ZELVTHS I, T0EIRbDELTEFLES
2001k, REBAICHHPDBLDOTII RV,

BRI, ELREHEE—TIE TSN BE DUl (the famous City of
Destruction) 1 EVITEIEFBTL B, Tk SN (famous) 5 w9 Z &ifiE, =
DIERDNN=X VOGO TiuF 4, THAZ L *BREIRTLINOTH S, "RKEFKE,
ERUEE, COZLRERORE L PDIBOTEELRAZLTHY, BETS 7L
T~ R T VRN, REDEEL LD, HHPEBTLEILEDTERVWLDTH S,
L7453 T, IshnEREHWT, TEHE0EENIE, 003 { HBET HLES
HHERDLNEY, 1221 k0ES 1z, TXaFs,, T7LIY—, TLUVFEL) Lnd
ZE0DZ LI HBRLERY, BETERRTIEVIDREITHSIH. bbHA
fICHRRIREZEEF 20D TREVD, TLIDOE) RERRZIAZFhOZ LT
DERETRTRLTW S DT 2w, REDFICOWTIRLEIL L TOBETH
RIBIENTETDHY, FLEEFOEZRDFEFLVIEIPSATHEERTELRVWER
bhs,

parody : a literary work in which the style of an author is closely imitated for comic
effect or ridicule.

allegory © a more or less symbolic fictional narrative that conveys a secondary
meaning (or meanings) not explicitly set forth in the literal narrative. It encompasses
such forms as fable, parable, and apologue and may involve either a literary or an
interpretative process.

symbol : something that stands for or suggests something else by reason of
relationship,association, convention,or accidental resemblance; especially, a visible sign
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of something invisible (for example, the lion is a symbol of courage and the cross is a

symbol of Christianity) .'¥

ZOERIZEINE, a7 ki, Th by {comic effect) 3 R TH S D\ (ridicule) |
ZHVE L72H2EMO THEM (imitation) | TH B, ZOEBOXR L LB 0N TR
By o7VI)—-Ths, TREER) o7V T -3, \PRLBELRETEHRME
bhFx2T5N, RLZEANBETHABLLE, 7Y XF ¥ (Christian)y EVHEA
BHS, BT T{REE,) (Evangelist) % TRNAE (Pliable)  TBI71H ) (Help) R E1W&,
(Faithful) 2 EIZHEI LI BETH 2, WTFROAPL AR S LTI BEY
TH54, "REE, cdchopsar{bishnsg, 2BV FoEENIIRD
D1 TAHBE (Mr. Smooth-it-away) ; W) BETHE, TO&FL Y, BErELIKE
DIRDEENE LT, FBHR0E, KILOBOELXMELRTINLLT, WAKLE
VR T THE, SOLIRNTF4HERTIRERT I LICR D, BEEL LTS,
RERAFTRARTIIEHNLZ2AMIA 2S00 LOERBL TBLEFD S, BEIC
LoTik, BEBOERAD D, FhnuF1 BE%2BET 2L LT, FEiicohz
RBRTrZLIELOND,

aFs{bshiz Ay - HeEs%E—5

BB
the City of Destruction the city of Vanity
the Celestial City Conscience
the Slaugh of Despond the Delectable Mountains
the Valley of Humiliation the pleaéant land of Beula
the Interpreter’s House the Enchanted Ground
the Cross the Dark Valley
the town of Shun-repentance
Habits

the Hill Difficulty
the Palace Beautiful
the Valley of the Shadow of Death

ABF
Mr. Smooth-it-away Giant Transcendentalist
Christian Faithful
Evangelist Rev. Mr. Shallow-deep
Prince Beelzebub Rev. Mr. Stumble-at-truth
Mr. Greatheart Rev. Mr. This-to-day
Apollyon Rev. Mr. That-to-morrow
Mr. Live-for-the-world Rev. Mr. Bewilderment
Mr. Hide-sin-in-the-heart Rev. Mr. Clog-the-spirit

Mr. Scaly-conscience Rev. Mr. Wind-of-doctrine
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Miss Prudence Stick to-the-right
Miss Piety Mr. Foot-it-heaven
Miss Charity Demas
Take-it-easy Lot’s wife

Pope Giant Despair
Pagan Mr. Flimsy-faith

RO 74 HRET S TRESE, OfRiE, BOEHRCHD LI, EXIICTDLHV,
E by OBTHL, 0L EHEEHBCVEEN L, BREWRT B
BT P URILFRIA VR T T Y AOERER T I AL TEBEDE (Slaugh of De-
spond) , BELL Lo KEBT7EY A Y, FOT7HEY A VAERICHERTREANE
I RALZ: B ICKEOERLKE DT TH S5 ) 204Th, BELELADOTOERLY
Wb, OPBLLAESHBEOHBELLRE, WTFhd Thowv, & Thbhn)
DHFTH 5,

HTbEHLZVOWR, ZBoNcR2z-2 ) TEALRBBIEERSE (Giant Trans-
cendentalist) | DHEETH B, o0 THBRIZEL, &, FIZF0ZFI»HLT, 50
BEORTUAIHE,LSAT, ¥R P20 LT TBRES, oTFEFHLEEL
TWiLe Y Y (T2 RBHETH S, Ld> TIOWMFIE, SUROMGIRERE L
TOIT I T304 L LTHEIENTELDOTHY, SROXFE - LB
BEOHRIFTEF—V—COREL2HRLILITELDOTHD, LIAHF>TI IR,
ZOZEIZOWTHIZELAZT TR, R ZTBEECIOBFTOHATERERD S
R, HEZBRUGZILFEFRBEIATHS,

At the end of the valley, as John Bunyan mentions, is a cavern, where,in his days,
dwelt two cruel giants, Pope and Pagan, who had strewn the ground about their resi-
dence with the bones of slaughtered pilgrims. These vile old troglodytes are no longer
there; but into their deserted cave another terrible giant has thrust himself, and makes it
his business to seize upon honest travellers and fatten them for his table with plentiful
meals of smoke, mist, moonshine, raw potatoes, and sawdust. He is a German by
birth, and is called Giant Transcendentalist; but as to his form, his features, his subst-
ance, and his nature generally, it is the chief peculiarity of this huge miscreant that
neither he for himself, nor anybody for him, has ever been able to describe them. As
we rushed by the cavern’'s mouth we caught a hasty glimpse of him, looking somewhat
like an ill proportioned figure, but considerably more like a heap of fog and duskiness.
He shouted after us, but in so strange a phraeseology that we knew not what he meant,
nor whether to be encouraged or affrighted .

ZONCHENZEBRTY H—2FE LV, THFER(Cross) 3 Thb, ThiL,
WIEEOBOMCRE: THFR, Thr, 20 THFE, 1T TREEE; THTTL %,
INERIZIVAF Y VANESEREEIOELELALLERTWRLDTH DA, ©
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"RESE, CREZFLLIFHYEZEFEICHITVELDIIRAF Y v e bhoTERE
HLERLATTARLERTWBLDTH B,

ETANTHFE L, HEmKEOR; & LEBBR T2V, By TRESKE, 2 K
B LT AT FEOBREABHM L T s Midbh bk, L L Tk
BOWy DRD LS RBEIX, I EDIOEREF YR ML DEVDO LY &REE
TH5LDTHS, /2, EbOTHFY X MM LERTH S "RKEG E, * REER,
EDMERELERIRLDDTH B,

@ #Eh, BEohdrd, E-oLrBHME Y E LA, REE, I L2, 2RAER
FbR bbb liih, 20RhOTAHIZ, 122 ¢ FALBEOHE LI—DD
BHRZBDTLL, ZOBOFELRVEEIL, Yol RRb 80595 %, AVt
FEFoT, ZhiED ) HoBOBTH - L violcbis b, TEoE &6
DX E V2V T, LIOPIEAAKLE>THBDTLE,

PANLY, Z"UVLY L HIRS 0 LAPLLENRYILE, S0~ ~oTRSE,
HEDOHDRALBIX, 2% FoFTCRELODVEEEN, BuNSI 7V ERIZHT
720, KEOHEEP T2, EOALDDF LLELMARET, FobilfioTh
ADTL: BERTF AL F-TCULEND T LA, HANRVTOEIL, TAHTH
LAEERDBPLORIIZ) 2L LAPHRTRAFE L,

FLTBETFREZ, BARAILADIENID->TITFET LIz, ¥

@ H>FDLETLE, RAGVERDINDT I o LJTICHFRBRLIHLWERTSL
DNEDHHONFTFEFFEF L T—ROREVSRIINODBDP S > THHARLEFD IR
FLAVEPALOVRIZIL > THEDRI 2o ThBIDT L, (HHE)

TAVLIYANL Y BBLID UL AALZDFIIID S EARALRFDZFSLDEL
PODDLVELDELDPLTELESMEITATERRL 2T v NRNOTFREET
L7ze (HHE)

ZLTRTHBEAALRIED > FLLAFIEHATHDTFRDOBORDIND 2 X112
VEETTHE LI, ZLTEDRALZVEDINDKRE blzoTOHE YDA LV E
VELDDADPFEDIILTI o b k5D AIRF LA, @

fOtEm & DRERE L VI Tk, b ORELEBLAVEIATHE, Thi,
POTO "FOFEDE (the Valley of the Shadow of Death) | 75, S TIRH AT E VS
AIDEY TRLEINTVWAZLPELNIBEHTHL, FOBENFIR, TS5 LTHE
CHRBIZAKRBEICEIREDKZ D E 15D bt L2 LZoXREENEICEN
REPORD L, BICIXEL, RBRRTOIHL LI H, ZOATE, ZoXLERD
KEHNTHNE, BEELEBOBCLFALEVYHS, P LABRRTV S,

ZZTEB LW, Ty 4, THROK) & TATIOX, 0" 2Rash, »o
s TEE, L TRB, oOMEEBRTLELAONTVEIETHE, bLHAINLED
Tk oRFE, TAEORK, ELTECHMORE TSy DFENREELRDEI LD
THd, " LALTSI b boBERETEE, BREABOREKE, REROT7T XY S
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DERANTA VIR NS, RFIE THEs (Moby-Dick ; or, the Whale, 1851) (21,
KA L CBMA NS 2O KR THEND 5, TOBREMORZ BKPLRET
AAIORE, BIOKBOKLL, k0 X3, TBBOX (iars ), & THEDK
(true lamp )4 X LTEHMENRBZDTH B, Ld o TIDORKRLBEHELTAHILIC
£y, ARADD I —2>0REHEREL, FBHICTRANERFERLI LIRS,

Look not too long in the face of the fire, O man! Never dream with thy hand on the
helm! Turn not thy back to the compass; accept the first hint of the hitching tiller;
believe not the artificial fire, when its redness makes all things look ghastly. To-
morrow, in the natural sun, the skies will be bright; those who glared like devils in the
forking flames, the morn will show in far other, at least gentler, relief; the glorious,

golden, glad sun, the only true lamp — all others but liars! *

"RESE, 2HnUBIC, BhER*EHLO2@orobizbTEMILTEE
LEbhaiigit, BIZFUEDE SR EIATHE, bbHAIIIE, ZhTIRTE
VIHIBEDOL DTk RV, MK ICLTH, BENFHPHCEEROERZEIIELT,
SRR T I arvidy )b LBbhs, BHNIAHISS 25X, LEOHID
iz b, 72 & ZITHBRE TR T b TEEAI A A (mephitic gas) ; LW ) Z &idd 6, T2
74 A F 7x L R (Mephistopheles); D & %, #— 5 (Johann Wolfgang von
Goethe,1749-1832) e F7 7 7 X by (Faust,1831) DFEE~L BB S B I L LTHE
EBbhd, FLEPTIHNSE TEBEOW (Vanity Fair) | OFEEEEDTT, 19484
FYADERY v # L — (William Makepeace Thackery,1811-63) O fEd TRFE DO,
(Vanity Fair, 1848) KDV THATAI L LT TH S, HHWVIIEHII, KOBHT
49 "EMEERE (native inhabitants) | * EE S35 @BEOFES, S, SRMEKEDNHE I
T AV F4T7 7, OFFR, FIRLALNET AV INOREICDVTERTSH S
ELTRETCII v Bbhs,

WFRICLA "TRKESE, &, 2oL WL THICAESELERTSH S,

5 HHNEH

DEEIZRICHARBEDD, ZANEELEDDL LTS, BRIZERLDIE, RAR
R1:ZOERE, EOXICHARY, TP HELEROPIZLHMEDIT D5,
LWHETH L, HBOBETHIE, ThiZBBEFLFhoRACETE, 714 A
By varEBLTEREREIEDO TV LEVIDIFBELLEEILWHDTHS, L
L#EZED A VREROBEIIBVTIE, RAIOVWTO—KY, FENLERE FTRR
LTBLIEDPBRETH VD, BBEEFNFREFNRZRORAZIT) 1201213, B
BRI DL LT, 20L& LFRORBELRIVLELRDNS,

ZDLEHOBERELT, ROLILRZ20FH (EX) 2EATI L) DROPHFT
H5)H. BUOOBFNUL, F—V— VWK T T+ — (Hyatt H. Waggoner) #° "REI$E
oW THLLZDDD—E|THY, kDB, B—F TVRE—V—VBEDBETH S
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71771 — (Malcolm Cowley) #%, *—V—XEDHEH, L0 b} ZOFHMFEIID
WTHERIZDTH B, €£LTC, HEOWIZ, m—V—VOBATHANT 4 VP,
KBERF—V— v OEHE/NHE CHIMEE OB (Mosses from an Old Manse, 1846,
“The Celestial Railroad” b ZHIZEFINTWV3) 2 HRALPEROFRIZOVTELLLD
TH2, WThLESHELL VI bIFTiRAwD, MEHHELMZ 22 &2k, EXT
THICEDSEBDL LEbh S,

® In “The Celestial Railroad,” for example, his sympathies were with Bunyan, not
with the modernists, and his characterization of Transcendentalism in that piece is
certainly hostile as well as unfair. He agreed with Emerson and the other
Transcendentalists on many matters, but he also disagreed with them on a few matters
so important that they made all the difference. Much of his work could be described as a
translation into romantic and psychological terms of those very parts of Spenser and
Bunyan that Emerson was busy rejecting.?

@ Out of his inner struggles and his sense of guilt, Hawthorne evolved a sort of
theology that was personal to himself, but was at the same time deeply Christian
and on most points orthodox. He believed in original sin,which consisted, so he
thought, in the self-centeredness of each individual. He believed in predestination,
as the Calvinists did; but at the same time he had a faith in the value of confession
and absolution that sometimes brought him close to Roman Catholicism. He believed
in his own unworthiness and in the universal brotherhood of men, based on their
weakness before God. He believed in Providence, to which he submitted himself
humbly, and he believed in a future life where the guilty would be punished, if
only by self-knowledge of their sins. All these articles of faith he expressed, not
philosophically — for he did not think in abstractions — but in terms of symbols as

powerfully simple as those in Pilgrim’s Progress, and closer to the modern mind.”

® Certain it is, however, that this great power of blackness in him derives its
force from its appeals to that Calvinistic sense of Innate Depravity and Original
Sin, from whose visitations, in some shape or other, no deeply thinking mind is
always and wholly free. For, in certain moods, no man can weigh this world,
without throwing in something, somehow like Original Sin, to strike the uneven
balance. At all events, perhaps no writer has ever wielded this terrific thought
with greater terror than this same harmless Hawthorne.®

JIF—3, k—v—vEnN=¥Xy, vy, FLTARYY¥— (Edmund
Spenser,1552?- 99) & DBERIZDOWVTRR TV S, LALT7ITFHF—DREER, v
BBERFICHT 25—V —rodEz, "BLOETERZELICLEY, wW2hD
HBCEREZRICLA, LEH22b0THE, vV rHfERoPTROFT LT
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BT ERBICRLY, 7aF—-0Z0 k) RRAX, R TRESE, LEEF-V -V
EOBBREZEZBHET, BFOBEEZRELTCNBbDLEDRS,

BEOEMEZRELTNBLEVIEATE, DY) —DF—V—rmbEKTHE, &
7)) =D, K=V —VOFERBICESEZLRTALLDOTHE, 7Y —DRHBEIS,
A=V —roFhit, Bz boTidnd, MERALVT 1 v ERED LI IEGFTER
RELZY, FBCIAEAPHBLELLZD, Bitilo—< -4 M) v 7 TLH-
720 LI bDTHB, D L) rmENS, 3L T TRESKE, LY EFOLD
THEOPEIPEVIEIL, BRHLT7F-TThHhb,

HBAIYY =L, k=Y —rVOBRZFEIIOVTHA, Fs—v—id THE, BET
BT VRN CRELAEVIEREDILA2BRTVBE,IOHEEN V) —DWVHTY
YEL) R, TPLTY— EAEOCLOLEDNEY FELTHTY—ETLIY
—TEpNL TREER 227 Tw3), ZoEER, LCRAXFEXOMEZEE
T2 CEEERELT(EEEDNRS,

AT 4 NDFR——VEEE, k—v— o ((BKmENE) CH#Eoohs B
D771 (power of blackness) | IZ2WVTHERLEDDTHB, ANT 1 AHECEHELHEZ
BIDTERDON, &, TANT 4 v ERENZNNEER LERORE , THHH, A NVT4
WDWHIZD TBON, id, TAYIXLFEO—DOORELRTEBMN L LITELTEST
BEZE L > TLRELEAVLRTWALDTH S, ® ZnkH% TBoJy, 25 TX
EgkE |, OB LTEAECRA A DY S H, Rohsbyhishid s, &
Vo 2B, RAOEHEEROREL L THOTENSHLELNTH S,

TV

BEOXFERERRE L, #EXBRICL s, EFDPLORELZEET S, 205HE,
FOEETT L, FOLICHEBETRILIVTHAI D, bbAHA, BEHERITLOFEL
WTG YR TEL RO, A THEOBRCEREEET LI LHFTERZS I L2L,
HLBFEOEREZHEME LTIhEHEL L) L7254, BEELRDIL, 207508
ZOHRFE, BLFORPRYWYEEZ#HELI LA, HBETHERIFM L LTHHET S
MHTHLDTHAHE, BRFORUEZOLOEHRTHILEND S,

A, BEEELTD HE, OfME LTOR— Y — v OERE TRESE, O
BEFELLDTH B, EDLI HRNFTE, FOL)2EHPFHTE, EOXI 2R
BHSSBPIIONT, FOBIFOBEREIFELLDTH L, ZOEROBE, BEMI
BT, #MELTOTEREIZIKRTHEERDRS, L)biIFZOERIE, 7FA b
RBLTEBLZIVTFFRAIOBRICHMIZ L W) ET, 2RYBNHLEMTHS. L
rLIhE, FEOLS, BROSEHCRELEETEIINTHY, HEIZL-> T,

BHL, EIRGLTWLhEn) 2, RICHDNERERETH S,
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UhemsEM, FHA, 302 H),

2)  Malcolm Cowley {ed.), The Portable Hawthorne(Penguin Books, 1976), p.242. "REZHE
DFFAMIZORIZL B,

3)  Ibid., p.243.

4)  “The Pilgrim’s Progress Two part religious allegory by John Bunyan, at one time second only
to the Bible in popularity” (Merriam-Webter's Encyclopedia of Literature, Merriam-Webster, 1995) ,
p.883.

5 TRMSEOR & "KESE) BIU FREER) toBEMRRBTCIRBSATVE, W
HIHE TR SE N & TREBER ) ("RoOFERG, RIUERLE S, BAIS64E) 167-81
HEM, 2BEHEAERIC “The Great Milky Way Rail Road” L\ 9) & IXEHERLT
Wb, BRIMSEDR) OEERELTRLALDOES S, "TRAEEBRLES12E (b)) 13
HEH,
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-0y NPHTEREOL O, BEFR To~v X - E8 - Blbos (BEE, 1977)18-20
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