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Brian Vickers, Shakespeare, Co-Author:
A Historical Study of Five Collaborative Plays
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HBVEODIEBETFHOENDH 2ERIC Lo TEDPNEZ LEWET B DI
& EReEER. ISR EADHR Tt b L 50 3 CHERO
BEDRIIMGET 2L 0D OLRERDFETH o, 16ttt 5 17 D
B0 10 FHEEOMICHICH S DE - b2 L, Do f X 7TOHS %
B30 ZORROXZERHFRTZABD M) OL5RdDIE LA
B, FEEREE(161)DY T E Y DHRO—EICS =1 Z AL PHEZNCES
DEZD—EREEE -2 32 Anthony Burgess D Shakespeare \Z B3 5 A V) 577
—EEBIFAVITHTE TR, ¥ 2 2 RE POXFIROFIRNDELIN
B, ZOREENERORELH > T WML T2 50, EEQLEa—F
XA ORNEREEERE LT, FTETENODEROTETNS,

HA4 MAR—IZ T2 AP LHRIINTOTH, ZhdssehiTas
LS T=DDEBDILEE 1= 0TE05, HOMEKII DN TIZS AR DOEER
FEDVETCH B, ZIUE Ty xAf 2R 7R 2ERo-{EREE % Apocrypha &
UTHF v/ Uo U0 MT 2EEMTORTE 2V oIiES T, Wb D ‘Doubtful
Phys’, $72bb, HPROTUBEMKICS =1 2 AL POBES BIETRT 2Bk
Banwihed, ERICHETIIEIERER Ok 3B LNy, 188
MEDFHREBIKIIDES) BTHPDIC, oA VAEPE Hd0Edil
LMY A P AETOEDBASTOBDOTRRWDIETEEED, 181
FELISN S ORI DNT, DB LRINTE =,

M TEMEE O~ (TEFERFEFEHEREINo. 5,77-88) Tafan L=
SEEFREZRC —ERMDFH(‘Shall I Die’ 35 & UFunerall Elegie’ )2, FAEEORITIEE D H X
TOHEEF I A D UTRAMIN TV RBOY =4 VAL POL2E, $ikbb
Riverside i, Oxford iR (3L UVEE ERI—DHNZATH S Norton hit) 12, SHRZFHHE
PH AL D HFFR FE F TUERINTLE DS LWV o2 ZAF ¥ U ANHH o1,
X BIVEERFE SN TE R Edwardll &, (D72 L BERHENZIE) > =4 ¥
A PEL 2SN, New Cambridge Shakespeare (D3 ) —XD—ft & 2207z ZD
SBIIROFHIDONTL, YD 5L DR KadBEED Y, Th2hodk .
B xA P REPIEE UTARIESE - B0 E SOXRZME. H 20WIFHET2K
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FE UK, Brian Vickers, ‘Counterfeiting’ Shakespeare (Cambridge UP, 2002)4Z7% L
Vo FH L > TOTIDENCEDNEDR, FEEBOTHETED oLy
— 1 M, SUE, B LRSS TR & R ERRIC ISR I N =855, John Ford OfERA
LIEROT BT L Chol, BEPIT, FHED LDV ORA LT T <BiE
NOBNERTED %o 1EER D S BEEINEEDLS DEWEDRYL GIAEREHL
& SRR (WAEREERL) DSCBEITHEE S h Tdn D, LD L. BhloSh
WOEBIOIER 2HES 2ZEIC DV, ITBITEEICR S X 22500V D7
25 EBGWDD, 25 LR L X 2EET AitH0E S UTOFEREHIRL
DORERFIZL T, WEEDI AN, HEE Appropriating Shakespeare (Yale UP,
19933k, —B UTRADICHRRD TFHfT) OEGESI~OHEHZFEBE U, FHiD
BT D= BB CHROVEERICEI T SNHEER A Y > 2% D 0WhIdT A
BOKEHE | TH DL TD Vickers D, Apoarypha DMFELZ A, x4 7 X7
DF¥v /) & UTEHhTRIDH 5 L id#E 212 < Do 7= 8B—I4D4T h AFirst Folio)
AR L DD DRI HEBEDOFEHRL L5 L T2 574 hVkikikE L
OHEODPRBNEZ LRI BRILTW5, FEDERIE, ThWIFETETK
FRHDERoE, L, FEOEREZIIANDILRLIE, oA VAETDF v
I URDNWT, HLRANBRRELEZEONAZ Lil/5, AR TCIEIDMOTE
PR EOHEMNER RN U, EHEERRRIC BT 258 EROBRNE:R
GRS 2 = ODIREE UTHEER L=,

Vickers IZE 3G > TEEDEMICIRZ TN B, Shakespeare: The Critical Heritage,
1693-1801, 6vols. 21X U, 20 HATELOHER & VDRI M ES L IEEE T
DWOINREIHEZER LDD, L LZOMEOFHETREAREE2AEZDHDDORS
7B (R 2 7= Appropriating Shakespeare: Contemporary Critical Quarrels(1993).
FlvaY s RADONER TV D—& UTHIEAD English Renaissance Literary
Criticism(1999), & 5{ZI Pat Rogers ed., Oxford llustrated English Literature (198TYDE8
4E 171HD) RE| Vickers DEHIEL TRAT—IVOKRER, ZTHTWOTHIERE
THEDYDODE & EWEHERNTH BD, F2iT-> UTH#EasfE, sk
BOFRELDFEEIND 2 &RV, TUAWRDTH T, FEIEEDOHETD
HEEORZIC BV 5N-ROBH HFBHRDOEIMEDWT, H5E0T, #P
WPRDTEBETRVEISIhE 2 &IRBDTH 5, A _

HHVED, Vickes DEFEITHMFOERE CILDIFMUER DIFTdT
L O—0D%E (Consolatio) DHIFTH D, 1995 ERHDIT, HEFIERN =R
RETDHFHES ZOEETH o0, ThEIRD SRR DIFEERRKE



120 ’ : FEF R RELERE
TOEBIIZZ Shi-oKLONSIBREEZRZDPOITL L ThHoTe LTHNIEISE
BRSNS Counterfeiting’ Shakespeare &35 X 2t (BT 1000 =Y ®#BZ 5)
DEEDHRRE. ZOHBIERIEhZ LITNZ, EEDR—LT 5 RTOAR
FFHEE A TR 5, ZOHFOZ DAY =/ VAL TRARIBITS

2% 2V ORIREERIZEDN TN S, &) bITBRROEERLRIFREE.
RENEDBHZTEFLUCFIWBETOERD 2 (L3hd) BLOBA (DR
FHO TRIB), THUR D) Wi 28 UWEROHE, 7 =7 T 2 7=DITHisRc
W2 FTCFERIRDRVWESOZESL LOEYE, HBlcH-nisb&85, 2L T
ZhSOFERIE., editorship DN P ZDEBFIE LT, bizLizbill o TER
HDTH 5, '

FECHELINDY 21 VA PIERBLIUMEE S 2 HHREHESE. UTOD

B,

Titus Andronicus, with George Peele

Timon of Athens, with Thomas Middleton

Pericles, with George Wilkins

Henry VIII, and The Two Noble Kinsmen, with John Fletcher

IHenry VI, Edward Il 1224V Cldt, BFr CHEHASEE DIERD TR D IAD TR ]
EWSHEATHU SR, BIFICOWTIIBEDSI ST T/ U N7 7
— - O UDOXEEDEDERI N, BRESIMEETFOEEY =/ F AT
MR EREINI=,) Vickers 12&5T TEDIADE) L0 S HEORIUL, > =
A VA TPZRERE IDDFSR L DTE S MR DR USRS T & -,
WIE critical heritage 72D TH T, Tr& ZITITFEDOFHEMIFITIC X DIAZTHRER
B TBWE XS BREEATIC LRV, (FE L, ZZTRY EFShTnaT
—RIZDNT, AV Y ERVEMTAET B 27528 295D
20e) B, FE L UTE Edward T I DWW COBERZ2MERBEODH 5, 20
BRI QMEEDSE TR RDTH B S L BN D, I T, ID “critical heritage™ /2 D5,
BT 19 HidoEZE, 372D Charles Lamb, Henry Weber, Charles Knight,
Samuel Hickson, James Spedding, F.G. Fleay " EDLEHBIET, 5 IXERENC,

feminine endings, enjambement 72 &% > x A 7 AT OUADRFHE LTEH T
Fzo ZRITIZ T, ZhETHRDY = VA THEE-bICEHIh B2 L
Y, BIEERESRELEHEUP o7 1960 £ Ans Oras (1960), Marina
Tarlinskaja(1987) 512 X 28E, R—XREDFROEFH. FREDEERFRE
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BA %o 7z, WD S verbal parallels DiffFid A& CILEHGiEZh %, (ZDF¥k
ZDWTiE, BRD—BREREAIDBRICTERNW T —ZAbH 20T —HUIEST
i CEAND, ZNTD Fletcher, Middleton I DWW TIEHEFE LVWREIREENT
%, EH.C. Oliphant, RH. Barker, Cyrus Hoy, David J. Lake, MacDonald P.‘J ackson 5@
HFEE2S). MUEIMZ CGGHEMEFRT 2 ST HEBEDIEM. (Vickers IX55(TH5E
DER, MEEDEE Y U, DF W EL UT affimative RF—IDHESNBT—R
KDoWT, ZhEHT 2. HIER. FERICDOWTEMRAITAENS, $TD
PER AERIC DN TR YT B L ITE L TNRN,) AEORRERILZ 5 USRS
HERICDWT, AlEEE & BRFE R DN T 5/ — b 2o TR, #EHT
XfEL DA DN T DEMRRIEIREE & 720 T\ B, MEFIDERG S HBDTIIT
RSO DD, RO BRI OV TRRFHICEN L LS.

Chapter I Authorship in English Renaissance Drama

—ETEAE. ZOBED w7 Bxternal evidences DWibks 3725 First Folio
KEEBRSNTVBDHEES T, A VAL TOEMELIIRS RN ENS T
DHEERTH Do —MRIZZ DR, JRAEDY A MAR— I CONEEDERIDOH L,
PEFI DO T DYSER AL IR 570 UL First Folio DEFHER Z OtE %
RZW < < UJzo Heminge & Condell & TEND b= 7 KL — a L OFEEH
Hol=Ohd Lhin, FHICE>THHETH 2 Z EBHAKE o Paicles, Two
Noble Kinsmen 18 F1 I A2 THVRODIE, HENEZ WD HBE? D5 Henry VIIT
RSN TH D, BMETRO WS EHTHRI N LIRS TER0,
Cardenio £33 lost play DIFED, I TMUSNE. WThIZE & 1579-1642 T
BT 2D 620, Dia &b 1500 F8DF A MVD FELZEWSEERC D
bSTRELROEVSIRIEANE, &2/ VAETOERENZES, 28
DEY ZELHH B0 LIV, THIF A MUR—VIH > UHEED LI
“an optional extra, and was often not divulged.(p. 10y° 720 Jzo TDEMBIE U T, Sqjanus
1B % Jonson O TIHEEHER (p. 20 LDV DERLHND, BHFTE7F
A MIFEETH 5MB%, THFZPDINI. TFZX POREIRSS t@“é@iﬁ
I AN TR HEGROBNEERRN,

TRICE D DT “extemal evidence” & § 5, EHHIIRSDI Henslowe's Diary,
the Stationers' Register, the licensing records of Sir Henry Hetbert. & & IZBHRDIFZED S
& E. K. Chambers, The Elizabethan Stage, GE. Bentley, The Jacobean and Caroline Stage
K BEDLNEERR Y TH B, .

HilRE h 7z & DOD7RHTEME L HEFEERDOEEIT DN TORD: 17)bHELR



122 | Pt FRFHEEAE RS
721E#R T % o D.A Brooks(2000)D3EEIC L AU, 1580-1604 T 868 single-authored, 138
co-authored plays & 5 IZHARI NI=DIXED 55 497 single-authored, 32 co-authored T,
TRV — 2 VEHIRSIC W GRDICW) ZehEilah, BT
FREDEE X D %, (B 5, Har’oage-Schoenbaﬁm,Annals of English Drama
DZE 3AR(S.S. Wagonheim ed., 1989 NIEFEIEREHE U THECIItHISh T3
B ZONWSIERG EDOOHTHM. BFEEL UTOHBERBIME WS RED,)

P EDZ L BFHRIC, Vickers X2 RL —> a > OFRERBERKICEBERS I 2
L—23al UTHED & 5. Henslowe, 1597 December 3, Tl Jonson I JERRDF
ESNE Uk 0D HAHICHHC A3 Chapman 178585 X DFTERDSEH 0 (M.
Chapman on his play book and two acts of a tragedy on Benjamin's plof)p. 29. ZLF, plot /2
I eRESNEEHAISNZZREOI—Z0, MOIhIcEbh o8, LiEd
BYERDFHR CERZRNEROTR, #RISh 20, BHICEDNh, 4EtE
THEDIZATRL—2 a iR UAEREBOETH S, /FESEHIC (L Z
(FEERIVRER Y L EBRINRERST) EEMTRLVWS LY, HEIVEH - Oh
& LIRS, BICERE /B o= 0 H LEDTIRWD. U EDZ & E25F
A 1= ECOBEDRA, Sir Thomas More DA TR — 3> OFRE DO COHERNE
UDICERR. & OHNABE T LT 22 &ld EDNEEROTICEGSE
B HINEEERSND ZEDEDP ST L DE S DIERORL - HAR - HEOEME
RENEOFEETH Do < LT extemal evidence I3EREERDRIEDERE LT,
HIFPHERLIEZ I R <2>TL %,

Chapter 2 Identifying Co-Authors

Z Tl 1920 FERD Oliphant 12 &% Beaumont' & Fletcher D3+ /) DN TDE
FEN D BT ORADHFHID TN S, ZADHEE LTI AICEER LTS
[R¥icang Massinger, Field, Jonson, Middleton, Ford, Webster, Shirley, Shakespeare, Rowley,
Toumeur 5DHEDRIMEREMT &5 L 2BHRMAFTTH oI LPENTh
%, ZO Oliphant DEHLE 30 4521 Cyrus Hoy (supervised by Fredson Bowersyb5 [
<o DNREE TS UEidddid. BESHHELDERDERED TEIE) %
8 UTERDO RO\ HARRDOERD i, BRI W2 PERINE POV ThHT
HolkbiI T, ThoREMEL. EBRAT 2L I 3ABIBITS Vikes OAAE
IRERUOHND. LrHZED T53EME ) BB, FFIEPCHLSNERERA
AT B0, BARDY =1 I A PRROBAGRIRD #3105 DERDH D
JEEVULTELELEE>TVNWEEEARTH I I FIMRSRVDIE,

(Otiphant DHEfFE & b S 2 BHAFTE = LOMHIRTFHROBRE L UL 1970448
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Middleton D ¥/ A DWTHRFERERAC L LAIOFETE DO CGERDT—%
HEIN-BHDIENZN T\ Do David J. Lake & MacDonald P. Jackson IZ &% &
DTH B, THIZLD Revenger's Tragedy I Wik Middleton D SHADEHTEE
THDLDT—=FHHN, Cyril Tumer Z24FE & 3 SHREFIDTUL S PITEEEI AR
BH07z,) & bHILFL ITFHURE D DIZPER]R external evidence & 1372 D720
AHEED B D, TV X PAD DEEF & LT internal evidence 18, RHZIZPFRIANC
BT 5 EE 1 OftRDOHR%E B R R O = L BNVEBICHS s> T
%, Vickers BFH$ %% 5 U7 internal evidence fRRAD T 5%, AZEDHRIZIA->T
NETRE, UTOLI 25,
* verse tests:
EREFLFEOTRIME U, REFSUEDER~DEH, Thida>Ea
—HIZETERNY TEAE . DACEFRNICET SRRSO EIEN RN,
(F.G. Fleay i Dryden, All for Love % Fletcher, Beaumont, Massinger, Greene, & Rowley
OEETEZEUTARELWSEEIRFNIND | ) ZO Fleay IZ L,
Fletcher R
1.Double or feminine ending D3EBIHKIZ %0,
DHEIDIITRIC still, else, too REBENVTET, ZOFRICTED> TN,
2. stopped line (pauses at the end of the lines) D% X
UDIZ 90%DS punctuation T&H 251 >,
3 (Beaumont & HXT) thyme 3730
4. THEIZEDIRNT A DN
5. UL RN
6. tri-syllabic feet %% scan LIZ<W
RETHDEND (. 48)0

Massinger OFFH
F.LJones (1932) (p. SO-S1)A, {thD% < DAER D> 7= function word (light stressed) T
DITO-D D 2RI LRVRHICSROW TN e UTFIEZ DB

Deform'd and crooked in the features of
Thy body, as the manners of thy mind

7272 L Jones (&2 #1% anonymous plays {258 L"C Massinger DFEE I <320 HH4
HWICRHEZRVER D LA TH SDHEDREA % ER. Vikes & Zh% 31T,
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EERIEDHIFIZ BN TR E b bl), BEERIOESED Ssifwizihidiz sk &
WAL TS, TNE Edward I 12 DWTCERU D I L IEERBETLH 5.

Middleton DEHH ,

The Revenger's Tragedy : Middleton?  feminine endings in Middleton and others

p. 52. TABLE 2.1 T Revenger's Tragedy DEE % X F)U b > LHERT 2 7= $0DHBLRIZ
Phoenix & Michaelmas Term DHEFRIZ I RV D OBEMWETHE &5 5,
HHVED, COMEDAY FE-NFT—FDBENZN 25017, 10T NS D,
LW B2 L BTN, IR Atheist's Tragedy P2 Z T TR0 RN TH
%o 215 Cyril Tourneur BN H D TIRRNEA S, Second Maiden's Tragedy &
Revenger's Tragedy DFERRI L TEL L TIE, ZHUX Phoenix, Michaelmas
Term D FRXA B LTOBDPEENS T LIk, .

David Lake (1975)i 1608 GELARID ERHER & 1612 FELAFED tragi-comedies, tragedies
L OETHRDE( LD B L DIEHRITo T\ 5. REBIZREET 2R ZhIC
DT feminine ending B 25% W5 45% W LFRT 2 L0 SDE. TR Revenger's
Tragedy & Second Maiden's Tragedy DFIDZEZTHIAT 2o BIRAT Atheist’s Tragedy
& 1611 &S Z LIl TN BP0, ZOERZITHMAEE TR 2 2 L IFHE#R
T&EDEAS,

HHIVEDDI PV U O hyme IZ 272 D2 HFE DD prose, verse T2 FHI
20T UE S XA (Jackson 19797205, Z3UZ Timon of Athens IZ RO N 2R & Ex

- VERDIEN : SEEENEHL (inguistic > literary evidence)

DULERNDOBERD (B2 5 0 HERR) BFBORBLVA, 75/
BEICHERIhOTV, Vb3 T~ KRERTH o=, JheldBRD,
WhHid ZEEZFOMEFROFHA (ODIE TEH0) X< 20D stylometry & IFE
N2 UMRTDOFETH B REHPRE DD Ant Oras, Pause Patterns in Elizabethan
andJacobean Drama (1960) C&H %o FHTOE, pause D<K 3 EHimete) D—7 %
757683 b, RS LICRBINRIARICR B 20 S B SHECH 5.

Oras DT~—% & Oxford Textual Companion i~ &% =4 7 A PRIDAWEER
& DA% SPSS (Statistical Package for the Social Science)% FIV\CETERERIT L 1=
MacDonaldP. Jackson (LLC, vol. 17, No. 1, 2002)iZ LU, FI—DIERI DN THTH,
IRFEARI I ERMSA LIS SUAD DL 2. IR BN B & (=& 2L 1 Henry
VI & Henry VIIT 1% 03862) #HEED <o L TH8B Z L HRINB LWV S, (TABLE22
p. 56) Oras {ZAA THERAIIZ S /=D, jambic pentermeter IZIIEANZ 2ol
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Marina Tadinskaja (1987) o Jackson (D3ESEE LIS D5, Shakespeare D IAIIHIHA
(& rigid THEEZREIDS & looser verse form IZ72 > T { &5,
* Parallel Passages
David Lake (1975)iZ kUL, #EOT 7 X MIILED, FEHRSVELE, £
NODRE-DEBIZ Lo TEPNEDLS LIWVRNWZ L DR NREHLE 2D 5 %, =
ELIZTHERETREL, parallel passages D% 2 &0 SEEZ I CIXE—OEE T
HDLHEMTERNI LR, Thiddh L TCHMDERDHRE VI b TEER
INBREHDTH H(negative check DINENE), FEHid Vickers 63-64 _R—IIT T
TD Revenger's Tragedy & A Mad World, My Masters DI, GEAERRE BITIST L
WVOEH, U negative check DFINTN B D5, FHLE LTikSbDTEHEE
Z25h%.
Parallel passages &% %9 25D E I Muriel St Clare Byme(1932)12 L.,
Lparallels D32 % 3 DDOTHEM: :
a. unsuspected identity of authorship
b. plagiarism, either deliberate or unconscious,
c. coincidence
2. Qualtiy is all -important, mere verbal parallelism is of almost no value in comparison with
parallelism of thought coupled with some verbal parallelism;
3. mere accumulation of ungraded parallels does not prove anything;
4.we may logically proceed from the known to the collaborate, or from the known to the
anonymous play, but not fromthe collaborate to the anonymous
5. in order to express ourselves as certain of attributions we must prove exhaustively that we
cannot parallel words, images, and phrases as a body from other acknowledged plays of the
period; in other words, the negative check must always be applied.
(that is, negative check, in order to show that ‘words, images, and phrases’ occur throughout
the work of one author but not in that of his contemporaries.)
(cited, Vickers, 58)
EFFEIN TS ChadwyckHealey LION (#8115 —% ~_X—X CD or online) i&
negative check 2" —¥E T C& AT, attribution study {ZDW\T, KHIZ SV 57~ verbal
parallel ZE LI IZE DO TENCH . ’
* Vocabulary .
BEEDRR D 3L B X DFFE Anglo-Saxon (Germanic: tend to be mono-syliabled) &
Latinate (Romance: polysyllabigDPffr. 7272 UEEDH HER., #iidEiss,/ HEE
(& Latinate words 224k 9 2H[mdH 5. (f= & 2 & Dekker < Webster < Forde Zh 2
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collaboration 2K %, [B—B4B AMIHUEHEIC &> C Latinate words D RNZ
DB LT, HRIEODWTOFYL I IROND, FHEDORDS (L2
DIBDBHEER & % EHREOICE%.)

Bﬁﬁblggﬁﬁ%(four or five)® ¥ —IC Shakespeare 279 % &, A Funerall
Elegye(1612)I322H U TN T Hv / Y ITBITIAD RN,

7272 Uy vocabulary &5 Z EIZBAL T Vv A BORRICHER
ZHZ KW EWSHiRD RV, REDPECTUES BB H 27255, Jugen
Schafer(1973)i2 LU, V) P EOEFNLBENC & o T I Lo THEAS 3 Latinate
words D) S—t > F—UBFEINTH S LS, TNIEFADHA. HHEICFERD
PEIRLBICH DN, 25 UkF A MIEERIEICEE LAMRPT. ANEERDS
TTREDLDP O TWBEREDEHDEZI LT atribution 2 <% LWV ol=FHEA
DISHDAER LS I Bbh s, R, 724 2 Chapman DL 572, MBHIT
P, RS 2/ MESHEICIES B 2R S WS D, FERICEIT U= EEIR
SIRERFOD TR, DBIZABS L3I Fletcher DL S 72 recite LIZ WAL
VERRNABEZ & o 128D 7 VR EFRADRBIZ 2 A 2T 2 LW S BEDRIUT DN T,
BkEZZ o5,

» LINGUISTIC PREFERENCES

T3, ye: you, has or does: hath or doth, whiles: while: whilst 72 EDFENMT, #F
HREEROERILOBREICAEHTAZLTH S, Cyus Hoy K ENhiE
Beaumont & Fletcher %/ IZid 5,6 ADVERDFEDDP O HBRWER S L,
MacDonald Jackson §Z & % Middleton DERRICRSNS TEFSER 7R HFHETT
SEELRIFETH D, Shakespeare b 1600 Fdi= H BHRA > M Dekker £HED
spelling habits B3 L HIZHZ %o (Partridge 1964, Lake 1977)o Jackson 1978 128
NI, Sir Thomas More @ Hand D I 1600 FELIEDY = A 2 A 7RIE DEE R
TEN D, (p. 89X BIT G. Taylor IZ LUK Shakespeare DX v/ id-th &-s DIXF
12 X > T AsYou Like It £TD 12 2%& Twelfth Night LFED 14 RIZHHTE D 20D,

+ FUNCTION WORDS

A, A, BB, REEL BERRE. 2V a—F ACIHERS RS
BELFEDDDERDZEDH D, HIRD L ST, Tackson D chisquare test ZFVY
7= BB Cld The Revernger's Tragedy LI RN DFN ) VDTS, The Atheist's
Tragedy DIFERI DT —H & UTHI, positive / negative B D discrimination I8
Z BEIMERTRTH, EOMESEED Y —H— L UTUEET X A DT DOV T DL (Z
hHHRORDITED) & FEOFI X b DFAERE LTI RThIDRS 2
Vo (ZOEIKT, SEEANREE X —L 32T ERDIER. FERRER D
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RlEH L UCOMFEED, UADEHICEE T 5 5l U RS R 2 R iThidiz 5
BNZ ERER LU TS, BODE TR, FHFAFEOERDO LI LR IE
BRVALIT#H 20) '
» STATISTICS and STYLOMETRY

SEHOBRFDDDEE BT A PRV S LT, ORI, ThHIERD
XHER, TR —a v DRPT, EINIERERFODENS ZEHFHTE
328, ZhRUTIERRTH 5. T U THEHELI AR CH 5,
=ES/N stylomelry DIrIrZ HHES 203 DI

Zhds, [WEFRET2FNDD }:7:;50)71»
S UTESRBDD

EVSHEILE, LB TBHEREKNIBIIRZENSZ L TH B, Andrew Q. Morton
D, METERFTNTZ mis-appropriate Uz HEBEW =25 X 572855% Jonathan
Bate D5 |F U, Titus D =4 7 A T7OE D OMEFTH 5 L2 Arden RO FEHETRD
FEXCTEN TN B, Vickers DA TORAEE 2T, Bate lEH SDBED ZZRDH T
%0 DED. ¥z UV ACTDZFRMONEBEDEDPNAL TN B LN SH D
BUR - Bige Ihi-RIEL SOFRCGEEE-ST ¥y /) VORE L@éﬂ%
BHEEL TN D07,

* LANGUAGE CHANGE AND SOCIAL CLASS

Zhid—pIEEFhIttoRRIC B 2557 L 770 - YU VLV EDHE
ROX ST, EEORERN. HEHEEED IMFEISIEUE D0 S {REICE DN T
W5, (Socio-historical linguistics) 7= & Z i Jonathan Hope (199412 KU, & B1ER
DEE DS VE U Z 0BG 28 U TRERB LS RMEadH D,
TUAKREEL VS (22U, Ry v 73H2) Mgt AET 24ts
BEIEE LB THIEND, HELDERLBEEHEDY =1 7 7T
KIZBNVDEH B LN SBERIIER TN, JhCRLUTUE DOERTHA]
& A CIRABEIN SR D ZED B L 95 3RO Jackson (2002) & DEAMMRUT R
%o IBRY A VA FIZE U THETRERE LT, 1ERDEED historical
chronidle IZfFE L TN TEDREERRZIT 2 2 L BT oML S, 7= & 21 Holinshed

BNV A VAP OIED) A FRE, biUEBIEESEZNERNDE
A5
* DATING AND CHRONOLOGY _ '

WD S rare words DELEIZEN W L OhOIERIE, FRSCEDN = AEEED
H5 LT BRBITH L DNVT, MEROAWEFERDELL ZHER T BT =,
Vickers (ZHRHII S %, =& ZIE. D.J. Lake (197DIC L IUE, Sir Thomas More I3
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% internal stop DFEEH 5 &, meter, thythm, verse test DFEER, feminine ending,
alexandrines, broken ends 72 &, 1599-1606 D> = A 7 AV 7T, 372 Hamlet LIFE
DXFEFNEND, EHEBAA, More DHand D 57— & L TUNSTE S,
ZDFRT Edward I ORWESFZHEGY % E. Slater, The Problem of ‘The Reign of
King Edward II: A Statistical Approach (Cambridge, 1988)%2 &i&, HWSES BH{EDSH
BIFEE NS &IZRE S,

DR U TE =L ST, foike LTRIN TN 3 extemal evidences 258, 7B
DI Lo THSNT= internal evidences 2 BN HAIEAD EERRI2A DX +
J BB - FRU LS L3 3HAE, EEOBTFT VX FORELE T
L BFTFEDOESIZ L o T RICHBIRAZE T 41—V RO TETNS, b
BB A Vickers &, BtHSIZ D= 2HREDGEROERIR LD —ADAZEY L
IFBRTIEHERZY Y AEH DL IICHRZ %, LD L Jonson, Middleton, Heywood
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