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#HE|ZB T B intonation D EFEIZ-DOWT
BN ED)

1 LI
BRI DN & AFED interaction I I—fEMUFTH B, LB, HETO
interaction i%, BEiRH LA LHEEZM > TWHHEMEZAREICH S Z & TH
£V, EETENCEZ, BOBMAEOEZFET S (Nunan,1993),
Sinclair & Brazil (1982)TiX, #(2 T interaction {1k D & H I ERIL S h
T3,
initiation
response
follow-up

#ZE CIY initiation, response, follow-up & W5 ¥ URIHFHHITH Y, &
WTWDBEENREYIBINDIDTHD, & X,

T: Who’s that?  (initiation)
S: John. (response)
T: Good. (follow-up) (ibid)

AT, KEBEIIRBIT 28I L £EMORY L Y OHT intonation 23
LD X 57288 % oD A, initiation, response, follow-up D FLEFUTDL
TREOT—X 2 HICEET D,

2 intonation {Z- DT
intonation & IMAME X A 7DILE T, TOERBUBETH B, WL ONE
BHRINTVLAIRENL—ETIIRY, UTOEZREZSEICLTAHAL Y,

+ The movement of the voice up and down in speaking. (Vernon:
1970, p61)

+ ...the words do not change their meaning but the tune we use adds something
to the words, and what it adds is the speaker’s feelings at that moment ; this



No .1 (1999) 15

way of using tunes is called intonation. (O’Connor:1980, p.108)

Stress and intonation give rhythm and melody to our speech. Intonation
creates the melody. ... Intonation also expresses feelings: happiness,
curiosity, surprise, annoyance, and so on. (Orion:1987, p.45).

...variations of pitch may be related to relatively long stretches of speech
which may be many syllables in length, and which correspond to relatively
large grammatical units such as the sentence. Pitch variation used in this way
is called intonation. (Catford:1994, p.183)

...we spoke of intonation as variation in the musical pitch of the speaking
voice. (Sinclair and Brazil:1982, p.101)

FROERINVLOMD key words 5 %2 T L5, Intonation
‘movement of the voice’ T& Y, ‘vanations of pitch’ T& 5, Z4LiL ‘musical
pitch of the speaking voice’ T& Y ‘give rhythm and melody to our speech’ ~2%
D, ‘melody’ DXHRHDTHD, £L T, SEOHFOERBFHIIZEDH
ROBRFEEORBESCBELZTRTHDOTHD, LER-T, ZTOXIK
intonation ZE#&HT 5.

Intonation is the movement of the voice (pitch), and something like a melody.
Sometimes it goes up and down. Intonation comes out when we speak. In
short, intonation is the movement of the voice (pitch) like a melody going up
and down.

intonation IXFEH ORRE-CRBEZ2 L2 ROTIEELZ L EBILBIT 523
2= —a Y THERREZH-TVWS, UL, ABCEHEIZELT
W5, ZiE intonation D RF U ERIITEBMTEDLTHAH Y, HIXIERD
X BRZPRD LN TN B,

(1) (a) The falling tune (the Glide-Down)
What’s h’nxt‘?

(b)The first rising tune (the Glide-Up)

> .
Are you manﬂ?
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(c) The second rising tune (the Take-Off)
I was mi@.

(d) The falling-rising tune (the Dive)
was nje€. (O’Connor , 1980)

(2) (a)Rising-Falling Intonation

(3)

S the ?
(b) Rising Intonation
Is she at h9zla ? (Prator & Robinett, 1985)
(a) Gradually Falling Tune
How mi !
(b) Gradually Rising Tune

Are you %e that was your faﬂgr?

(c) Falling Rising Tune
We’ll be right.

(d) Level Tuné N

Go on.

(e) High Downglide

It’'s up to you.kl

(f) Suspended Tgle
Come ins, (F1%,1963)

(4) (a)Falling Intonation

I don’t like\N



No .1 (1999) 17

(b) Rising Intonation
Do you like~1t (Orion,1987)

FRO@UCER LTh bV, (1)) BEA)DHTQ)D % falling 2477 &h
TRV, QaCREI TS D falling Tid#4 < rising-falling T 5. L
LR G, (D2 BEA)ZTIEN(2)D intonation (X £ falling THR- T3,
intonation 2% rising % falling {272 2 MIMBOH L FH LBERH D, LI b,
72V TVDFE T sentence D—BHRHEIC 5IRFBE b OBEBICEALTEZ
Trising TH 3 L H>falling THD LEHIERTEDOTHD, & 2L, Qa)yids
ARE-oTRERDEHCRESNBZTHSH, (KAFEIBEOHIEHE
K. )

(22’ ) WHAT’s the l\%gter ?

sentence D—HFFHIC HIRBE L OHFE T2 b, matter ICEET 572
HIXZE O THRED H 5 FHE TH D mat-T intonation A3 falling (2725 L &%
bNBDTEROL IR TE S, LER-T, Qa)kRa IL<HALYH
DThH D,

Fio, ()DL 52N F b HBBE IR Lo Ti(le). @b). (3b), (4b)
ERBBRUNRFUTHDHEVZD, LEEBoT, ERRAZ L LTHID
BHOBRFFEZLENTES,

ising
falling

falling-rising

TIRERDO 3 ODNRF AFERED L S RBESITELNADES 5 b, #
A LA TITR TS,

(5) Can I sepif? (O°Connor ,1980)

(6) Ilike it very m}&
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Why did you change your A&i?
Take your feet off the cﬁ&
What a very pretty t}xisl! (ibid)
(7) She took the Mﬂd drove to London).
He’s gagepdus  (but I don’t trust him). (ibid)

(5)D X 5 IZ rising intonation 1% ¥%3# yes-no BRI CEDN D, £k, 6)D
& 9 I falling intonation (X ¥3&E, BRMTER L Z & 2~ L WH 8RS
SN, BRI EDN S, WH BRRER2M4 30Tl sing intonation 23
EbnAZ &b HB M, TOHE WH R STIR TR U TR O A3
WZLEEKRL, GRS ERDIFAZ LTS, () KRD X,
falling-rising intonation [XBR B/ T H LICSESE T 2EKT 5,

3 intonation M 3
3.1 initiation
Japanese Teacher of English (EA T JTE &9 3) DIF4 initiation DIZ & A EM
GRITON b TRENRD, LENST, £DIFE ALY rising intonation F
72t%. falling intonation TH 5, (BT, KXFIIRBDOH S EHER LK
{% falling intonation %, 7' /% rising intonation %, falling-rising
intonation % NENIET, VIE OHEFEFIZ WL 2PRTH LI,

(8) (a) WHATs your FAvorite M

(b) WHEN is your Bhiw?

(c) HOW LONG are you GOing tohﬁg
(9) (a) Do you HAVE any s?

(b) Can you EAT NM'to?
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[ CHD 323w h WH-question T falling intonation R EETH Y | &
B @ 2 21 yes-no question T 5 H* b rising intonation “T& 2 DX < IS
B THASH, LEALeRb, BIREWEENVLS OB D b,
>~
(10) How long are you going to st;y?

(11) Canyou eatk?f

(10 HI3BEBVENPOCERBE D FLAE »y IR TN, Z
OEFZARE v FORAII LR LIRS bk, ZRBEAARAND X DB,
REEOWTHH LV, 2K ENEEETHZ LR TERVBE yF8
AN DBBIIBEOKBIIER AL bILE, X2 ERFOR
HEERME LR B LUERISHE LTI To T, Ledo THFEREYELD
EERLEBHICEE LY yFREZAICRoTEELELDND, £k, R
DI TRD X 5 72 intonation AL HH T,

(12). How long are you going to STAY?

LRI Y v F R TOL RTREIRREIT L0 L FEE SR EZICHREBD
B stay TEyFHRLEFL TS, XOFKEIZITERTIUI—~FED rising
intonation & BT L HTE B,

iz, —oDREZHFMTIORKKYIZ 35261, Z9 L% nsing
intonation {IZEDFIEIC L Hbn A EHABR AT b5, —HREL ¥
(10)D X 5 127 A7 intonation 38 RE T BB,

BEPRRMFTNICH > T intonation 2ELT BB, b 5 —DHKENT
LRFDONE, @B, BETIHHIY LEDYOBRERYT S, TO-o%
B U CAH B &R CIRE 20 b JTE O b 5\ 7z intonation (X B72 - Tz,

(13) (a) Good MO]hV'ﬂg, EVERYO)Z
(b) Good—é% EVER%

(13a) T everyone D ER%3 13 rising intonation 23 & BTV 3, ZDH-A falling
intonation Z& - TV% (13b) IZHARS LHEFICHTIHLAN LY AD
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LN TND L EX biLd, intonation [FEFFED 77 A MIUERTHLEZA
BB b~ TIEOZ2VAE, (132) & (13b) ORICHD Lok LEbR
FEEDOOBHZEERSDZONS L,

ZZT AN IRHESTHE S, (11) i natto DI LHOFTE RS falling
intonation 1272 2TV 3, ZDHFA natto DL LHDOEFHICHB LBV T1D
EreEZbND, RO2OEHELTHL I,

Can you eat Nk‘fg’
Can you eat nat';ﬂ.

bo b &I DOEBORZEDOFEHICHEBNRE I S & rising intonation
2720 ZEDHEEDII CDOFEIEBPE NS & falling intonation 1272
TS0 THD, AARFEIIE vy F Tl BB L > TOHY XY 22T 3,
D DBBDOBEINVZNEH THIOLNTE v FRTR-EEELLNS,

yes-no $&fij 323 falling intonation % & 2 B4 REFEE LM E FILEX B WMHIT
BT Eicind, BEOESHMOREEEL intonation KB CERDIGEICE
#E 230D THB, FlLIE Can you eat natto? DIFE. [MEBLNS Lz,
BROENBRNDITHERN, ] L7220, TDBE XL yes BHFEIND, LLAR
BHLEBOREIZ 5 Thot,

T : Can you eat NAhJ?\
S : No.

A1 intonation # TEH L. Canyou~] &9 7 L —X2 X > TR
LHEF LISE LICBER2OD S LR,

3.2 response

FIE CRZ X D ICEREDREIIEAETD intonation HETHIHEELHY 55
NEEIIAEEDIGE L Sl intonation 1XHE b BERR L, EFOSE
ITIEE—B L CRD X 72 intonation 1272 2R 235 B,

(14 T : What’s your favoritem

S : Cats.; '
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(15) - T : What's the purpose of your VIM

S : Visiting relatives_;

(16) T : Do youhave anyl}Eﬂ?
S No.;

(1) HA6)D EE BT HAEENIGE T 5RO intonation 1ZF72ATH 5,
ZDFERITBEBBEINDIREFTHCEER RN L THD, LB >TH
/2 FEEED intonation & IENTEENZ B DIZ2 o THWBEDTH B,

3.3 follow-up

BB ~7= X 51T, follow-up & ITAEMEDREBITH L CHEFRFME 2N %23
Z L ThD, Sinclair & Brazil (1982)ick 3 &, EIHOBERICR L TAEENH
ERBRVWELEIR- B X2 % LIS EBENIR D X 5 72 intonation Z A5,

S : and they kept sailing from Suez Until they reached India.
T : but INdia'is EANT of k

EHOSEETDEEZITHOTE L Z A2 falling-rising intonation A3F i,
Y ZEL CWAERSE falling intonation 2MEDLNTWBDTH B, —FH. B
EOT—ZEEBETIHIEZO L RFITETRD LR, FTEROKZED
BECRBOTHEMBAERICH LEFCERZTAOREABELOMNE I
P T 5 72 TR X DEBORRICRND LD THLIHENE, Lk
BoT, E-EPIGET D Z & BHRIITHARIL OK <° good, very good, 72 &
LFHET 2D THD, WRIT, EEITIHRO L 5 REEHNELS REZiTLN
5,

T : What’s your name?

GOOD job I falling intonation {272 TV 5% OK & Thank you {ZE§ LT
X Y72 A/72 intonation 1272 5 T¥ 5, OK < Thank you X B AEEIZ & BIRL 248



22 [BEFRZEEEEERE]

7o ® intonation 7% HAZEMIT2 - TL k-7 BEZOND, ZOREH
ARFEDRBERE DB 41T OK <0 Thank you 121347 LA O BRIEPRENSE TN
TWADIT TR LAEBNICS 2 L5, Thankyou #flicL b &,

(waﬂﬂNfﬁg
(b) THANK

L@, BOBRET EFDTIEA falling intonation (27238, EEMIZE H B4
rising intonation {272 5, B X I/ XA DRE DB & X Hh - - BHEEFIZ(17b)
DEHITEH, RERLEERPTIS ZERYROZLEENLTHD, LI
Wi, BEMAAEREICERM LARNRE XSOV L I bESER A
DRELEEXR,

4.8bvic

AR CIEFERICRIT 2EBORETHVWLNHHKFED intonation 1TII5E
BIZEDL ) MBS 2OPREOT —F R HEICERE LY, ThETART
& 7z intonation DFFERETUITE N THTILEDL LTV IRV, BARADE
FED intonation ZEX ZEHEL W LIZTNAEATEOREBERL TN DD
H Lﬁ’bttb\é:b\ HZ L ThD, EAJ intonation DFFEERZZE LTHEZ
NHRBABOELEF/LTOERLIE, BROKMBR2VOTHS, LHirL
Ag 5\ ﬂxﬁ‘ﬂl% LIEBOTF —Z i Bo T alIhEcik_T& & L5
REEERLD L WVA D,

intonation DFFEIZ DV TWRIIEED, ERELE D LI L TH AARFEOREDR
FEERTHDLZABRHD0H L2, FHAEICEL TRERFRNE S
B X5, ZHE intonation BEIFTIT L A ERDILTHRNENSZ LD
BbnThH9,

ZEM @ intonation 121X KER4 @ & Z A, falling intonation & rising intonation
BAVLNATVD, BETIIEMPIERIIBREEZDBETDIRLEAL SR
AAEBICL > TITHOEANE V1L TH D, TIRIEEBR W OHES O LR
B b Ly, REBRAEEIREORBICBNEETDOMEL L
THEI ZEREVDOTH D, LehoT, FRTEET IHBENOEEL &
SZEBRLIELIITHA N D, AW intonation DRF 2 THD falling
intonation & rising intonation 28 X < o d L 5B,

LA L. falling intonation < rising intonation 7243 Tl <, EEICIIFEEZA
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72 intonation & F & ¥ i, WIIZHE X intonation & V9 b DOAHE T
HEVSNONTHRVORBEETH S, EBHEEFBVTAIa=l—
v a VEEAOEEMRINTIN ABE, BBICEV T intonation BEHRIND
RETRARY, DLAARZANDEIRETHD, B, LIHLERITES “C“Pifi
NEWS DOREBHBEOMELSD—OTHILVWIBESH, Bk, 578
HBEIWCBIT D intonation DIEICOWTHRAREXELZIA L TCARBEZKDY
AN

It {intonation] is mostly ignored in language teaching, apart from the
obligatory aside in NOTIONAL/FUNCTIONAL SYLLABUSES that
functions are related to intonation. (Keith & Helen,1998)
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