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The Song Remains the Same ? — As You Like It ®
FARZODER

EE Es

1B

William Shakespeare (1564-1616) DAERORBILERICDWTIX, £HEHED

TERIL] DY H37e— ‘authorship” DH Y KO- 569 Tlz, HEFERZ Lidbh
STVRYY, EHEADERDN, BREOHEALF L Tholzh, FiE bRER-T
Wk, EARRBEROBRICE OBRERE TH 720N, BEREOSARE
FAE, HIRFTOMAEOFEER L. Ky HEiEE v 23721, “Shakespeare
cannot be approached directly’he has been modified by his own after-history.

TBRICETEE] (4s You Like ID 12O Th, 25 LI=EHERIEDb LA,

FNE Z BT OVEMDERIL/ AR, ZOEEDOTRELN SIZBVT, B o7
B ER LTS, EEEROLFEREOTE, ERTOBREDOAILE, HGEIES
B < B REREC R D ZOBIDRAO_HERREITAEFEORE Lol 1 2 04FR
DEREDOTHD, FHLEROZBNBEETO HETHY . BRI BR
DEROLHL V=l 7 AT ORROEFERFOMFORIE L 1IHE bR
BREBIOBEMIE T, 18R L BN), BEO~F—Llhic BFic s
- S THREERDIL, BBOFBERETHS, = )V P _ABROEFED Bk
W, 1 8HHED-BE 6 IR VRN BREIEO- [BF) LE-T. &
BRI RY) AR EHETTEBLTCWEETTHE, bR FLv—
(Thomas Rymer) iz XAUE, 1 SHCOBBEIZIT TR & 8% NEELT
Wiz i oY, BRIOHY L5 F0LON, HAWIIRRORD HEBOMIE
HEHER BRLOOhHoTRREV->TINWES D, FhudE, AR EEEN
TeHE LT < RER. £ L TEORMEATRBANZ FBIOMRICHAAN T Z &
PEESNIBRIZoT EbEXDNBES ), KL, TRRICBT 1] 0K
BIMERIZOWT BHFET RGO HEH ThH 5 1740 FORR TENLNTT
b b B IR BEL) STV =EEEZREIL, 0T 7R b (18
Jol THZEORESZOWT, FE L THRAREZOSOBELZER I &%
BLTERU TR,
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1. As You Like It D _L3EaEE:

ANSCEOTEIZINE, 1669 FiT, [ > TEE—EEIZ L » T Blackfriars &
BTEHERENTE Y oA 2 ACTIED 21 ADEE| 33 [Bridges Street O Theatre
Royal XA Thomas Killigrew (2387 | XiLiz L b B, £ L TEETDIRGD,
Z UCRESE e HIEFTRIE 1740 4F 12 B 20 A, Drury Lane @ Theatre Royal T
DHDTHD, LnLIDORERTT TTAWESHOBARKIIN v FETH57
®, First Folio ~DBEIIIBLCEMIEN T2 Z 30D, AFEREK
IO - FiR(acting edition)l3% 1741 4£5 7Y L THIRENTZ b D TH B8,
ZZ Tk Jaques DEF (D BICHD 2 5 5 350D Amiens IO/ 30T ¢ BEie)
L ME—sBASIIAE LTV D Tt was a lover and his lass’ FHUZ KD Hymen @
R bER3 Ay RENTNWD, 2FY, ZOBIO LERIHEARTRIEDRELDOT
H% 3, EEIELEHIO, DEFHETIIRLS, BEUAXENK L 2 Rosalind i3,
HEEOHEDIBRAY 7V RLZHEA LT, BEBBESTORNIEBEHTE
ARG, @EROTIHRL) BEICE T AT 2 v hOFH R )
V. HDWVIHEERDOEZEDO DT VT« #AE Laviaign b D & B ShrcwTRE
b DD TR, FRETERRT DRBARVH, AT L DR TS
ST b BREITRERRLLEY HIDTHAD, V= I ALT ORROT L
NIFROXRBIETIL, BEREOHK. BIGEEICERTIRESNL, BlF
OBABRBERIZH DNz DTD LN E NI Z L%, ARBEIEET D LD
2B, 1 8HHELEDERICOVWTIHEL, EhEITEST DR, Y= a7
AT BHEARZIEZETUENRSH DI L 2EHLTBE VY,

VA I AT OMODOEL DIERFERIZ, As You Like It b F7-, KEBIET
HRENWFFFE LI TREE T2 RMI. INETHHRVIELFRINTER
L. 209 1980 EROFELEREZEF T L D7 [V FEORS D
EENTVIZL A, TLINC 1599 ERERINZ/ a—THEDE Y h—
X Totus Mundus Agit Histrionem, Z1E Jaques IC X > TRELNBHDELTR
[ DT+~ TEE (Al the world’s a stage) & UDIC LS EBEEES, Fo—
TEET REEND As You Like It % B % T2, £ E THLFTE private theatres
THolELEBIZ R LA TWEE SN BB, T LX) ERORREBGIZE
BB X 9T o7=0vh LRV & 95 R.B. Sharpe DABS ) BVe B B0
BUIFL LAz b Ligl 4, HAVNEET, KRRBIBIC DT, 20
EESTEIZAT, Wibidd THEBH) SIEEENERRICE T, BB EL
RO REBNOHEL T, 7—7 CORTORMLBEBBAL T, L ELFN
PRETAA— T F—O®RIT BN LELERROREE R HIT0E D HRIT T
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HAEBFZFOLOIRISD ENT B OO IAX—RERY 2T THD
& F#E3 5 L. Montrose IZ L5, 4RBHAINLBHESEERNEBEDL, 0N
5 LIs KRB CER EHEINZZ E2EREL T, B LHTHRILT %R T
BB, TES, TOERFIFAL DT, KRRBBRICDDPFEHFHFOOETED,
- EaE T LOBEREOREMEES 2 VR OEEB L LTLEESNEDT
HBH9M, K EVEI ThHAN, FlbITEEHELBRIN TV ARNOTE, 22T
Wiz, RRBISBTOLERPERETH T2 BB TOOERNMY L LT, BlFo
BAROFINA 22 S L EOBEEOFFHEX OME. S iitxiul, BlomicE
ARTARIEEE X TR,

2. 77 R MR EEER L LTORERME

T IO WEE T, AOHREHLE T AEREE L, YUSOEBOZ 1 ML
. vl N UEERRHATEERegister of the Stationers' Company) (2 BT 5
BERH T, ORI, LDROBERWEROBSIEMRIZ OV TORERFHRIR
THY, vxA 7 AT OERIZOOTHHSTIZRN, & 250 [BRICET
FE] 2o TE. 20 BT BEREbHTRAZROTHD, BIHOREE
IZIZ 160048 A 4 HOHEfFE L bic, LITOREEN BB,

4 Augusta
As yovlike yt: / a booke
Henry the ffift: / a booke
Euery man in his Humo*. / a booke to be staied
The commedie of muche

A doo about nothinge. / a booke

Z OFEMRR BN, FE SN IEN NP ORIRLUES TH D I DRI
LY. BEIHICREEINDIEEMOLE]. ASHE, I LIETORENL LR
RNT EThB, ZOHERIDZ YR 160045 A 27 B2 T, 16004ED 8 A
4 HTHDZ LT, ZTEEBVRWEEXD, BE, HRIV R M., Hemy VE
Every Man in His Humour!Z- OV TiX 1600 £ 8 H 14 BICIEROBFEENTEEL.
Much Ado About Nothing DBFIIF DO BB THB % L ZAMNIFLD As You
Like ILIZHDOWTTHED EZ HFE L TH, ERREFRIIFEL 2V ORI 5T,
HO=fERBEN S 12 » AL EN TWADIZIW LT, As You Like It
0 THRAD RS THHICEN D D13 1623 4ED First Folio, 372bbix A2
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AT OFHEDZ & ThoT b,
Z® “to be staied” BRITEBEEET D DDA TIEN DHDRDBH B,
vy RUEIEE S o F Y —KEIEIC L B 1599466 A 1 A OHRCEERE~DH
FI2 XD, A - BANCEMR T A B0 HIRE U IEDIZE, Fiiz R EEORAR
~ORBEPEELL AoofeZ & T, LROFEEE LS— Y —E LTWIEERNKE
— IR R BRI IR S = DD, BB VEHIE, B KE ORI,
IR DFIC L > TEBRTBD LS~ b ) —DHEES B DR FRIE T3 79I
HREHLPLHERL LD & L@ ROM, 1370, HREERER T
DORGFI-T=FEEM. .. 7, A. Brissenden OB BARIZ AU, LEH
3T John Harington 2%, ZDEIEMT LY —& L THKEWEIE A New
Discourse of a Stale Subject, called the Metamorphosis of Ajax (1596)i= £ - T,
L R & —{e(BEarl of Leiceste) 24 C I3 W REDREEZND EWVIFHERH Y,
P, Ajax (= ajakes, T 72d0% b LD Z & : Harington [3ZEEFIOKEE b
A VOBERETHIEELMELNL, ZORBIINEL R, Ajax LWVWH4
AiTiX Harington OREFA & b7 27208, As You Like It /%4553 2 BRIHAI R ETE
A Jaques & OUTELA, 3 BV NIRIBIZ R o 72D LAVRNEW S 8, & bbb,
As You Like It \ZiZZ 0 1600458 H 4 A #0508k LK, 1623 4EIZHIR
&3 First Folio £T. HARICEI L CORERMARTEEDFELRVDTH S,
As You Like It fEEOAERNC, EZTEOL HWBETEREINEDESS
3
2006 FEICHIR S iz, ARPER R CREFORA TH 5P Arden 3 DFX
T, $F# © Juliet Dusinberre i%, 1972 ££iZ William Ringler & Steven May iZ
X > T & 7=, Henry Stanford ® Commonplace book |24 %% =t m—
T By A I AT E > TEPN AR H B L OFERRE & T, Brian
Vickers &0 RfF% bBIR L0, 4N Ag You Like It bz b DTH
3 EDRFIZ D, ZOBI)S 1599 48 2 A 20 A(Shrove TuesdayizV v FE
R RURITHFEL CO T U PRAGEORI C LR SN TEE2ZEEL T
59 RIZZOHRIMIEL W E T3R5, BFOBAR TRV E LEFASINS,
B (EE?) EFEOBEME., BRAVTNRE S TN LR BERORLDE
B, BICHEBRROBEBTHLZ L 2L T, HEWVIIRSSEROMEZDO L
DIPHT B Z LItk o T, BENSRMR2EET3FHRESHOTL 50
b LRV, BERABIRHEEELZ R HFUTWIDIE, ZORROXE &
BThHsd, ThWwri s 2iX Edmund Spenser @ The Sbepbeardes Calender
(15799 Februarie BEEI (RYI2) HBEND LR —HEZERLL TS
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REME, HBVIE HEEA M Gz Sir Philip Sidney 12 & % The Countess
of Pembroke’s Arcadia (1580)23NE T B EIAEDRIEREEC, =/ 7 AT D
BERL £, BRI EEICSH > TiId ABRAMERMEN SR SN kL, £%
THILK BBOTHB W, 15994, FTL LT AN T REEEZH o Ty s
Al & HEDBOBEIIBBE THE > TV, BRENT, XOESICEZD
b, EEORITE &ML SNICEAR L FOREZORIL, KFEOHBE
BRUICHZ DT E v 7 AOEL, HDVIER>THITONS LY, £L
T, BUTFRAB LT, B (BE) LM I > THULHRIIRLERE
2B LWV EEF, ZOBIZBWTIIERRICEARIC L > TOR, KIE - 478
ENBOTHDB, T LTENLBARDA Y TFAOERE, 5F2ED Ttwas
a lover and his lasse’ ZRWTHRFEL R, RIZ, T 50T MSHBT RO
IR BRERZH/F s TWEDREE LEDL, FLTERLOEEEN, BF
5 < iZ broken consort, T HRLY 2— OV 4 VB E VST, BEO/MES
RENDARREBFTHEBAND ZLEZBESINTORV=-HD0EDRED
REER—TEERRE L B bDE -T2k Lch, 1600 EOXEUZ “staid’E H Y
febib, 1623 £ First Folio ¥ CHIR SIS Z & e hro e Z OBIOKEED &
D E3I220WT, BIEAITRELOE SORANA A—ENBOTIIRWES
53y, FEENZTIUTERRKERICE - T, FELRAVWLERTH S, EEO
FRADFTITE X, HEOFRHICER SN THA I Mb, KRBT HEEN
Bl BRI, HREEORM L LTREBHRR-T=DTHS S5, As You
Like It /370 —T B CHREIND Z Lo lDE 0D T & % AR
LTAHAEODTHB L,

FITHIVED, ZOBBRKRREE COLRICBIRE 2N ERUONEER
FHRE LV, KEARCEed S 5F4%. BEOMNA A VOB LIETDBR
K% 3 57FIE Bl b2 g CB IR deus ex machina & U T DEBIDKE &
XD, ZOEFOT 7 A MBI E I DA TS, First Folio (248>
THRFELTHE S, '

Enter Hymen, Rosalind, and Celia.
Still Musicke.

Hymen. Then 15 there mirth in heauen,

When earthly things made eaven
attone together.

Good Duke recerve thy daughter,
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Hymen from Heaven brought her,
Yea brought her hether.
That thou mightst ioyne his [sic] hand with his
Whose heart within his bosome is.
(TLN 2681-2690)12

FADOBE24TILSD. T7abb bEETHDIN, 21THO “Still Musicke™ITiE
BETHXERSD, OEDIZXiUE, “Subdued, soft, not oud” DERLEX 5
NDZDOFE, TEDREHE) J:T%)F.Rtt;tctwo)z: B4, £hLzvED
FRLARV, VWhwd BOGM OBREREIRFIN TV EBX B Z &M, HHWIE
TEDO0b Ly, A I () (£X5 [= U PR b FEET -4~
—21 i3, EREEEHOEBWER E TH A NN—TBHETH DA, Ttk
FHICHRRNEELHRTHZ LB TED B, X—% “still’ AND “music”iZ5%
ELEBRBRERIILI5MH, Z05b “still music’DFEIETE v M 2DLITO
6 DA TH D,

1. She dies. still Musicke/aboue.

W. Davenant. The Cruel Brother, I1v
2. Still Musick within.

d. Fletcher & P. Massinger. The Little French Lawyer
3. Loude Musicke, and still Musicke.

T. Heywood. Love’s Mistress, or The Queen’s Mask
4. A noise of still musick; and Enter the high Priest with
attendants, Guards, /and Quiresters: they sing. An Alter and
Tapers set:

W. Hemming. The Jews’ Tragedy
5. Still Musicke of Records.

W. Shakespeare & J. Fletcher. The Two Noble Kinsmen
6. Still Musicke.

W. Shakespeare. As You Like It

1& 213, #NFEN “above”™® “within” & Wo iz, BEEEEOHIN ATV
RPBEREY, KEREHFICZN OO FEE BB Ee) & ) NI AKX RRET, £
W7 & 20X, Othello D7 X5 e—FREDGFESC Antony and Cleopatra, =
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HiCid Romeo and Juliet DAGIEZIEET 2 ETHRL. Y=A 7 ALTHER
HERAOOFEORREBE T EREN L EXIEAED. HEY EOHETHY
BT T3, 7z & 2T Blackfriars @ X 5 7 BRI B MR OBIE #1878
BT B EFEFREIC OV TAEHNRA A= ol LB TEZ HICEDbRS 1,
bbAA, BADBIGIIAFE®LE. [FR2EE] OLDDOEMTHF5

9, 3DBIDE ST, BEEEEEITHIUTL, BEEMITS LIRS, FEEAR
2T, LEEROBEELD LARFEIR LV bRERLOTHY 22
2h e, BEOBBHIRERINTVH AL, By, B8N RTER
BEUOEHDTHEEET 2ER - BEOBKRORS, EROBEIBLOITNAS TR
20Dy, BUREONDIX 4T, (BB UY) still musick BETHRTNWSE D
ACBETZLBRBH L FHUCEDRTRIJEVWIBERIEE L 2oTIN3,
Aol IEELBEPEIN TS L0 HDH, BRD, ThwiH58%b
DEREaV Po—ATE, BELIIFWERTHESNT, BHLOTHRELHR
BLTLARETHA) LEZND, ERANE D, 5D “Records” & I3HHs (V
A—F—) LB T Y TNEET, ER, BAO/MEY 2 EETHESEES
NDEEBZTELOMEIRWEASD, BlediZ The Two Noble Kinsmen %, (3t
EEDBBIRENTVAZ &5 HDDE LILEWD) T = A 7 AT OARNTITH
BEiehotz,

BIFIZEA 9, 31TH® speech prefix 225, LA TOEFN Hymen K THIL
EbDTHDHZ ENLIEN, BEEEIAZY v/ DFFETHB, ZHUHMTEEREKE
THDTHAID, b LS AT 4 2 bERVETYH still musick’lz [
| INEFA, HEVZRL song IV bTEONDBFALEELLT LI
TERWEASH D, £LTENL Hymen 2B AYNEL ILE 5 KRTICHEET
LT EERTHER R LBRWIEAS Iy, £bE L ROMD X 5 1B AR
XX T F—BRIGTH LD RERENL, 72& XIE Ben Jonson @ Hymenaer
(1606)IC bFEATND & 518, BERESUAELOLDOTHB, LI ARFE
DY TNREBRMEE LT L. BEICEA R~ EEET MRS
b ODTHD, N ADLEREOZ LIFI N, £ Lz o) 3
BEMERT DN TES,

Ros. To you I giue my selfe, for I am yours.

To you I giue my selfe, for I am yours.

Du.Se. If there be truth in sight, you are my daughter.
Orl If there be truth in sight, you are my Rosalind.
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Phe, If sight & shape be true, why then my loue adieu.
Ros. Ile haue no Father, if you be not he:
Ile haue no Husband, if you be not he:

Nor ne’re wed woman, if you be not shee.
(TLN 2691-2698)

BEN Y BOFHTORBITH EMROEER LT -~ T, RBREBLHT, B8
OFEE-RXELBOBES, BT2EHLOREE, £ - BRUEEORR L EEORE-
F—RICSERET 5, BRMRFHTORNICEBEEND O, LHLAds, g
RRZTWAZEFEERLIE W) “PORETHIZ LICLER LTE
RHR, BEEERITE S, 20RO TAF AT 4T Iote, BEY
ICHFEEE AN LER, TRATWAEAELZFRITANLL] LR 0THD,
Rosalind DZEEIZ L - T, HIUI LEF SN TE2BIPAGED B BBEINS &
EENAFRE-RA B oTe b DOBRZID L DB IEDEE L ENE B
WBEEOHTRE BRI ER L TAHED, BRLETAT T T4 BRH
ENBEINHZEROKREA TR < LTHE LBEORE), BECERSh
TWBDTHD, oA 7 ALTOEETRR, T X TEIEEDOLRNIZH-T,
T DT FR B E MOBFNDY B2 ODIEN LV Z2EEVWIBFE
TeZ biX, #LEDbRbol, TRERICEVE bOE =D THD, kb
RBELI, REEND [RZ2LOPEERLIE] VO BFADL-OBHRITK
0, BRITBEA~LEHTHORE, TNEEERERMEELTLTRALEK
BT RERDD, ZOBIZEI Ny TAEE N oL OB EEb L.
Hymen O 74 3B OS ¥ U v 7 KiZ/i2 5, Z Z % First Folio THER L TEL,

Hpy: Peace hoa: I barre confusion,
“Tis Jmust make conclusion
Of these most strange euents:
Here's eight that must take hands,
To ioyne in Hymensbands,

_ If truth holds true contents.
You and you, no crosse shall part;
You and you, are hart in hart:
You, to his loue must accord,

Or haue a Woman to your Lord.
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You and you, are sure together,
As the Winter to fowle Weather:
Whiles a Wedlocke Hymne we sing,
Feede your selues with questioning:
That reason, wonder may diminish
How thus we met, and these things finish.
Song.
Wedding is great 1unos crowne,
O blessed bond of board and bed:
“Tys Hymen peoples euerie towne,
High wedlock then be honored:
Honor, high honor and renowne
7b Hymen, God of euerie Towne.
(TLN 2699-2721)

S &N “still Musicke” BABRDA 7V o ZEBRIZ T8 OFRERSD &L
726, FTNEEKS Ot Hymen TREFNERGRWES S, 25 Thhii, 22
ThA Z Y v I EPEN 1T THHZ LR, BN THIEEZBNDG, £L
THEL LR DRIENZ  OHBEEEHIR L U TREIGHES N TWS Y= A 7
AT ROKERZERT 72 0IE, WEARFAZRAEIES ZOBEI B ULHTHE
HED., BELIHEINELOTH B EEXDDORRY TIIRVES 5 Dy,
BB IN TN EBAVNIBIERENDZ TN E L, EHEoTRBIEE
32 &85 REROXEML, FRERFETIFRERONEZOBEDH DR
FIZOWT, bilbhuis—~EEERREEZ M BLERH S L 5 12E ),

3. WoOELH S EL, HHVITEME L TOHEAR

As You Like It 3¥ = A 7 AT DIERS, BERNTEZLOBATELDE
BTHD, £LTEOELN, BAROEDIEFIZERAKENIHFICL-TT
1372< | Amiens &\ ) FHFAMI K- THDND, Jaques EBfTT HILZAD
B, BELIFFRAEEZATETDZZ b, Z0OZRDOLESAL LTORE
D2EFRBULIEIERTHBEMN, ZD Amiens &) BIFTH S ApEHE UK
EOLRIN, LEFENKE—EICHTE L T2 %EE O Robert Armin Th o7
AREMEIL, DL IR SN TS EZA5THD B, (ZZTHREORSL LEHRD
ARIDELDBRGE & 0 DT BAEDZEREDOE R D,) Armin ITEEE L
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T, A, HDHVNI, PR ELERKE—EIZBNT, BEHDEDLDTKRE
otz b B L& Wil Kempe D%BEE TH o1z, Jig I RbHLF L ADLZFELL
T, BiEPE, AT spectacular THBZ L 2L L Liz4aE{K#E Kempe
&L BB E b ITHRF L LCOREZHBINTSM LT Armin, 7225EE
#& & B\ H =& Nine Daies Wonder (160044 A 22 X5 O G, Kemp id  “I
haue daunst my selfe out of the world.” &3 5, BB ARV A8,
Kempe {Z Armin & WS H, & L TEBVEE SN0 TIRVWES 5 23, Kempe
5 Armmin ~, T/ 5 jig A5 song ~, & L CEIFDE(L Touchstone D/
— M3 Amiens OFED/S— b & & HIZ, Armin iZ K5 double role (—AZ#%)
THELONT=Dh>H LIVRVY, 1600 ELIED Y = A 7 A LT {RMIZI1T DELH,
Kemp IZ T2 < Armin IZX - TIELHTHEEENAHRF~EEE LT mHENE
I, +REBIETSTHA5, Cordelia & double role BFHETZ~ 72 L
72~ King Lear @ Fool L0, Twelfth Night @ Feste L2, HBWIET,
The Tempest ® Trinculo LAY, T HELOTEEDL. FEWER & HECER
SRTWL, FLTENIL, 2>0T Kempe 8% D jig iZBOCTERDOEFEE M
L& oz, ELTAL Ly RBHHERETIZIV RN S 72, REDE A4
XD RELEFEL, BRI EFTCE O % 5B bORACH, X
KEAIELTOEZEZLEWRT 5245, Hkidl bREWERIZ X - T,
fERERA~ORHF 2 E R S LEHE IR TS, (ERERCTEE LA h,
B b D> TILDEDHRERVRIT L. B/MEL R RWELOFEL, KR
PR LTOREBINC & - TEHDRITE - T=072,

And let those that play your Clownes, speake no more then is set
downe for them. For there be of them, that will themselues
laugh, too, though in the meane time, some necessary Question of
the Play be then to be considered: that’s Villanous, & shewes a
most pittifull Ambition in the Foole that vses it.

(TLN 1885-1893)

HIREE B LD B EME 2 SEOME D TMAAL D OR L IR ik L
LT, BWERPBREARERBRIRAREZERL TV L LIEb EST7EA S,
Kemp OE{FEHEEAMHATER PRV I, Armin IZXEPE L BNz, £L

TEIUT BWERIC L 5 BbORELHIHT D7D DREEKBIZ o7 L Lich,
S BIZ—HEEHIAAT, ENLOEMB, —AH&, DOF D BOIMUICHTRRS
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NAZEBRRVEITEREESRTWEE Leb, bHAAMEDZEHTT RN
L7z, LasL, M—EFENBIFET S Tt was a lover and his lass 2R\
TRIOARIZEEEZ SN TV RWDTH Y 3% b <ILZ OFKiL Armin TR <,

PEIZ Lo THRONZETH0H, HIEROFBTHH D, FELRNI LOH
HEMD Z L, 7 LIRFAEENS LV, 725, Zh b OB SFERNIC
EEINA RS ERL, OZEBROBAOHRIOFRERE L., EInThhr
POTVBDOTIIIRWES YDy, FLTCRIZ2ESHEHICE > TEFRICEL
THE D,

4. 2S5 BIRADT-DITEINI)
BEENHEETALS LS BEOBEICEE2MIT T, BROFICERAERIIS S
RPN EERWEE ) LT BEEBOET-LEE, T0D 9 HO—A Amiens
DFTE . DR NEBEOEEA Jaques 1T L X DITRD, HiF<., BREIEL Y 0k
2% (DEF) FOLOHETD, 2B5HBOARREI LT THD, TEOS
2y FOEITE VO BRPDLIEE - EBRICEZZ O, LU, BFETS
B0 EEBIRA(acting edition) TH D 1741 X7V L ORTIL, ZOBEIT
ATEHy hERTWAL, ZORL I BLEFRMHEFOLD L XD Douai
manuscript {(ZBWTH, FHFCZ OB~ hERTW3, Tt was alover and
his lassb by FERTVAR, ZOZ LT EFEERE, T2bbEz AEHE S
MIZRRLTWEZ &%, FEESTHO LEWEORBEEZ S Z L HTEED
H LA, HAVEER, 3 SFAORERE S TR & B AR s
Lol Z LHBBICEE RWES S, RS LIZESIALT, YA 7 AT
PEZTWBRICT TIC, HEOMESEHETHY A e £ 15 L &,
W Z OBEDOHRENEEZ EBN->TLL B LIEIRWESI Iy, $Thbbbhb
BEDLE., BEOHR - BENMEBEN TWEEEBLBNE RO TRV,
Occasional play & L COMRN, RTORE ARELIHT L LEL EIES S,
AIEChi7z William Kemp id, BN {E#%E Tarleton DEkE & LTHE
NAE—ECER Lz i EoiEk, %9 8% 2EIEABETHY,
DEFNTE EFWT FUFTHELTHIZEWS, ZOHKRMCES BLORE T
VPRI EEOEIHCEE L TWeL ) THB, £TOIEEATHICBV\T, 2%
SBPEFATHL I,

Enter, Amyens, Iaques, & others.
Song.
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Vnder the greene wood tree,

who loues to Iye with mee,
And turne his merrie Note,

vato the sweet Birds throte:
Come hither, come hither, comehither:

Heere shall he see no enemie,
But Winter and rough Weather.

(TLN 889-897)

BE, HEIONIHTOEREENTRROBIIFEFELIHICE 5T, £OEXR
BELISMIBRBUIFTE L2V, £V D Amiens 2 & 5 SBIFREER~ DWW E 20,
AT DEHESIZE > THESND BAROEHRMEOFHEIT. LALRNG,
Malcontent @ Jaques iZ Lo T, ENEMZBND Z LT3,

Iaq. More, more, I pre’‘thee more.
Amy: It will make you melancholly Monsieur Jaques
Iaq. I thanke it: More, I prethee more,
I can sucke melancholly out of a song,
As a Weazel suckes egges: More, I pre’thee more.
Amy My voice is ragged, Iknow I cannot please you.
Iagq. 1 do not desire you to please me,
I do desire you to sing:
Come, more, another stanzo: Cal you'em stanzo’s?
Amy What you wil Monsieur Jaques.
lag. Nay, I care not for their names, they owe mee nothing.
Wil you sing?
Amy: More at your request, then to please my selfe.
Iaq. Well then, if euer I thanke any man, Ile thanke you: but
that they cal complement is like th’encounter of two dog-Apes.
And when a man thankes me hartily, me thinkes I haue giuen
him a penie, and he renders me the beggerly thankes. Come
sing; and you that wil not hold your tongues.
(TLN 898-917)
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Melanchory (222 BV XSO EREADT 7 vra & LTHAMENTEL
ZZIBRWIEA S, FRERRHBES, 775000 g 2REERRAREEMELTH
2 Jaques DE X HH, BEAITHIZEM ST XOMBEEHE T 5 BROMEE
ELBNESETHREIATHIEN L TR I LT BOBNBETIL0%,
AT BHOBB LEIVREE S L35 2L ThD, [, Tl ieh, R
LS ABIZL Y Amiens FEKORNEALADLND Z LILRBESS,

Amy; Wel, lle end the song. Sirs, couer the while, the Duke wil
drinke vnder this tree; he hath bin all this day to looke you.
(TLN 918-920)

TROEZTLEIZEICLEL LS WO BFIFEKOMZH D Z OB
HDOBIZEER L TENARNES 5Dy, £ L THEK ‘cover the while'lZ- DT,
BROIETT R COERE L OBEE, BABRMEFRM L Adam % & Tled
BEDI- DALY EHTIFECHOE-EH EMIRT 5, 7225, First Folio
EREHTDH L, 5 TRRVTRBEEELE LT 2o TL b,

Song. Altogether heere.
Who doth ambition shunne,

and loues to liue 1'th Sunne’
Seeking the food he eates,

and pleas'd with what he gets:
Come hither, come hither, come hither,

Heere shall he see. &c.

(TLN 926-932)

D 2% i3 Jaques DEFEERE LTI, & 52 “Altogether heere”®
EELERTHRLIE, Z 2Tl Jaques, Amiens & EIZERS LOLENKS &
WOEHBEL 53, EEZEROLES2EETH251E. SBITEMNE T
b L, E5iI2, BROBEELLN EH) LTLESTWB0R8, B
DITD “. hesee. &e”DEHTH D, LA M1%F) 2R0UE, ZoVy 7L
A EBETDHZ EIIMNIES TH D, LPLID &2 TE AR LOE
B EHWTT D & ZOBOLEERE RRDERBH D07, BT Jaques
DEFNL, BELLIIZOV 7 LAV ERPTELIDLDL IICELND Z &0,
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HHEEER2OTHSD,

Iag. lle giue you a verse to this note,
That I mad eyesterday in despight of my Inuention.
Amy: And Ile sing it.
{Iagl. Thus it goes.
If1t do come to passe, that any man turne Asse’
Leauing his wealth and ease,
A stubbourne will to please,
Ducdame, ducdame, ducdame:
Heere shall he see, grosse fooles as he,
And if he will come to me.
Amy What's that Ducdame?
Iaq. “Tis a Greeke muocation, to call fools into a circle.
(TLN 933-945)
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