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Spa雌,E血 entandMeaning

M並ethher

Ilr･1.･L･Rul-I

HowdowediscernLspace'?h thespacethatcontainsour livesand

providesasettingforwhatwedo,weknowthatitisnotmerelys̀ome

emptiness.'Rather,itconnectsustoobjectsandpersonsinourenvironment;

itseparatesusfromdestinationsandpeopledeemedtoofaraway,toodistant

fromus;itjoinsustootherswhoarecloserathand.As such,̀space'entreats

ustotraverseit,tomakeourwaythroughitinordertom akecormections,to

cross也evasterdistancesand也 engagew此 peqple,conversewiththem,

embracethem.Itisan integralpartofourhves'architecture,inwhichwe

form both experienceandmemory.WethusglVemeanmgtO a皿the
●

manifestationsofthisentitycalled̀space,'makingitourenvirohment.

Iwouldliketooffersomeexan plesin1止erature,inwhichwecan observe

howspace,environmentandarchitecturalStructurecan bothinteractwith,

andgeneratemeanmgthrough,theparticipants'own sensesandmemory.
■

勉 くわwd 血eWZZZd

Thestoryof̀qrheShadowoftheWind"takesplaceinthecityofBarcelona.

Wh enthemaincharacter,I)aniel,wasyoung,hecameintopossessionofa

remarkablebook(actuallycaned乃eSnadbwof地eWmd)thathecameto

adore,andin subsequentyearshesoughtoutandlocatedthemysterious

authorofthebook,Julian.As aconsequence,DaniellearnedthatJdianhad

sufferedatragicloveaffairyearsbefore,andDanielwastasked,reluctantly

butdevotedly,toaccompanyJuliantothehouse,nowabandoned,whereonce

dwelledhisbelovedPenelope,withherover-beamg,overprotective払mily.

ThetragedywasthatherfamilyforbadeJulianfromcontinum gtheafEhir,

andrefusedto出lowhimtoseePenelopeanymore.Thefamnythenmoved

awayfromSpan ,andtheheart-brokenJdianlostallcontactwithher.Now,

manyyearslater,weseeJulian andDanielexploringtheruined,

long-abandonedhouse,totrytodiscoverwhathadhappenedtoPenelopeso

longago-touncoverherfate,orattheveryleast,tounearthsomeclueof
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whathadhappenedtohersincehewascastoutbyherfamily･Onealsohas

thelmpressionthathedesirestorecaptweheressencethough this

explorationofthehallwaysandroomsinwhichtheysharedtheirdeepest

intimaciessomanyyearsbefore･h thisscene,in achaptercaued

Remembq:iZnCeaf地dLost,thenaⅣatordescribesaJOurneynotOnlythrough

space,butalsothroughtimean dintoJu五anIsownheart,

HereisthescenewithJuhanledbyI)anielhisreluctantguideor,ifyou

will,Dante'sown Beatrice),exploringthehouse:

T̀here'snothinghere,Juli血,''Imt汀mured.̀qrhefamilysold

everythingbeforeleavingforArgentina."

Juli血 noddedweakly.Wewalkeddown thestairsagain,andwhen

wereachedthegroundfloor,Jt山anmadehiswaytothelibrary.(416)

Theyregardthelibraryasadismalwreck,theshelvesbaLre,thefireplacewith

heapsofrubble,andthewalls"adeathlypalehue".Danielisrelievedatthe

absenceofanyoneandthat'nothingisthere:butatthesametimeheis

frightenedofwhatevertruthJdianmays仙ldiscover.

Betterthisway,Ithought.Iwascountingthesecondsthat

separatedusfromthedoor.Iflmanagedtogethimaway

fromthere,wemightstolhaveachance.ⅠletJu上丘nabsorb

theruin ofthatplaceandpurgehismemories..."Julian,

let'sgohome."

Helookedatmepale-Eacedandnodded.(416)

I)anieltakeshimbythehandandleadshim,Ekeachild,awayfromthe

lurkingdanger.ButDanielfeelsJdian'shandsupaway,andseeshim

standing,mesmerizedbytheincongruentsightofabricked-updoorattheend

ofahdlway.Julianmovestoittrance-like,beingpunedcloserandcloser.

Hereachesit,andaSuddenfrenzy overcomeshim.Hekicksandbangsonthe

wall,tearshishandsashestrugglesina叫 topulloutthemortaredbricks,

cleamgaholeinthewallwithbleeding丘ngerstoeulargethegap.Onthe

othersideofthewan,adark,mustystairwayisrevealedleadingtothe
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basement.I)anielpleads,withJuliannot-togodowpthere,andwhenhe

looksintoJulian'S.eyesandsees̀Ee虻anddespair'inthem,heknows払athe

c叩nOtkeepJulian,apylongerfrom discovenngthetruthatlast･JIDQ-
●

Jl止まndescends.thestairscarryingalighter,with theresignedDaniel
●

l

corpmendirlghisfriendtohisfate.DanieldescribeswhatJl山ansees_inthe

greatcellarroomwithitsma血lew如ls.TⅣogravesaLreSeenth.ere,covered

irLCObwebsthat̀fe11apartlikerottensnkwiththe.flameofthelighterJDaniel

describesthegothic一班escene,wherethedatesonthetombstellthetale:

Thewhitemarblewasscoredwithblacktears..ofdampness

thatlookedlikeblooddrippingOutOfthecleftsle氏bythe
●

･engraver'schisel..meylaysidebysid早,likechained

maledictions:

PENELOPEAIDAyA DAVIDALDAYA

1902-1919 1919

(418)

Intheaboveselectionfromthestory,itisthestructureofJulian'spastand

interactionwithhismemorycombinedwiththemeanmgofthehouseandits
●

rooms,̀thatconvinceJl山anofthetruthofwhathastranspiredagam sthis

belovedPenelope,andthetraglC,heartbreakingdiscoveryofboththe
●

existenceandthefate,simultaneously,ofhisdeadsonDavid.Allofthese

haveculminatedinthedisasteroffevealedtruth.Theinterchangetakesplace

inthearchitecturalstructureand岳paceofthehouse,asifthehouseitselfhas

acharacterthatcan extracttruth fromtheserooms,andcan glVeJuli血's
●

memoryameanmgforthepresent.

AMovaable触

TheplacesJwhereEmestHemingwayWrotearenedyasrenoⅥmedasthe
●

storiesheconstructedthere.Apartofalettertoa鉦iendin1950appearsat

thebe釘nnlngOfAMoveableFeast,hissemi-autobiographicalworkthat
●

sketchedhisyearslivingandworkinginParis:̀Tyouareluckyenough to

havehvedinParisasayoungman,thenwhereveryougofortherestofyour

life,itstayswithyou,forParisisamoveablefeast."

Ofhismostwen-knownhaunts,itisthecafithatweusuallyassociate
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with an image.oftheauthorat:workinhisearlyyears:-･･FollovmnglSan
● ●

excerptofthechapterentitled̀℃irthofaNewSchool,!'whereheissittingina

ca鉛,alone,andhardatworkonastory.Onemustkeeplnmindthatheis
●

wdtingaboutaloc如e.anda･.characte壇 actionsthatarefrom.-remQVed二from

whereheis.sittingandw血 計.-inaca略inParis.

Someヰaysitwentsowelltha7tyPucouldmaketh'e.tcountrysot
thatyoucouldwalkintoit･through_thetim_hertQ ,coneOtlt

infothecleamg.zmdworkupLontothehigh groundapd_･see

thehillsbeyond･the.arrprqfthelake.二Apencn-lead.might

breakofEintheconicalnoseofthepencnsharpenerandyou

wouldusethesma札bladeof:the▲pen･knifetoclearit･or.else

sharpen.thepencil.parefunywith..thesharpbladeandthen

supyourarmthrough thesweat-Saltedleatherofyour､･,pack
▲

straptoliftthepackagam,gettheotherarmthro.ugh and
feeltheweightsettleonyourbackandfeelthepineneedles

underyourmoccasinsasypustarteddown forLthelake.(89).

Hiswdtingofboththeeventsofhischaracterashehikesthrough theforest
●

andhiswritingoftheactualwdting･lSaSeamlessconstruction,:a'flowof

actionsthatboththecharacterinthestoryand.the豆uthorfo1lowwithinthe

sametimewhjleindifferentplaces..Hise耳Changeofplaqeand.perhapstime,

happenmgasashiainrnid-sentence,provide･u苧Wi也aTleerie.glimps.e=intohis

momentofw血 g.Onemightfeelasavoyetq ,.looking'over1-his,:shoulderas

wewatchhishandatworkacrossthepagesofhisnotebook,･lookingintohis

thoughtsasthecharactermakeshiswayacrossthe_hjLs,down tothelake.

Hemingwayspersonaasawdter,aswellasan obs.erver,is-affectedbythe

structureofhisenvironment,whichgivesrisetohisconceptionofanother

placeandcharacter.Yetthepointofthechapterhesinarudeinterruption

byan unWanted,andinfactloathed,JaCquaintanCeOfHQmingway'S.Withhis

disturbance,theintmderdestroysthe血bricofHem血gway'stimeandplace.

Thenyouwouldhearsqmeonesa5T,̀tも,Hem.Wh atrareyou･･

trym gtodo?WriteinacaiiT'
■
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Yourluckhadrun outandyoushutthenotebook.Thiswas

theworstthingthatcouldhappen.(91)

Thedehcatethreads,toparaphraseDanielin 乃eShadowof地eWmdfall

awayanddisappearlikegossamer,butthentram pledbythestaccato,

percussivesoundoftheword̀shut'.hanotherpartofthebook,hewdtes

abouthowintheeidyyearsofpovertywhenhewasoftenhungr5T,hewould

carefullyplan bisrouteashemadehiswaybackhomefromthehotelroom

whereheworked.Thiswassohewouldnotbeconfrontedbythesightsand

smellsoftheenticingParisianbakeriesandrestaurants.

Yougotveryhungrywhenyoudidnoteatenough inParis

becauseallthebakeryshopshadsuchgoodthingsinthe

windowsandpeopleateoutsideattablesonthesidewakso

thatyousawandsmeuedthefood.(69)

Hisroutetookhimthrough streetsandbackdleys,eventuallycomlngOutat

theLuxembourgmuseum,

"wheredlthepaintingsweresharpenedandcleareran d

morebeau血 lifyouwerebelly-empbT,hollow-hungry.I

leanedtounderstandC6zamemuchbetterandtoseetruly

howhemadelandscapeswhenIwashungry.Iusedto

wonderifhewerehungrytoowhenhepainted;butIthought

possiblyitwasonlythathehad丘)rgo比en也 eat.Itwasone

ofthoseunsoundbutilluminatingthoughtsyouhavewhen

youhavebeensleeplessorhungry.LaterlthoughtC6zarme

wasprobablyhungryinadifferentway."(69)

HecontinuesoutoftheLuxembourggardens,down variousstreetswhere

"thereweresti氾norestaurants,onlythequietsquarewithitsbenchesand

trees,"seeingPlgeOnS,StatuesOflions,churcheswithshops.sellmgreligious
● ●

objects,andthen,cleZLrlyfrustratedatreachingsuchadeadend,but

summoninguPasoftOftactic,asinWarfare,toassuagehisenemy,hewdtes:
●
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T̀romthissquareyoucouldgono鮎rt九ertowardtheriver

withoutpassingShopssell血gfruits,vegetables,血nes,or

bakeryandpastryshops.Bychoosingyo肥waycarefullyyou

couldworktoyour rightaroundthegreyandwhitestone

churchandseeruederOdeonand血nuptowardSylvia

Beach'sbookshop…" (70)

57

Wecan seethestrategyheneedssoastoskirtthechanengestohishungeri

andhowHehingway,asawdter,encompassesobjects,thearchitecturalspace

ofsquaresandbuildings,streets,andthehappyeatersheavoids,toconstruct

asituationwherehemustmanagetheenvironmentinordertòqwih"atthe

endofhistrek.Ofcourse,theideaofvictory-avoidinganychallengestohis

attemptsatdiminishingthehungerpangsin hisstomach-makesfora

humorousconfrontation.Thefactthatheseekssolacefromhishungerina
●

bookstoremakesthislookathisearlydaysanthemorepolgnant.Infact,

whenhedoesreachthebookshop,SylviaBeachhandshlm anenvelopewith

somemoneyfromamagazinethathasjustboughtoneofhissto ries.(The

nextsceneisadetailednarrativeoftheauthoreatinglunch!)

Theinterchangesabovetakeplacein thearchitecturalstructuresand

spaceofthe_cityscape,orinthepemonaofthecityofParisitself,asifthese

ca鎧S,squares,streetsandstructureshaveacharacterthatcan providea
furthertruthandtexturetohisstories.

ム血好Yw ath 'd ad

Thefilm LastYewatMan'enbad(directedbyAlainResnaiS,scriptby

AlainRobbe-Grillet)offersan int9reS血gexampleofhowthearchitectural

structureandinteriordesignofaBaroque-stylehotelcanplayadynamicrole

inthesensorymeanmgsandmemoriesoftwopeople.

Thefilm beginswithaseriesofslow,gracefulpanSandtrackingofthe

cameraasitglidesacrossomatewalls,Windowframesandceilmgsofthe

interiorofthisplushresort.Thenarrator,whoappearsastheman Xin

subsequentscenes,tensusaswewatch仇eseslowsweeps:
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Onceagam-Iwak on,onceag犯n,down thesecomidors,
●

●
through thesehang,thesegalleries,lnthis･structurel0f
another century,this enormous,luxurious,baroque,

lugubrious hotel-where corridors succeed endless

corridor■slsilentdesertedcorridorsoverloadedwith adim,

coldornam entationofwoodwork,stucco,moldings,marble,

blackmirrors...(18)

AtonceweareconfrontedwithdetailsaboutXstidesenseandaglimpseinto

whatfactorsoflocation-theendlesscorridorsandblackm止rors-maybe

structuringhismemoryandsenseofplace.Itpresentsuswitharhythmof

irqagery,〕ustasw占LSeeitrevealedolithescreenashespeaks.Hanwaysand

whdowsareshown ,Wallafterwallmovepastus,ceilingsandchandeliers
●

且oatby,anasifwearedidingunderwater,gazingatamarvelousundersea

palace･mecameraan d'editingbecomehypnoticasdoesXsmonotonicvoice

andcadence.

SoonweseepeoplewithinLthesearchitecturalspaces,standingalmostas

statues,barelyrelatedtoeachother.Buttwopeopledo'emerge'fromthe

near frozenscene:Sandthewoman referredtointhescriptasA.Indeed,
theXandAallusiontosomesortofequationorgeometrylSnotlostonus as

theinterplaybetweenthemandwiththeirenvironmentdevelopsthrわughout

the丘1m.

Thepremiseofthefilm isthattheman Xbelievesthatheandthewoman

Ahadhadan affhiratthesam ehotelthepreviousyear.Xisconvincedofhis

memoryoflastyearatMarienbad;thewoman Aisconvincedofhers,that

theyhadnevermetbeforeandtheaffair,therefore,neverhappened.The

interchangetakesplaceinthearchitecturalstructureandspaceofMarienbad,

asifthehotelitselfhasacharacterthatcan extracttruthfromthesepeople,
●

andgivetheirrelationshipameanmg,asXattemptstoconvinceAofhis
●

memOneS.
1

Resn㌫sandRobbe-Grnletconstructedthefilm withadream-likequahty

oftimeandenvironment.Thereareanum berofflashbacksandshiftingof

timesenseaswemovefromplacetoplacewithinthehotelenvirons.Several

conversations,andpartsofconversations,arerepeated.
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Thoughoutthefi1m,then,thisinterplaybetweenthesetwopeopletakes

placeamongtheover-styledinteriorsofthehotelatMarienbadandoutside,in

itsomamentalgardens.As ifthesetwopeoplearegamepleCeSinachessset,
■

theirmovementsarecharacterizedbytheconfinesofwheretheyare:the

rigidnessofthesquaredwans,theborderlmesofcomidorsandpicture

whdows,theconstrictedformsofthetopiarytreesandstonegardenwalls,all

establishtherulesforthecharacters'playofjuxtaposition,andmakeita

dynamiccomplexityofbaroquedesignofplaceastheyattempttotransgress

eachother'smemory.

22ie物 af.W isashortstorywrittenbytheArgentinean author

JorgeLuisBorges.Hesetsthetoneofthestory'spremisewiththeopening

lines:

Theuniverse(whichotherscalltheLibrary)iscomposedofan

indefinite,perhapsinfinite,num berofhexagonalgalleries...

恥omanyhexagontheupperandlowerstoriesarevisible,

intermhably.(79)

Herewehavean imaglnedarchitecturecomprisedofaninnumerablenumber
●

ofroomscontainingbooks,connectedtootherroomsofmorebooks,linkedby

an interminablenumberofcorridors,anleadingtoallrooms,allcontaining

books.Theimp止cationbeing,ofcourse,thatwiththeinferencethatnotwo

booksarethesame(otherthan translationsofbooksintothemyriadof

humanlanguages),thelibrarycontainsallhumanknOwledgeeverrecordedor

evenpostulated.An unfathomablyimmensestructure,asimm easurableas

theideaofzLZZl'vezse.

mespaceBorgeshasconstructedforus isglVenitsidentitybybeinga

repositoryforallhunan knowledge,understanding,thought.Thespaceand

thearchitecturethatfinsithavenootherpurposethantoprovidestorageof,

andaccessibilityto,thesebooks.Wh enBorgeswrotethisstorym1941,it

wasatimewhenwecouldbegntoconceiveofanetworkofinformation,

whereofwecouldsharewhatweknow,andaskquestionsthatcouldbeputto

othersnomatterwhere血eyhappenedtobe.

Theparadigmf♭rBorges'mega-cormectivesystem,now,hasbecomefTorus
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theIntemet,avastbastionofinformationthatcormectsmi1Lonsof̀rooms'of

informationtogether,viaavastnetworkofimum erablecomidorsthroughout

theworld.h thisnew structurethathasformed,formostofus,'the

universe(whichothersca皿theLibrary)',weseeourselvesdiscerningour
●

spaceasthesettinglnWhichwedowhatwedo,inasmuchasthisarchitecture

ofthelntemethasbecomewheremuchofolばSPaCeandtimegammeam g
◆ ●

forour.present.Itisourca鬼inPariswherewew血eol汀StO ries,itisthe

vast,su汀ealMarienbad(orwherever)hotelwithitsroomsandcomidorsin

whichweseekmutualunderstandingandsharedexperience;itisalsothe

abandonedmansionwherewediscoverthefatesofthosearoundus.Lightin

hand,wedescendthedarkstairwaybecause,howeverdauntingtheprospect

mightbeofwhatwew山discover,thespacecallsustocrossit,tomakeour

waythrough itin ordertomakethoseconnectionswithothers,with our

memories,withourselves.Weshallnotbeseparated,divided,evenifittakes

ubiquitouscreationssuchastheIntemetandthecellphonetO-giveuSanew

ve.rsionofourconectiveconsciousness.

Ouroverreachingneedtoconnectwithothers一遜由istheintegralpartof
our lives'architecture,1nWhichweformbothexperienceandmemory.And

●

meaning.
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