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1 FRHEE

22T T. E. Bliotid ") ¥XAXFFOFFRICBITsA N, LB TL2L9LAT, XA
DRI EETZ L, PAREBE ST CHMA T, Tex 7 0BBoRE 1, BlIZT
TEEOHFIZH Y, BEOBERICIFND LoEERI v, L FRLEY, 2LT, 4 H
DHEFE VA > ZERN T 288 E L CHETE 2o, "8, TR, 0BRTEL
, L LAEBMMN, POKEHENLZL Ny 7 OEATHY, TwbwaREORHT DS {11,
BETREONZETIE, L X EARICTALERITZMH I ICLTH, BELZIERLY TH -
TEVGV, VAV VADAARZ)BBB L1200, BRESERIETEZITS 2
Lichofds, ZOBREBZL, HEZEAAEVIMBI R T, BFIokIET
Hr9, LRTWnBY,

VAT Y ZAOBENEHOBHIIEREICEELHERILTHALH) T4y FORMK
X, 20FIH0ERL TRZEHDOSH ) (dissociation of sensibility) DFFHEIZEFET 5 HME
THHH, TNILLTCHEENEELORZOBEL 22042013, LLAMMAERESE, &1
DI EDOCHERLOBE R, LI ThELBES, VATV AOFERICBWTIE,
FAINPRLVDTIELNEL I D, RBIEETY Ly PHHRELA, SELIBRORLZIIHD
PbEBELRAEOAEROMBEIL, SO TEHFELEROBVCEELZITT, FiICHHEED
CHEUOHEHBEW I -4 BEEZHZ>2% 5%, & )bl Catherine Belsey, The Subject of
Tragedy : Identity and Difference in Renaissance Drama ORI &L, HEMTH 72, N
YRR A ENV Ry AR BT LB, EEEEROYBORE SICERT S, EHEE
BT, ANBOPLo TEHE, & FES, oRvoERic L €803, BERICERT 595,
ZITHPNZLOHBEREIEANLROROPOELEOREL VI THESL, TNEEATICTo
TIHRBOBEREZ L o TWADITTHEN, ZRVNVAY Y ACELZ LICh b, 72720, M
BAERST 2 TR, ORFIE, AAENVIAY Y U ATRYREFLRL S, Thbbex
MZhHoTE, EHBIENEKIBVWT TE) 23 FOZo0ffifl (74 o) 12L58
TN NA Y FICRREST AEEE, hEEEHOERETET o v R v Y AERICBWT
X, FVAINKORFBICES L7z, HELBLEOEROP bR L L, bbb AHA, FHIK
BLU-BBEUZDL - LVEES, LAy T A& anEnIDTIELEY, IIZNAKRAR
A TEET L "EEE DR (The Revenger’s Tragedy, 1606) D4 ¥ 54 AlF, ZOE
BRIZBWT, BOLAHWE0LE LhknY, 7285, HoREdA I OFEASELIZRELY,

TEFRERHEFH
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o LTublko TERWEALDY Ly,

TAAIBTEERZ, Sy arOEENENERRET S, TRICKHL, ) FRAEHE
Blo&Riz, Z0EORROBEICEL T3, BN EMSTCLEFIEREL-BEZONEE
BT5, MEODERIWHBTNIL, AP PXLEFNVRAMOKBLOFNTHY, HBEIC
BWTiE, A\HoOHHOEEL, RULLTORLIBERAINTL S, 29 LTZYHFRNAHD
BRI, EEGEEOFERCIVRG LI PHEFEROTLT) -2 HELDDH, EXKO
FELXHHE VI BRICZITHNTEDTH B,

2 BiLE AL S REN

Ble LT, "TAM, (Everyman) DBl FH M4 FTd 4, BEMLHHOEER (FHE)
ZBWTIE, —ADABORM L AREIEEOKREICL > TEHEHWIZE LS h Tz, HOD
NEHOBZEOFLE L, WhIEGHE LAHCICHTA2ERIZ, VA v ¥ A ZT# R
RHBETI YA M7 77— <w—07 (Christopher Marlowe) ® "7 + — A % A&+, (Dr. Faustus)
DEELVWETOREEERET A Lich b, PHICBITS, REEHEHOSEEL 2R %
BRI EBMICBLIEIZL > THEATL B EE, EELV A vV AQEBOEE L LT
DY TN NL Y FOREIL, ba—<=o XL, ANVT1=Xh, BRBEEOME RIS 3,
Whid T7 74 7474 OMEh, LBV IRZEIOBEHBL VI ETHD, ARLERD
EOWIZZZL7H ENLIENLFHRRE FITF 4 v 7 ICHOTAEL T+ —AF R
DERIOKREIZ, 1, 2, SAHOBALZECSIOF 7=y 78 RTENLHY, BFILS
PHLEVoT, FIIBROAREALDIEI LRV, £ TRELT, Bhlhioiico
WTRIT2WREDBD &%, H5VIZOBO LA VI ERICHLIDONZHOBD
SRZE, HOLRDIZTE2DTHEH, ZLTRAETIOBOLRAMKIE, B BHoTidk
, BREEBBRABRETLE 77 A ML TTHAH ), BELOER, X, TIRXFILL
SRR LGB ETLERE L THRD LD TH A, PHOEEBIAIHMERS OB
EOILZLIIHLT, VA AOBEHEBNIL, BELETOBKIZLBN ST+ —T R
ERAEGETD, WFEBYVDARZ I IV ELTRELTY L, R EWORBOSH
b, )L 74 =3y AL LTRESh, HhHFEAELETRELTREE, BEREDITL
ARV, SEOACERMELIBRIIEREZ L5 L Twolz, Kimld, 2005 HEERIC
EONWT, HEEWICATDOEBL W LEENV A Y Y AD, HLEERIBTS, &
AEHEE, SELARORBH OB EEST LI L2HME TS, Y24 7 AETD Tha
Ly by BAENORTELTOERT%, Bl Lo BRI CRESELZERTHL LTS
o, ) —HomI THEBOEE, 0XH 2, BROOEELERLORELRBERE, L
PHEOEBRPHERGRERL 22, TELEFOILICL > TERBMZEROER 2 RIS
B E)BREEVHIET B, DTICEET S L)1, BHOKRIIBT A, L SHEOREER,
ﬁﬁ%bﬁ%@ﬁ”%,%n%#&b%%&#t%T%wTLiiﬁf%éo

3 EE:AZhB5EG

FZhbVDIREZObD LY, & LA, FBIHHETLLDE, (T, 24) LI ERAD
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BEAZITC, 750V A - R_RLa0E THIZowT, LET LIy AT, BMOKEHE
NEG (MxyE, g8 BE B BLEVIILERRTVE, BIE—D2OB&L
LT, Mo#EHsstmansd, "HEIRIEHE L, BEdthizMdEBbiv, £HIEL
NG, ELAEZOHNTID > THRIF TV, B ZOELYBT., Lo BAeIKY,
HERESELRRONZETH), ARIEISHER2EN 22005 25, &, Bl KL,
BELVWSAKICEODLEHL5WIMBMEIE, SEILL-T, WHhITAKIZEEATINS
bir7E, THEEDOER, X, COZELEEZLLDOFEIPYBESALZACSHS, TT 1
B CTABYRORDENTOMAERICHT2HHACBNT, BHLRLL 2L LT 28
it SEd 9,

Duchess it is your youngest son, we're sorry,
His violent act has e’en draw blood of honour
And stained our honours,

Thrown ink upon the forehead of our state
Which envious spirits will dip their pens into
After our death, and blot us in our tombs.

(1, i, 1-6)7

IRRBRIOKOBT R, BEr I LI,
BOBRELITBIEAEE (I oflziL,
HOBBIZ S Rk DI,
HOBPLRBEICE R4 v 2 OHI2,
BEEEFOELLIY, HOWE, 2oxy2RL,
EONMORIZET, HHEDTAETHAEI,

# (brow, forehead) M Z DRI BITHEEMIE, FiICfNhs Z L4, ZZTHEATX
1, "BEICIARMY, A V2o THERFHTRHELELD ) EVWIHKRTH S, 31T
FEEDOBIER Y 9~ - F ¥ S~ (George Chapman) @ Bussy D'ambois (1604) 1281 5,
MCEPNZFEDST CIEB IR LA TH LY, %51EE, BRICBITIRAKOBLE
Ths "% 2BHEAPOREKLETOT M, MHESHFELrBVTUBIC WV, 2&E
BMOA > 27 e, BEEVIKIC T8, ° THRE, 2FEALDOTH S,

HRORNEEZFKOBTH, R OmLEITERE LoD, B, L0FKEZITH
BETH, ZONMKREEI-ELREFISL TS,

Here came a letter now,
New bleeding from their pens, scarce stinted yet —
Would I'd been torn in pieces when I tore it —
(Im, iv, 55-57)

136, Fahk,
RYFEPLELA Y7 () PEEERTH VR,
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CITRAKEFROERPBINE L oTWVD, SN LT, M AKROER?HAET S TR
%13, SER, FLTSEIIL-THREINRI B "85 PEMCTA2EET S,

2 GUDGE Confess my lord:
What moved you to’t?
YOUNGER SON Why flesh and blood my lord:
What should move men unto a woman else?
LUSSURIOSO
Oh do not jest thy doom, trust not an axe
Or sword too far, the Law is a wise serpent
And quickly can beguile thee of thy life.
Though marriage only has made thee my brother

I love thee so far: play not with thy death.

(I, ii, 46-53)
HHE 2 FHRLTL FEw,
EILTHALRIEELIZDOTTH, ,
KoF EILToT, MEBEREL TV D,

fic B~ LS BH1ASH 2 A ?
G2yt —

HAOESEFLELTRVWIT RV, BR

RIPSE NG Ll hE L o TiWIT v, B ERBLRET
BIAOMRY, EbELEELE-TLINIESS,

(REO) HFEILLoTHAR, BELZERIBAPBTHLITELWITALED,
PLORMRBAERL TV S, EFROERLOEL &N,

BB, RBLEANOARD TS Lo THBILSNAEREBILT S, WHhIESED
ERIOBBRTH L, SEIVAKEZRETLO7, BB TR N EFDE &%, Bk
BT, 7Oy MIBIAREOEERIZIIEDLLY, 20 TEoF ICRAHNESZ LR
T, BRICTHUOPTONEZEdRV, OBIED_AORFBEFTI a2+ -V i2TEDLD
LEI L LT, FERIBAITOXL % our brother and the duke’s son’ (I, iii, 3) & _MET
REL72720012, ZOHREFBoTUHERATLE), 2HILTIDERICBWTIE, SHLA
HWOEBBRIETICALLBLL, 202tick - T, SELAKOBREZFDIDIZDZFT
BHEIRELBASNRD, AT 1271 AL LRY ML D, ABKLOBEMI, B
DHEBIZT AV TAAHFI L > TRETCEONLZLIL>2TOHR, RETLHOTHY,
ZO—EVHEHY - T, HOSIHHEEFESATLE ),

VINDICE We may be bold
To speak it now : 'twas somewhat wittily carried

Though we say it. "Twas we two murdered him!
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ANTONIO

You two?
VINDICE

None else i'faith my lord. Nay 'twas well managed.
ANTONIIO

Lay hands upon those villains.
VINDICE How? On us?
ANTONIO

Bear’em to speedy execution.

(V, iii, 97-104)

YA UTAA bHLeRoTHhVnTLE I,
HOTE) DOBMATTH, KLICH T FEISESF L,
Ty bh—=F

BRIZZBZAE-T?
VYT A

MICEEIZL TERLERA, ¥R, FoK LFE vabnii,
Ty h—-=F

ZOEREb T 25,

TAUTFA4R HBATT-T? b2 TTR?
Ty h—=F

Wi % BIZIFEHI

COBIIEINRHI, v, FUSEOREEZHFTINERDZA) D, SEIABOFE
ERIBICEZ, THOMAERBIEL, HEZARMNICEZ L, SREIAKOE,LN IR
MEEZD, o, ZLFIBRALBEEOREVHIERICL > TEMENRT, ILHDTHRARE
BLLH5DOTH5B,

LUSSURIOSO Farewell to all:
He that climbs highest has the greatest fall.
My tongue is out of office.
VINDICE Air, gentleman, air. —
[ Whispers] Now thou’lt not prate on’t, 'twas Vindice murdered thee!
LUSSURIOSO
Oh.
VINDICE
[ Whispers] Murdered thy father!
LUSSURIOSO
Oh.
VINDICE
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[ Whispers] And I am he!
Teli nobody. — [LUSSURIOSO dies] So, so. The duke’s departed.
(1, iii, 77-82)

VAL L HE, 3konb,
BEEEBOLEE > T, BEOEED T-ER,

b AR TV, )
FA TR BSA, SLERTIZE Y,

(<) &», DIHIERLVE, BAIERLAOBT 1 74 A7,
FvagF—v BB,
T4 YT R BRIOXERLI Db %,
SyaF—J BB,
TATTLA FLTBRAD T4 2714 R72,

FICDEI b &o (T4 -V KESBELIRYE L,

TAVTA AL ABEEORLOTECOREZ, FEEOE, *ASHELLIEE RO T
YaF—VilkoT, BBEITREENLL B, BHOFRER, P LTEFLHBDE, T
LIBRESEL LR, FhE2ESETLA-DIEBHISRALZEER, ZITRALORED TE
2, 2OoEMLLEIET ATV A —VOBRERHTEOTH S, SHEEIHEOL TV
TOHHWHEGKRESHILL, HEHRLKETS, XOF, EFOERHUTORBOBEIINT
RAOGEIIZ, WMELRELREL VLI LT EEBEONEFMBPITRL TV 5,

And therefore wedlock faith shall be forgot.
I'll kill him in his forehead, hate there feed —
That wound is deepest though it never bleed ;
(1, ii, 106-108)

EhoEBEOENIENRT L D,
WOBIHLAZET, HEHLTRSI,
MERTIENELTD, 20B1L oL iV,

"HOBL &, LiddBAHA, cuckold horn, THRDLEBMSONEFICER 5% BT 5,
BIRRLAEOLREIC L > T, HRIZEOWKRE TR, BEZTEDIORLEIEL TS,
BREOFNE, ABRNLBN2EET L, LodRRBIIhick b Eshv, SHEIIANKE,
XFEBNEDPTOTH S,

This vicious old duke’s worthily abused,
The pen of his bastard writes him cuckold!

(I, ii, 107-108)
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BLEZEABIE, AJLICETSR,
FEORVEP e FERO T L EZITTH,
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RNERADEMAEKE, penpenis 12 & 2 TRED cuckold BEZEZX AL DDA UV NNA LG B

Wiz oT, HETHL LREBICENKEOKEL DERT L2 Z0FHED, FOEREI
BRIEASNTVE, RELERD, TXTCESTHEOXRTEELILNLTVE DT,

SPURIO

Madam [ ever think of you, in duty,

Regard and —
DUCHESS Puh, upon my love I mean.
SPURIO

I would 'twere love, but 't'as a fouler name
Than lust; you are my father’s wife, your Grace may guess now
What I could call it.

DUCHESS Why th'art his son but falsely,
"Tis a hard question whether he begot thee.
SPURIO

T'faith ’tis true too; I'm an uncertain man
Of more uncertain woman ; may be his groom

O’the stable begot me — you know I know not.

-

A a—1F
VWObBLIHOIERESTBY IT, HHL
£ S

NN Sh, B, boTh,

A¥a—1TF

FLRLIELEIOTT. A5, FRIRELNLELE

Z2b2bD, RICLADLEILEIRVROE, Fhahit
LoD, Bhhy EELI TR,

BREA VWi, RiE%D D FTHEOBTZOEHIS,
BRIERBHOX GO E ) H2oT, LWL Db,

A a—UF

EBF0BEY, HiEkde LT eEdoL»rbET R,
HRLITLEEOEE, bLrTsL, HOEFOTHL
LAZw B bhrohnknwil s, THELZOTT R,

REBREACESTHANE, A¥2—) T EDBERIE, BFOREOKREO-DIIZEHEILE N,
RADEED72DIREBEELENBLEILIIhE, (Aol dIhE—BICE) LTV &V,

SF ), REOFEEDLDILEETHLIE, 2F Dy 752 FHRBALBEHINEFLINLTW
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B0b LNV DTHE,) LLDNARBRAOKLEIR, AC2—-IFDTATYTAT1%
BANE, ThERBIPNOMHEGEELD CHRMEPIEIIEZTY L,

Duke, thou did’st do me wrong and by thy act

Adultery is my nature.

Duke on thy brow I'll draw my bastardy:
For indeed a bastard by nature should make cuckolds
Because he is the son of a cuckold maker.

(1, ii, 176-202)

NEBRX, BEZIMICIOEVZIEELDT, BT A0TEN
BETRORHKIIL 2072,

ABL, BHOBEHICEEOMEZEXIAATRELE,
EROTFHEIEROSNBE2RELEDRT OIS,
EFNLWLIENONEEREL LD ICTETWE D,

COEFBIZIEEICE L OBEAT T, (forehead, brow) ~DERN L ENE, BITEEO Y
27 Fr— (8R) Td B EFEEEZ, L Tah~<7 cuckold horn DHEZ BEFHITLH 5, T4
FEBY, HEBE LK RT A, SFECIIFEHAZBUTCEZLREDYE (ite) LR AHH
EFHIZ, 2517 memento mori DEHEE LT, 2 W EXL-HAEORE, 28ICEF2bsVo
BVOSEFLFDOLDEEMIIT A, ZROBERELLT, BFIZEHLTL 5,

HIPPOLITO
Is this the form that, living, shone so bright?
VINDICE
The very same.
And now methinks I could e’en chide myself
For doting on her beauty, though her death

Shall be revenged after no common action

(M, v, 66-70)
R b
INDERRHALZICENTVLHDANDETTH ?
VAT L R
FDEBY,

STRELOEIZB LT IBS%
Wh LiFe5138E, boL RO
BETCRLVHECTHESAZITTR 5V,
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HORMBICEEL T, “bone-setter” (BEX->MNE) LE&FLYT 1 074 R, ERIN
RBRAOEEFIIELED, REAZF T THRBOFITRABIIF A2 3E5 LT, HELEW
T5, Bl i o802 LWEO TH, &, BB AYEORERHEYE/ L L
TOHEFEF K EE 72 00KBE L THELTVEDTH S,

HBE, BELTR2ET2AROBIES L, TE, SMEEICL> TL2AESNE LY,
FVEHORELEH AL/ LICRERT 2, BALT TEETW, BEAWR»%
EBD, MARLTAELBYIZBNT, XFEBYVF YT 25 —-Thb, IZF, #9752 L%
ROBIET, E/ELELTO R, LA L E, BHROKRIE, FILSEOREICLLS
T, ATHLOREREELRNTAHE S, :

MEEEOER, v EEOBMICHET L Z0o—E0 MEHE ) I3, WELRoR.LH
BLERBLTVE, SRELy 7 ARHENORRE LTOEKREY, FILEEBRIK I 0B,
:nrﬁtfﬁ%u BRI PEROAHN - SELOAMA LRI LD, WATHOLEZE

BLES LT DHALEELFRTHILT, REOHRDZTWEDHE, HIHELLED
BHEY, RE EZR+FRTIANRL, FOZERLBBETIREOADVEET HEBT, B
FEFUFATEIETRABEO LD EFRENTOLIFMHIE, HETVIHEEE/ELT
DK THEFOERFBEEINL Yy Tu—L LT, ZOWHEXEI L SBISTH 52,
—REREITREPRLLIALL LTS, THEZOER, 225 LT, ERCBITL2FKLE
FOBBIIOWT, VEDSOEERMEREL2TT->TV5,

4 NWxryvHBABBICETIRBREOERICCTT

BEROTHEOTTI ) LTEELTLI-2EEL K, BFALEFOMEKE, 50
BHEBRH ORI, o5, BEOBKOMKFEENICKBL, BH#fltoES:
72 & o T®W {, Beaumont & Fletcher, The Maid’s Tragedy (1611), John Webster, The White
Devil (1612), The Duchess of Malfi {1613 or 1614), # L T James Shirley, The Cardinal (1641)
LEGHEER ORI, HOPILZORBEFHALNDIZTTHE, HETLIREICHD,
O EOFGHEAZTEETHF Y A VECUEBIIBWT, HEBXL-L2EBEXHOLPUHRES
NTBY, BELIZOERT, RIUBTHLEVRE, 20, WHhITERL LRI, 48
BORETHDT T4 97 L B ERELALDIC, BULER »5VRSHELY
BDIG T4 AHFBERENTWEZ LI, 5%, AHPHOETEROBROMEL BHES T
Conhidhshv, 8451, ETROEBEICHD, ) BRoBEH#IE, SRLUIEEICHHT
BARNPDORIZTTIE, 2&FLoTwENSR, LTIl Lid, XHT—HEEELL
LI, BRICBWTSHEL EROSHEIRR L FELTELIEILDORA b - Y R EMED,
ITTHRMEC T CRFRV TV W) BEZEHL CEISEBALE2V, U4y M TEZ
OB, BT 2HER TV R v U ADFADSHE L BBOEBHICEGEE EEL 20,
*&(k%rﬁ%%®%§ OFoF 7 A MR, o THELEEELER BTV, Y
v bOLEE X212, HEZOEE, CEERICL S 0T A L ETICHEELRRED
DORERI LW E L THROALIIED L2208, T TIHbo TWLDTH 5B, 724,
FRICERT2LENH LD, Y07 A7 hERLLTOEKERERCEILTHEFE
DLYDODOEEBHEL T/, FERFOEFLLTOERZOLDIZL-T, N LHIE LT
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HLVHIETHAE,
1963%E, b~ R + 5 {4 <— (Thomas Rymer) & A Short View of Tragedy T, T ¥F~XAH
HEIZME LT, ROLHIZHERTWS,

Some go to see, others to hear a Play. The Poet should please both; but be sure that Spectators be
satisfied, whatever Entertainment he give his Audience.

(p.6)?

ZREFRACEDVNE, BRI E VL, FRICLLOME S REL, EHFPERIZTR
BRELANEDLI ZbDOTHN, ERERTVAALRMESEE L), LTRETHL,

%> B, BACEBIIMILAZER L 2> TWd, KEOBSERHEREBOESICL Y, HA

BYTIXLEBRTLIEMANERBITL TIT L MHEBICBVWTIE, K T4, &L T2,
REBLLREOMNBUANOR LT v, i, EHIZ VDY S EHEXF4 (heroic
couplet) ZEMEL 7, SVMZNITEBEA*BEICHFAINALSECLESIRLZ LT, K
DR EHRL L) LT 501 ’ﬁ;‘céo FurFAZICBRRL-S#AEERCHELAEAC, &
BIOZHEII TEES 2 BET2-010, 45—, t2 7 ORSHEBFLEVEITLEI S -
Teohb Lk, I&{EE(D%Z&EEU I, HHVEE) LEEFEZTTHE00b LIk,
LaLBZELE, BRELTOZERORER*RRICZIT LD LOTELZHRAL-BEY
CE, BEUMTICH T LT, BELTVwAZOD2S Lk, BRFEG TR CEBR~LHEE
THEFELIRLIERT, "HEEFOEL, IEEAFERELVZ L),
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