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Masquerades, Fooleries, Palinodes: On “Disguise” in
The Confidence-Man: His M asquerade

Katsutoshi HOSHINO

Abstract

Various interpretations have been presented as to The Confidence—Man : His Masquerade.
Common among these are those that focus on the ambiguity or obscurity of this work as the
essential aspect. It may be possible, however, to regard “disguise” or "concealment® as the more
essential one.

The “disguise” seems to be composed of various elements both in structure and in substance. The
structural elements may be those of masquerades, fooleries, and palinodes, which are all traditional
rhetorics for disguise. To these structural ones must be added those of substance, which may be
understood in terms of fragmentalism or bathos.

In the narrative are found three apologias, which .not only apologize for the inconsistencies of
behaviors of characters but also defend them as true reflection of reality or nature. In the last
apologia, the confidence-man is paralleled even to Hamlet, to Don Quixote, and to Milton’s Satan,
as being the “original” character. This attitude of the author seems to be overlapped with that of a
Missouri bachelor, one of the characters, who regards nature as primarily inscrutable, This may
also qualify the author’s point of view as that of mimesis.

Melville’ s view of nature seems to have undergone a gradual change, from that of a flat denial
or doubt to that of a disguised one, as is seen in his own letters, in Hawthorne’s words, or in
such works as Moby-Dick or The Piazza Tales. This change of view seems to be reflected in
the ethos of disguise in The Confidence-Man: His Masquerade.

The view of Nature found in The Confidence—-Man: His Masquerade seems to suggest
Melville’s distorted view of Typology, one of the orthodox Christian views of Nature, which is

said to have been prevalent among New England Puritans since the seventeenth century.
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eV e A% 4 0 (Herman Melville, 1819—91) o E#/N3 T2tkiml (The Confi-
dence-Man . His Masquerade, 1857) ¥, X ¥ X ¥ k3, ¥ FhMBSTZHE- T
o, Wk/esUtk &, MM U CHIBFRCIEM T & 7c 232 DGR &R, BECHEDR, L2
WAL B TR RO IRE | Vi, (EROBKOEEO —o03 55 ET5bIiL, Thik
DBLAYRDOZ ETHo oDt Lo,

»2— 7 — (Hershel Parker) OF#ic X 57cHiE, Bdh FEFEKETL 20 < 208 F 0 #5812
TEASVREIL ] D2 XL T3 205, ZHkic A Tinb o 2 v 4 AEFEMLK,
Wehvz, THKETD BEEOMEIL, SN 2R L T&k, —Hovrv Az &R 51
D, Ta =207 ERDBLD, SAVYVRLR -V~ UANLHELLERAT Y Y — R AIS
Lo, HHOIE, HEOY T ALHECHSEBICST 2924 7 2HRALLDIRED,
PEEkE Y i bR s BRIEORELY, L ABENKL oS T, fERETD LD
CEHAERBcFRCR S Th ¥ REFETH B,

BALLALGREDZ 5 Licdh b iRk, Fd TFHKE] O L oBEL &, WhiESHED
AXAECS LD FGREETH LA D, 0SB+ R L, [FERE, ©
Ho—0D= 1 AL L THILGNRIRELDTHLDOnE Lhit, LAL, Yt H&T
BlsbiE, ZO= b AREhcEBSEHBBO—2L LT, b 2E 38R o P ALY
Sl b ORIERHT 5 L LR TR A 50, THEE] L1k TEHZOFRAREEEHRN T
&, T ERABET L CANEERERD THoH, ZoTw) [4EF] &k, Ttk
ZAE [Hefi# ) (obscurity), B#K) (ambiguity) &\ o2& H b & W2 X (ABHY) 'c
EEALOLDELTTRHARL, ThEFNBHKC, & 2 K] (disguise), [Fikk ]
(concealment) X\ 7:BjRY (MMBIRY) 7o EWRAAETHLDELEL TOLThTH LS, fFib [3F
] CREIhS A AD= b AORBICIL, DX S5RERTO MBEE 2, MLw- b
ALLTEDNTWBE L SBbhS, TD-F AL, RS, fFE AT 4 VORBHOPR
B, BLBbo T30 THENL LA,

AR, (RS TREKERD RO RS T4 ©2oWnW T, TOBER LOLDEKRTHTH
55 LA, fFRCRE WD ~BOrEifr#R (apologia) fEE A LY 4 A O HKRE (it
REBD oL LBEIE 0D, MEMCEEL Tall,

FYAPRE G OSHER S OHFES (Imago Mundi) 12 &bHd THBECH S, TMHOR LK
WHEE, Thbh, MoOKEDT EMMEE IR, KAl 0r, BEBCE - TabLR Ty

1) Literary Gazette, quoted in Hershel Parker (ed.), The Confidence-Man: His Masquerade (W.W.
Norton & Company, Inc,, 1971), p. 272,

2) 1Ibid., p. ix.

3) Cf. Daniel G. Hoffman, “The Confidence-Man: His Masquerade,” Melville: A Collection of Essays,
ed. Richard Chase (Prentice-Hall, Inc., 1962), pp. 125-143,
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T, HHWERBBHLR LD LY a3 1ond, F Y A PN ERGORECDH % DI,
O LAHABGERBDTH L, BMEYOITRCICHOREN B EY B TS I ORER,
BUROZ LD, MEAFOETHAME (macrocosm) 12d, ARCE D 3 MMER (mi-
crocosm) b, WIThCh, HE, BRLIBEF 24D, A=z EFECW3 L3R, O
HIL, T [REED L SO | (conexio rerum) TREBCHTh TR H—AKTH
D, LIk, EWURTRELL O, 2PV LDOOFEET 2 /ML EhEDTH D,
ZHLIHBEDY = 2 b Aoduit, [8EE #R5 2, BECREL TS EES T
WighH S,

Linl, &ML L ToZoftFic 885  AAREORLELL T, kX Al
(Moby-Dick, 1851) D= A1 -~7§3E (Captain Ahab) 2T LN TELELS, =
1 ~THRECE- T, BEYWIRTOREELHIDIE, HHPEAXT LI HHLDP58H%Y
AR, =4 ~FTREOAGL LBEIELAHAROBERE Y » Fu v 2icflilebis
W, mAATREBCEST LY, ] W 2EFSCEB I DD, ~7 5 1Rk
T, HEIIEL L, BELINAEEBY v > 47y (Leviathan) ¢h 5, 2DV 7 v 4
THVIE, FIAMEME, B e iRV Ts XADFREEWVTL, BEWLELTE
R, HOVCEBEDEL L COM=KTy OGHERMEINILDOTHBHEIND, =7
BENBEIhlcza — e AV 75V FEVIALN, IAT s = XADWEEEZTE TH-
Tl BB TIEHIE, =1 ~7HEOHICHT3REOhL, 25L)V Yy AT7HY
BAILrOHBTELEEL L T TRLINELDEEDbRS, T7bb, [EELL XFED
HE ) TREKCBRED A H—hO—, H25\EF0hEE L TEabhd 580 EIME- T
THUREBLND, LaAL=A ~7BEOHECEK, £5Lkv= 7 b ARRH & it b,
MEEE | LBLBORCVEDIDV Yy A 79V, =A~7REEX, MIYLET MK
i (inscrutable) 0| L LTz %, CORERENEGERBCERLERZDOT
BB, TOFBEOES T, AEBESY (TR tdy, BE] thbsL+r8Eks
= —h—FEAZ ~ Ay 7 (Starbuck) 5} 5 FEOFCE L TH A5, [EHhiad o]
L THEELIR2 520, =4 ~7HREXERD X 5CHWBT S,

[% %t BHCHZ D DX TRTE A — DRI s 1038, EARMHECTHE—ES & &
DTERCOAEDRTILES, FORKRFERDS LAoh, FUe ST SAN, be Ak HiE
o W TIRGL DA, o EFOBEFEAY LT TL 5D, & LARNE DT by 57, +
DA B, WARER b HE AR T SR, ZObLICkBOREN ROy, (F
1) EAMAECED TEA L 3L TERND, FORAIRD Db LICMS T b A O &,
T, BOEESIMENTHHLEAETHSS &, bLILZOML AR B\ DT T S LT3 0%

o | (BBE5IAE) »

I DAY R DEECELID I F Y A VEWARER L, TRNERNRB

1) Rom, 1:20.

2) Lawrance Thompson, Melville’s Quarrel with God (Princeton U.P., 1952), p, 171,

3) Herman Melville, Moby-Dick, ed. Alfred Kazin (Houghton Mifflin, 1956), p. 139, % ¥ TEf) 225
DOFIREFERA—IR CEESUERR) © X %o
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LOTHAHY, MOBIIV27 5Bl HRCLEBR IR0 THD, ARIERCHED
THBDTH5B, =1 ~7HEL FEBRNHBC 7>, Ay —EOREE b0 L LT
T, [MREJ, FBE), [, TR L LTiRes, LrLIOEBRHLEEL, ~verod
SECRLIB LI HHEL, BECEWTHRE S DE V- TLIWIEA S, Tihbb, 27
RaFERHBEICIED DBV A VR, =4 THEE TEDRE] & LTH
ETLHDOTH Y, B, o TE]| 2L TRE] <ho, T8 <hh, [fliv]
THLHETHOTHL, 5 LB D=4 ~T BRI E - Tk, A&~y 7HERL
LOOPEHE LT 5 2 o b?, B, ER O b oA, BERokE LR o
WCHBETS

= A ~TREO HiCB- o pfl & R, (RRIFEREID 70, X0 b FFTRE 1& LT
FET D, Lind, BeBELSEERRE L L THEET . BEOBEILERLL, KHEE
LD DN, =1 ~7 R0 O, T OBERFAERELHEL T e, L, R [FF
Wil OBFERIEE DD THETH D, IV vy ¥ —wE LS 7+ 7— 15 (The Fidéle)
CBRYBR L RROFKES, 8t L N\BOFEEXERED, COERMEY HEITRIH
FBEREFEL T, Rax ERBELTCE T WO BT 2 ZofEfix, a2 5E)
BHREHE LT THD, [COBOEEEILEDITEL THD £Lx 5P LFITR DR
T, BRI LS i ERY, BLBEZI 20 TL L,

REEIA MR 501k, EARXTH L HEDOR AT VEIRZFCR b, [{TET 5 &k
LHZETHY, Mo T, BAXTNCHEEEZETH S 1D LV I3 FOFRETMO LI,
¥, [ABRKRERPETCE 7=y 7, NGHETLHERALHEL, A TEL, E
{LEBL 2BELRD LTI LI | © O ET2kb1E, 74 F— A5 EOHRETN
TREOHR, EEOFEHCMAESL T, MIBLEINDEL, FEVCTXTHEDOI B L
5Lzl b ThHAD, MM Ao hia= s A~ (Eghert) 23, #D 5 Hicf
WIESNR DY = 4 7 AL T OFER, RIEL K E L CofFhitt R R 588w
W2 DO LRI,

v [t

TRTCZOWIET—D2DEE,
Bhicdb BT ER,

WM, AodHHired,
HELOREE LTS febla, 7

WELE, ABELRTLOLLTORER, ToRKOKELRLTRD, B~ OMHE
Whi . TZ2LLOTHAOIN, AL LS5, HELABE Vb0 BVRT R L L

1) Thomas M. Davis, “The Traditions of Puritan Typology,” Typology and Early American Literature,
ed, Sacvan Bercovitch (The University of Massachusetts Press, 1972), p. 19,

2) Moby-Dick, p. 416,

3) B HET 5 A (a stranger) & [FEHEF 1L T 2578 5 HIROWTIHRERS b5, Cf. Watson G. Branch,
“The Mute as ‘Metaphysical Scamp’,” Hershel Parker (ed.), op. cit., pp. 316-319.

4) The Confidence-Man: His Masquerade, p. 217.

5) 1Ibid., p. 27.

6) Ibid., p. 116.

7) Ibid., p. 192, Cf, As You Like It, 11, vii, 139-142,
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THIRNDY = 7 b A ZRD T B L0, EL] OFENRD D255, flikie X, #Eibs
X, ZTOARENTDOBRNIXERORE, BROBRKE LT, L2, BEE, BELER,
A LR, LMLV edb PRI « MEMNMEL —~HFCERTHHFEETHY, Wb
PV eV ADRILEL W2 HLDTHENLTH D, D FvevALidTicbhh [FEER]
THY, ETEChEEU 28012, EBRICEEANLIESOTWFEETHHE V- Th X
WTHH S,

LIHT, 25 LB ET 5L A TRW A TR EBIEO—D1%, TOHCiES
WP RETH LD, ZOFDERER, Thedciio AWz, WL 3 PRRRIFELL
TRENDE Y, OWTRZOEEHY S, —RORE TRz EhRVWED LTS, KiH
HOEBCTHDEFMMD £, 25 LoKELHCET D, FHAMORBOELETHDaAE
K Y & v (the cosmopolitan) 7o 2 AWORRMNYL, BLIFEKRDO L5 EDTHSD

ﬁ%mmhkvfmﬁi BATLEEORU D fro 1o RBRO KL il Tule, HTHERY- T
Lf;@bi(fﬂéfﬁmfd)\ FORBEOFFILTE V2T, 239 F 53+ DLEHTLHY, 7774
BOKED LI TLHY, 77 v AKD T 57 AD L 5 ThHoto, Mk HIFOREA B, (EFkOR
—bF ey RPN T, EOEDRY v D FITE, S0 bELEAVAEYIERTNRD, HO
b, BEROTR - i VBT Ttz ®

DL EL Oa AR Y 2O, BlkoThiLTonicd SsIbLyy, 2 A
RV 2V ELTOFFKEIL, PR ELAFECED >0, FRORYEERKRE L THELY)
5> T, BRCELT HEDETENLDIL, TOXLUPH TR VIRE L Rk,
%DM@,@%Ltf%&bot%@u Mz THRINWTLES D aRreRY 2 Vv DOER
X, ZTORELLLFTENLL L, DWLTHLIAL I LTV OTH S,

LIAT, KREDEE LG, EIEXEL 201 k—Az AT R) 2V IETCE L 7\,
[zrxeRY 2v] L3 Thbb THREA] THD, ZhxIh EBEEEIT5V %] &
W Tt b DEEMTHBENL LN, 74 F—ABOEELEL—FOa AR ZFVTH
B, FTihbb, 74 F~ASENERENRDLIVYy €k, [areR) 2V CEECHK
BRI 2 TBDTHY, 74 F—ABEEY HHLEIREL Ik, [HOPIRE,
HOPHABEAP OFEMEDOTH L, Lrd, BEO—ADEEZLABIE, ZThbHDOA
2k [ (fools) DRRIZIE DAL, BEOHRRICHESIS, BEORN Y Wi bigwDT
HD, BAZWELIBEVLEBOHINE DR, 22—y it B#HEL (Contemptus
Mundi) o BEEMNERBL 72 TEEOH | (Ship of Fools) [EBAMDLH | (Feast of Fools)
EVvo e EIT VS ) —TH DB, THLETYEY —nben T Ek) AVEERTCER

1 Cf. ®fERd BEboxe) (hraiktt, 1976), pp. 7-17: (UM &5 TE/AGER] (GUESE, 1977). pp.
212-220,

2) The Confidence-Man: His Masquerade, p. 114.

3) FHMOBEAEELIE [/ mFA 7] KD LTRL, 2 AT 1 pORREERL 2 & LWHELL
LN 7\ Cf. Richard M. Cook, “Evolving the Inscrutable: The Grotesque in Melville’s Fiction,”
American Literature, Vol, 49, No., 4 (Duke U,P., 1978), pp. 544-559,

4) Ibid., p. 6

5) Loc, cit,

6) Ibid., p. 12,
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TFEAR) wwhklr s TRES & NEfk] &2, BEoXsic, AR L ZOBKEL
T, RELE, BEBEG, 20RREREO LR LECRILTLES I kBbhs,
UL, fEaiCEEIRD =t A% ER L5 L 5 — 208l L LT, fERom4icERROID
—fD2Y s v (palinode) 2FEH XL D Fvv, 2V 2 Y F &L, IS 2HAREY
HIFHED—2THY, PR, B« BEOKHIL RGNS 125D Ehd TERILENE
HTHo b DTHD.2 Iob 21, BINAEIETRTE (2] ohDHIKEN LI
HIER LD, BRIEE, HEIEROMANLRTELY AT i, (FEOER
NXHBACTAT S 2 ENHFINLDTHD, bBbAAT AV A TLID LS TFHRIRLN
Tehso fobl Tidinvs, o & 218+~ ¥ —v (Nathaniel Hawthorne, 1804—64) O%#RE IF
7y F=xv e 75 v | (“Young Goodman Brown,’’ 1846) % K [ g% ( “The
Celestial Railroad,”” 1846) ik, 8% | AMEMONBLEF IO RAOREB L L THW R
TWEDTH DD

FFFKEND W ROND 29 2 7 Fix, kv 25, BHOKD LI n—HbLnTHS
5, LMRIEFPCREL LA HEEN, i o/ov THAE | (April Fool’s Day) »HIZ#E I -
L THBIEN, ZITCRERIRZOTHD,

WA—H®, BIADHSZ 5, AROORCEELAALE—ADEN, #51 # I RREX BT~
TeHIDEIE, vV A4 ADKEBCEbRI Y

ANV 4 ADIERCECTL, BHEREN L ULEELRERY LD, L2l Al ©
X, ©~7% v F5 (The Peaquod) OO HN 7V A= A2DH L EhREbLIAZ LT X
D, FVAPEEOWES, BROMAY ) AFHOWREN, (FROERNET 1+ — 7 DRIC
BERDH T LIS, TN kT, [HEM! NERNLERZREL I D TH
h, CORER, POt R%Y, TR L 5 2 AR, FELEMR, HERLERL
DBADENDEHROMREANERT AL LD THH L Fo TIWEAD,

TTRED EWIOBER, WHIIRENAY 2V v Fofll 253D THALMN, Théid
RIHERE LAY 7 v FOfIL ¥-AHEhs, 20—2LLC, fobxid MEE hy-
pothesis) DY/ 7 ¥ | Lo b DMABHINL THA S, bbAHAKE] % [HEk] &
o loh DL, AEMICE TELT) oFEE2 L 2L THH D, [REL] bkl TE
BbDTEBHZ 0,0 Lal, UL [REISTIHRELY, FABKERELILTAY /Y
Feimh, BETAYRIZRLGELT, arxeRY a2vias - LtONERTEHIR
b ThebbareR) 2k, RABMOSHEEBHEORIELD - T=7 R~ ¢FHTHIC

1) Cf. BEHBH [v~ v « B8 « Hbok] (BEE%E, 1977), pp. 339-341,

2) Cf. [Fg, pp. 18-20, 71-72,

3) N. H. Pearson (ed.), The Complete Novels and Selected Tales of Nathaniel Hawthorne (Random
House, 1937), pp. 1042, 1082,

4) The Confidence-Man: His Masquerade, p. 1.

5) Cf. H. B. Franklin, The Wake of the Gods: Melville’s Mythology (Stanford U P., 1966), pp.
53-98,

6) Cf. Wik T&E & LCcoMl GHmitt, 1975), pp. 8-49,



@3 i - B b s <V 2o ¥ 23

BEL, [f@cicdlose, BRe75v2EeL, BT+~ V4 &L IS5V LADRELH
LT, 2023 b THECHAL = A—tmbh, RECEHELEX LIFCLE 5D TH
b, HELBELZHEOFTTIBLL, LLOSBBLAVLIOTHS, Z Ik, 2 AT
FYV AV IDELDTCERNLEREOANROAE LD EELR D,

HEEBHELOTRLEWVREFIZ LD AY ) Y FDEFIZaREREY) xvHETHHH, {F
PAHDEEL S L0 L, BLAEYFE (BB oxheffT5Y) /v FOFHELT,
fob 2 TE4 (anonimity) X B4V /v ¥ ] tuvocdbodRIBEh 22 b LA
L

DAY 7y FORBME G, £ ARXTHKE O K-S (characterization) i Roh 2 T
HH5, TOANHORZ AR, FOREESLHCECHCHGEA TP DS, ARCZO
Bk, |SEORBP BRI KT D L tH (stranger) 2 THoH &3hd, [LEFE] LT
Tobhb [fHEOmN I WE | THAI D, JOFEHKEL, [EEORERYALEIR] kT
MMEDMNIRVE] Lvwd 2 LT h, FELHELE Vo oS & LiHR- T, ZOF
i, ERHEHELLD, &L L0, BARLOLLLTLESDTHS, Lnd, 2O
LEBERFCHR S XKL, KA LEDEBOCUIY, bx 5 SEEOHV-ER, #
FHAYa A 40 (Ishmael) 1243, RO LTLE]IPEVIRIBTVLDEBES L5,
FEKET D —~BO AN & U CORERY, TR EEBELTLES>DOTHAS,

ZOBEDASY /Y FIE, i d, RO, HHVILEBRMORED FOEETOMFE
L TLHTRELTHA S, ez, FhT—BEELLhZMODMFFED I H, =0
(127, 26F, 408 %, TXCHEA LD ) LV L2 (ELRLDOTHD, £D
R, BOILERCT2EEOHAER, FET LRV HRE L WRED AL,
FTRTEBEIRTLEI>DOTHL, BHD—D, aRxRY 2V ks TELRLY + AT
v (Charlemont) =D\ TDF (34%) L Th, ZOFHTELIEDEE (invention) 3 X/
WEEN, BOKELORIERBRCHEMNIRLDTHY, TREFTELEFEAEFRTVWREEZ
T @EEE2LEDO 1R, —RECE»I, FITHEDTRATFVELT BRI EZAL SR
BEWVS RO THD, F= 1A (Richard Chase) 13, “hbOMEELFEL T, Vv A
TV DI ONTUL, FORNANHEMT XL 2L, F+ A3 « 7 A%~ (China Astar) DI
(40FE) oL, fEROBE L L2 TH5H 2 L &iElT 2.2 Lnl, Shbog
B, ABHCENRBERRTHD, BYEHCELBEHEA R LD THAD &, FDOHEER
i, BADASY VU F Lo kdboicly, BeBEBLIhTtw30THS,

7 — X7~ A (William Wordsworth) &4 — F &1 72 [ ABIREICEE S 4+ — F ) (102)
ZLTh, HBVEFv 17+ 7 A2 —DEERE (40F) wLTh, [/ b L OFEDILERE
I, Bl TATOVCEAINRD Z Lk, BEILRR, HEDL D ADREELIR,
RAPTCCHRNEBO MWD 200 TH 5, (B CFHRE] BT 2850 = b A1, 2
SLIckIANLLERES T HDTHD,

1) The Confidence-Man: His Masquerade, p, 172,

2) Ibid,, p. 1.

3) Cf. Daniel G. Hoffman, op, cit., p. 131,

4) Moby-Dick, p. 163,

5) Richard Chase, Herman Melville: A Critical Study (Hafner, 1971), pp. 200, 203,
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R« EIL e 20 7 2 F e d BRSO 80E, 1R TR CEigD0 = b A%

TOLEREEH AL o TIWEDH S, ChH SO EAMARERE LT, B PRk i
RADTCERANEBTRER T DOTHS, Lal, 25 LLBRCHEIRD THA]
(substance) o\ Th Fiz, FBEDOZ LBW2 %5 THD,

—ABDEI T LBHFEY L5k Lo TAl] xRy, TR oBai,
AARENCIL, WL A (omniscient point of view) Ic X h +NTHEHN D, (FELED F&
DREDEDEA D, TEM] RT3 EERB TR, P, EENE) Fodic
BafineTlEd v BERRf RS iy, TZRRkEI] ORAE R, <0 X5 Kk
M Lo TEEY MEh D42 DERIMA SV, ZhbEnickilT 5 L35 b,
O ARRINCEI D B R EBIEIREED, L5 —0u, fFRAmC X555 (FEx L
FOO) OFH TR LA, L TREC, ¥R (FRAER &k Lani, BT
DHENFEBHABEROBME o b2 THhAd, CHLOZBONED S b,
DEAPFCEFCRE LN DD, &b =ZC o TTHAHH,

NCRIUCEIH B 580 OrhicH 2 DX, s b RkEiTh 5, (ES PRk 11,
FTNTZDAEFOCEHT S, —RBb i BhhaEEc L Th, TOIST5 &
CAR, LT ZOFEMMNTFEET D, THIELEEY FORBYZIT 520NN, BEmN
CENBERRIRONIHFETH OMDIRCRIE ZATHLN, FOEHL F-EhDT
LB TNLDTH S, FE—BLTELZ EDRVWZDEAADEEOIR 22 o Xk, S
B—EHTRCTHSICRARINTODEE2 50 Ll Tibb, ) Fickbbil,
ZDOANWE, BOBLFTREZOH~Y 2« 200X 5 ThD, BOBLET, £04
A=VHEELELILETEF) A H D, BETHLZ LTI 2 v EAIES L
Wo ICBBRDTHD D BEM » FV AL « 2V Lo EZEORLAEHEIL, =fi—&
DANY FTHFERDPD LS THTH B2, 5 LkT A r=palg=w—hik R0
HBE - STHEL 5 b0, DBE—BL CEOEBHOhcRHINDEDTH S, Tbb
=T, T8 & [BE] L0 ) AP EREYH O, TR, TEEXTPICAY
LD WS BELERL, B, TRADERTHS Y LALRETIHAD A v F
+ 7YHEEBOEREY, FERIEELETRETHIEVCIEHETRTOTHS, £LT, &I F
DEROERL, 5 LR NCI2RABCEIRL T LCATBRA TS EBbRS
DTHb, AN EELHL TOLEMOBOOBREO#R L, &S5, 25 LEMtRD
RELGBTHLEAIL, o5V, BEHETETELND, BVCELLFRMEZH D
MEORE 2 RIEYS, FEORTRE L THEEL Th 5008 L/,

[ A5 5
[ Artm o iyt |
M= 2 BRI D E#SD OTFEEX |

1) The Confidence-Man: His Masquerade, p. 4.
2) Ibid., p. 3.

3) Ibid., p. 202, Cf., Eccles, 12:16, 13:11,

4) Ibid., p. 136,
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M=y FHiX]
TRl &S 5 |
FTEBECH =V 74 34V
fAyTEERpYya s BzL] D

OO, B FC LV EFRINLINFEOFCLRELNDTHA S, MEEDERIL,
LRI D, REIEBELEARY 2V FERHIECERLFRM CHHH, Lo CTREESINDFE
DEF L ELD TRNLDTH S, #, B, BE, B, % HA AL KB BRAER
W, FH, TUL T, HeHFEoBLs (5] OMEARL, SLHIh 38, Bmbks X
ORMTOHLPHERICRY, 3EAEREDLZ EDG, ERIRIAMT L THRD T
H5, BECELD AL ihDdE LT, ficd, F4 A5 FRA, TVAPTFVA, FA, 2%
by A, TUYZAT 4 RA, Ye A ZAET, "—ay, AVz —FT VKLY, La—A, ¥
S, 7—=V=Frl, xR T LB E g2, Shbic, BEEHCEREN
TWBERBRAAY (ol ifAvyy, sAby, h—v—v, ==YV, V—r—, R
—5D Y Mz AhbIE. REOMATERIN, BRIND AWML, 3EASERCEGE
BZE2HTHH5, Lil, EEOHENEG-EWS Z EiX, LiIZLEF A (vanishing
point) ORTEZ BT %, FFMATA D < BXEE D TO MBS Tiliol s, WIS BB R 2L &
hIdé, FREFRHOBBIZTE LD THY, PHTUL—BC L CTERBENT 58K
HEDTHDH, OB, HarnidiEdEcd, EEoMicd, WREELEZADRW
FalzsitR, 7527 2v 59 Xa (fragmentantalism) OFFHKRERS LZFIDTH %, iF
B THEMEN Y 2% ® & &h, [BEOTNHEI Y L EENERDIVFCELLD
DY, ZOUOHELEHGHLLOTHEDD T\,

SEFEOMFEL, kax b 777 AV 2Y ZADHERNEBTRAATHLSHFE KoL DL, %
T TH S, SFHE L FOMFLOMEEL, V27 TFADELEKLIALL, WhiXfiE
MBI TW, —Hiid, TLLienTh, BMENTEL % X b i o] ®
Lo de, FRKEIOH- T2 Ehd TR HERD D, M, [TZRICEESAH S
X5, KECIEENBATHSLIY, TR L, MADIRIORIE] D Lo 2
b THBRS, BEECHLRBENEINDIDOTHL, Lnl, Lo B O M
i, EXREOGVRIFETHLOD, TORRLL TOEDGOHRIL, HFPTkELTL

5, Tibb, HFOWRLELIIL O, BXFFHKC Lo THEI AR LBt
RTHHZENHAL, FRETOTOOREL, ODECHHEEEL T 52 ENFEHIR
LZDTHD, —RIFLL EFOBE YW TofenBbR RN, 2 ZieFE;s T—RiL <A1
v A (bathos) X7sh, MAxBEIRTLES>DTH D,

TDORAY AL, FHECOWTLHTRELTHAH, B =% Y (Goneril) &Hlhi=5
(gentleman with a weed) D (12%) AFESLIICERIC, TOFE) FiX, HEOUILER

1) 1Ibid., p. 4.

2) Cf. Harrison Hayford, “Poe in The Confidence-Man,” Hershel Parker (ed.), op. cit., pp. 344-353,
3) The Confidence-Man: His Masquerade, p. 118,

4) Ibid., p. 112,

5) Ibid., p. 64,

6) Ibid., p. 174.

7) Ibid,, p. 78.
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DHEAIRD HEERT T, Lol, Xho UEREKR AL EL TEASh L) TOBE
PRicE R, B CTEL RN ) DFEOEHLY REeb¥ 51800 T, ZDHEBI 2%
b, BBbLWEDELTLESDTHS, =— Fv 2Kk (Colonel Moredock) ZdH <D AV
74 T VEEORE (26, 27%) b, oM TS D Fv, 1 VT4 T VEEBILENED,
EVCSHDIe AT v AR IO, TOMPDE AT, EOENEBIRDL I LR,
BILECANERELNTLESDTH B, WShOHEFEDL, & LRELA T T,
BERCHRZ O Y AL, TONEFEELLHHRLOLELTLEIDOTHS,

Rk TERIER] W RO DRERL, 25 LAY AD, WhiFHBBETH, AhTH
I s -+ DRI, HAOKWEEOHEN LB T L EFRDOTH D,

i

TFREET] D& JORBICRIE S h 2880 BRIL, XU EDX5RbdLEbh
L0, ZHIAIREWRL T 2D THA S h, Wi« tifk e -2Y / v F WS, &0
IO BBERBRDERTVEDTHAS )0 ZOMWCEY 52 22D FH» DL, HiR=
bl BEOMLFE) FAFOAYDOZEE (apologia) A TV 220b Ly, (EaSP
EOTRERrETH, FhiCEVAEhs 2 L AKE, AT VOBE, FRCBLWL I LTI
o DL L, TEREEL 0BG EBBCESNDZ EHBTHS 5,

B—OT7 ReF7IFURCRMSh s, [lifiE2H 5 &85 NCHEEr»H 57255 1 P
LW, ELDOTCEHILEK, 7Ara—ZiibrBEO FCEONAL T RreF 7L, Lo+
YADFERLREAD, 2 ATHE) 2V ORMBAEGTW5 5 bl {BFT 5 208Rs
ha, NGB OFEZBLLTRETZLDOTHS, I XN L EWEMT, 8BOF (
EE) Bk X 5 l<s,

WX ER—EBMARF TV EBbhant Ui, EEEO@EI TLH D, Ll T D d
i, 5% (author) XEDEHAIRETHA I 0, 153 E, NI hic- Tk, —Bl»RIh D
XOHBELABIIT5 2 L/ (iction) DIEBCER S b L DXy, EAXE b Liftl,
ERCD L5 BERE, —~RLIL 2 AGBINTESH-> Th, L RDEFNEETLRVOTHS, 75
HhHIE, 20X 5B RE, FALISKERINETHSS L O —2DRF—>H 5D 5 BRI
LoDRIE S ET 508 FHE (fact) 3 PFUE, BRCFBEL Udeblie b0 —
L, ESLTHSITHIEMTEDLTHAS 0, Lind, FEHF (real life) ik Cik, HRE—~BLL
Ny &% 5 FICRYDL O TR, £ 5 ORFEETIR R VDD

ZOFHR, FUBFETELIL 7 ReF70—HicFEiw, CORBICID7bIE, 78

1) Fs2iETE€ Y~ o s3y ¥l (Billy Budd, 1891) Ti%, HEEbHHWE (narration) AT % [HE | oKX
A, R r B0 L LT, RO L HHEXINS, “The symmetry of form attainable in pure fiction
cannot so readily be achieved in a narration essentially having less to do with fable than with
fact, Truth uncompromisingly told will always have its ragged edges; hence the conclusion of such
a narration is apt to be less finished than an architectural finial,” Cf. Selected Writings of Herman
Melville (Random House, 1952), p, 899,

2) The Confidence-Man: His Masquerade, p, 58.

3) Loc. cit,
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ADEELHRCR LN L5 — oA & L CoOF—HML, Z—o0MATHEIND L
WZBIEAHD, —olk, EFICE-EREIRYL A WS 2 ETHD, b5 =i, D
BIEEPBERCESLEDTHED LS5 2 EThD, TFEHHEI] OED, Kichi-L o,
IRIE JEIL s <Y 7 T FEvs b DL LDOTHY, ThbiER, [FE—HE LR
CBbLbDOTHD ETH B, ZoRERL, A, (FrhCERT 28858327 K
RETTHDELRDLIELARTHEAS S, LThE, BB LLLDREFELRVD
THL0b, ERZZEER Lz L0, B TRk & 2R R ERCRBRL LD, &
WHZEIZisBTHAS,

IDIH AL, EEOTRaF T IV REINDETHA S, HIBHTELILE D
L, —~BOWHRTHD, =7 A~ LONFEORPT, 2 ATHRY 2 VHURLEED
PIECBL T, FHEALHELLOMOAT— TS RIT Ff EREHAL T2 LT
Lid, 2 AEBY) ZVDESEEAT, DL TIRES AN, Mo THRAELALTL:
5o ik (harlequin) OFK#ERFE AT, HBED X 5 iICIBEES 22 AD, 2o THELTL
2OV —EHLTELLDTHD, '

FHR T, e lBEORN S 518, BETRLIEFIAAHO AR T8, AXHRL THR
DT Lo, Flo THREY, i dc 3L & (entertainment) (X720 Tl {, EFEIEL Th
2L0X D LEREELL D (redlity) A RDLDTH A, FEind D (novelty) 2D % LRIRFCHA
(nature) # L RDLDTH S, LiL, KOBRDLIDOHREIL, HHIRT, BECHD, £2<{&%
B2 Ohichb DD TH D, 2D L S5CHELBHIBIE, DFiho Ak, BIFb A LERC, APEL-
IO RS R BB, NEBRRHELSEL, #L Uk k5 kg b b v oTh
Bo WHEFBC, NPT RHIERRIRL e bt v, TolR L, BR TR LD
DT bi D TH S, 2

IDTErRETZELBIE, 2AERY 2V VS BEEAERCRE IO, FECK
LT TEERID | 52500 THh, [RBR]I ZRFETLHLDTHH L5 ERERD,
LIATHELEE, Biohinldc, HODL{EY—FhBTLEETH Y, EFOHEIL
L2 THAID, HIRIIZCTLRAEINIZOTHY, Larbriuk, icbiw
[TEE] THH, (BRI THHLEBMINLGDOTHD, ZhiY, BCALE DT ReFT
D, BREBHETHLEE-> TLIWLEAS,

DL RBEEATFhELhEEL s ATEY 2L, BEOTErFT T, RENCHE
Ahb, Tibb I OFEEE, ~avy PRFY e Fh—F, HDEWIEI AP VAV Y
2vELHRBL Y% [ &b UHAIRY (original) s A P THBHE LT, RO LD k%
Bl btdhs0Ths,

XD NHL, HCOEBFEBCRITT - L3\, LasL, AN AWML, Hior5ThoRY,
T AEERIAUTEFEC L 52, FAOTRTOLOKERUEZDTH D, TXTDOLDXLOKIC
B, TXTRThc@ne (~avy FoBAE2#) , Fo AMpowERHHciRebnbib

1) Ibid., p. 157.
2) Ibid., p. 158.
3) Ibid., p. 204,
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., Ai2X-> T, FHOREORCAEL L5k 5EONN, TOLDONIELTL 5DTHDH Y

HEAMCL TELRD ZOT7 R XTI LY, FEOKAAER - EPERIL, LD
By oL, FEHEE2DE D 74 F—A50HRIE, FHROEBTHY, LOFRDITILD
A, HERTHY, HATHY, WRLBEHTHL0THY, ThEIELIRLDEDL
ik, L5EONEHOEETLOTCHEEINDEOTHL, MELEABTHELLT Arn¥T
TixH5,

L2L, RKEBMACELID Zhb=207 ErF 704 1Cit, EHBCELATWDKE
e, MRLHDOHEEOBEN—BRELIELR VD, 2—ET7 LY, TAr=—Ld,
A Y- L LN DBEN, EInbEbinl 8o TRREVD, LML, kx> &L T
L, FRMETE S EEL, BERTHIHELR, ME2E L0ROTHS b,

ANAVy ME, THRCH - THEY X ULHTI L | 2 2BEOoMANEREL L, - &
Tk, 73 vReT7 VATV ARALTAME, TAR] OBREEROIRLELD I A -V
A (mimesis) OBANERL TWBE WL BIEAHH D EIAT, Y= A7 AT LRI
Xy e vs v Vv (Ben Jonson) i3, KESicoOWT, FRBLOREY Lo o, M
WITORERIC ST, FOEITRE LA, HEr Lo KENRE»LHHL, B
AHBLEL T, HEEXRFRTHIILEHD EL, BEOFENF ) Ve BTTHM T
I A~V ARy, REBOEAREL L CERLLEDTH S, P

TEh TRFHKATS N—EoREH cH D = L3, FOFEBE (His Masquerade) 7»H 4 B b 7
THHH, ETHEERZODT7RexT7 L ¥, —FO I A~V AOBEBRICTOLDTHS
LT ZITHH I b, i b, fEdhic RS h s E—E ik, FRoME IR
THY, BILE L COTEKMOR 223X, THE| THH, THAI Tho, chikied
NTEBHTHLDTHZEINDE0HTHD, Lindb I 5 LB, HXLEL7 7
DAtoE Az d ¥ RERROWLDTH D,

TR DO LT h B IR (the herb-doctor) %, [+~ Y % v #mEH|| (the Samaritan
Pain Dissuader) 72 #E% 550 $<, oL, Mk sk, [ARZOLO D T
HBHENH, Lad, MBEZOLO Dt Hs o0 THR] 2FCARD HIE, AL,
[F#EEYETFC, BRELLAFIC, oL, ERYEDHL L LTEL D L5, EEEN
BERBVTHOHL o THR I IC, FREEDERNBADLN TS LDRDD, bHT
LAEN TRV, UL, IADLRLCERN DS L7550, Thid, [v=Vxv ]
[BEH | Lo LBELLIBRBICHEEI RS Lo, BOSHEDEL TOER, &EWED
Fuc e HMIcH B (natura naturata), &IEGn b OTEHD . ThE, KEEE, {5
TR0, AZBUrLEFETAHEHE L0 L TUMhBISZDTHS,

LaL, ZOFERCKLWEEORBELHTS 1 X— Y B (a Missouri bachelor) X, %

1) Ibid., p. 205,

2) Hamlet, 111, ii, 22-23,

3) Cf. 4#RE FEoAH e ZW] REAPHRE, 1975), pp. 179-191,

4) Cf, FEM I vyoRERKCITS 32— v 2] T3] Vol, 45, No.3 (FEE, 1977), pp. 93-94.
5) The Confidence-Man: His Masquerade, p.69.

6) Loc. cit,

7) Ibid., p. 72,
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5 Lo 7y, BEROMBYY Ak %, (AR ORBRELRST5 0BiX, &
FBEROBADOHNITIINL T, KO LIRCELDTH 5B,

FEXndictit, HOERE VS WD, FHRCEETHLEBELZLOTIEWTL X 5]
(0%, BREAFEOLLVLOX, £25, LLavITLlot & Linh, TOEMFT—Fia I
> TLhAHDE] L

EHE L I X-VFD TR 20 DR, 2L OMMICo, —Hitlic@ely
B, Fh I, EHAE R, ML, ThEEBEHKIBCELCEERLO L L THRL S, THRY
T REMCRL THMTS I -V Bo oo, FEABCHLTLTbhd, [T
TOPFENEECH DO LRk, KADL ¥T_TEE] Y thy, HEXYELL27v7
AT 4 RARFDEICTHL 1P LEGCERTIOTH S,

IA=VH LT [HRAD &1k, BHL ZD|OFETT, pEWOtRetks 37
LotBbhhan, LFhEr o clkific s, BEYARALLOBRER, BrEO=Z2oDTHe
FT7TR OGO E——FF I KRB W A RREY, BEHRAOESEEL LHRETHH
BE—— L EHECEHL D &5 LD TRENH I D £ LTS OREE, Ff TFRKER) <
BT 580 S ERMARETH), FhcE80=1 A1, 25 LRENLHKDLR
EHRRORBER I A —~v AL 2 TG, EF52DH5THHI,

(74 0= 1LE BN E ARG S, 7AR=—ELEZDRYZ AV —hbRESF
DIcEZ P LarERY X VIINID, TAr=—by 2 v— b 2BELC, BEORKE
U TWADIE, kb aAeE) 2vHSTHD, (FRCERT 285D = b A1,
FDERERFNBICTERCDTHAH S, ZOoDOT7 Er X TICED LI LD BN EE
THETEHELIE, B FRLIO—Bn S Sh 5 i,

v

Linl, AT v0%s, HARCKL THElgE A5 L\ OBHEZO L0, [FHKE]
DHARABENZ LD TR, BiLAhicl o, =4 ~7RELEL, V97 A7V THD
NEAMY, WEEL T, BEXLC, REELUTHD, #anlnwibos L itxsd, &Y
FAV2 AL FRABETHL, BOBPEZI L] 20 THE2ED TN MY 2T
X, PR TKRDO LS I EELEEHT,

HEHDEDHFRDOSCHLVIEODE, TANDESTOAHS EOBOPE, ZLbotc b £ 25

oL DT EY, LT, MERALEEDLRIERYL, TOBROECILEREERX DI TEAR
FEEBEFELU I LB L TR b wd 2 itk s, (BEHEIHE) 2

1) 1Ibid., p. 91,
2) Ibid.. p. 102,
3) Ibid.. p. 109,
4) Ibid., p. 119,
5) Moby-Dick, p. 163.
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(X 7enbreEZab b R & Tl & LTt 2808, iz X-Y
BOFHEBECELIEILDTHAHIN, DL LRER, =1 ~7HES, 1V 4
AN X-YBELY, BxArys VAFCLEICRHESh2L0THS,

AT 4 ADBE, EREIEH LA ESIEREN XHD THEIL T 5 2 EN LI LIXIERS
nAEHRY, THEM] OBSXEBCES THY, —AHRDEI FAY 2 24108, LITLIEK
EEHZOEARNTLED , o T, A¥ 2 AAADHMIL, FRFCIEE ALT 4 LDTH
TLHDHENZLDOTHEH I, BEE ALY 4+ VAFL e, YHOFEKOHPT, 2511k
BEA L LITERRE 50 TH 5, [HITHLORMEXHLICTHI LIRTEEEA
L, BCiiRAnLOBEWRI 2RO T B0 TN EEL LY ET1 P &, BWFEL
LCoMOEEES « BEEAED S L &b, g, 78 ALK, R LW ZORGSD
FUaY —%, ~KERBEZLTHD EL X520 L HK R ofloEgy LRgL T
WHEDTHB, [HIIMBEAKLBNTLECELL] D VO HHOFEL, Fih ME)
COWTRLADL, DX 5BRMOBREENR ALY 4 VEFCE Qe EOT57eREL
THHA5,

Lo, TEE] OBE3L5 Tho kb LTh, TEHEKEIL OB/IEESHROTHA 0,
PEEMkER] DIEBOBEE, H5H VLI X~V BOBEEL, 21 v 1 AHBOThELD I 5T
O L DD THAH 50, FFRIKET) ORIFECHIKE Wi Te 7 v iE%] (The Piazza
Tales, 1856) DHD L DOPES, 72& xiE 888 ] (“The Bell-Tower” ), [ <~}
v+ | ( “Bartleby, the Scribner”” ), [#, &2 | ( “I and My Chimney”’ ) &\ o 7% ®
13, COWPOEFEH LTI Nbdrb LAk,

TR DKM ET 1+ — 70—k, L TELLEIARLLHENEIRL X5,
AR, Vo eELD T ) AL EMNBEL 200 LB, Z5LkETs —7
X, FEE-S0ERCh, HARAELTERLTOW2LEE L5 THHH, & zif, ChoBD
RS I CHESEELS ) MO R Y EEROEGLEE D (8] 3, flgo®EE (hubris) %
DLODPWETHHH5LD, [A—trs | OFARR, =1 -~7BRREFREC, LTHED
BELEBHELTEZLDTHS, [FEEE| ORI LTh, =1 ~7BELEED, Ch
DEHBHEFRCERL T DTH B,

Linl, chboffficik, THS] o546 LBy, BOERACERL V- 2L orN)
T HIERY)- R OKEL, WML GEEORBII R S hicw, T8 X, THREOFIE
iR H- o) P LS ERLDTH ) AL BLEETHREINRLZDOTHD, A=ty |
DRETLTH, (b, ~—tarcs /B, AHI/Z LD L0HTED L OEHRMAH
FERLI-EINIBULIZ2DTHD, REEEIZLTH, HBEAVIIHEORITFOER L

1) Cf. Charles Feidelson, Jr., Symbolism and American Literature (The University of Chicago Press,
1970), p. 163,

2) Eleanor Melville Metcalf, Herman Melville: Cycle and Epicycle (Greenwood Press, 1970), p. 105.

3) Ibid., p. 128.

4) 1Ibid., p. 129,

5) ¥ YR PEMAEELEEETHRE S Do & XERY — o 37 -1%, TEHE] &=~ ] (Pierre, 1852)
OEEE, T3 e s450: LTo [HR] THHEWS, Cf. Perry Miller, “Melville and Trans-
cendentalism,” Nature’s Nation (Harvard U.P,, 1974), p. 196,

6) Cf. #ifs [LROHE —[#E | wonT] 7 2 v » 2] No.14 (3%, 1977), pp. 16-25,

7) Selected Writings of Herman Melville, p, 372,

8) Ibid., p. 47.
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DT b L5 4 =70, EbHTHHHMREENLEIRTLEIDOTH D, T
NOBEHCL, AR & Vo 72dh b X FAKNIOERIL, BA2BDOTLESOTHY,
ExH BT L Th, Thiut, ABOEORENLBEILOBRcO TH5H, BIRORERN,
L5 Licd IAhERBNEEL T, Fiul, BeHRDENBOMCHRBILD LW
5l0%,UL%@%®M#%@%&T&&L#&Mbﬂéitk@f®oo
ZOUDHBELEBELDOTHA 52, UMY Ty F—AOHEIF L L THFRPO A — Y —Vid,
UERHkEG ) iR 0 BIc BRI AL O TRz B Fe 2 Y 4 A D% 2 1205, FOMBRALERD LS
Za LT B,

W (Anya )ik, AT ERLLDELEBEDEFLICES. L, 9B 2 &icXs
Th, BBLEHSZ & ﬁf?&hi5tom9 ,do%D%Lthmb%T%iTm WL TS
S ERICDTIX A, (BB B L A EL, FRMEOHTLELIZLLTERV. £
#U&O&@gmm,%ibm%mﬁ?ﬁ,%ﬁ¢%o@to

R—=V =ik, BRD ALY 4 LORFEMRESY, BEARE LGOI ZHBOBEEL LTS
D, BEDINEBELLVELELIADLDELTHRL TS, BTLRL, RETL /i
<y et TR OEEALTL RV, & EEEENERL 95 LT 5biE, Thit
EbDO TRz D, BEOERISWED &L, FLTEFRNRELHR L, &
B, KEbHEEL oW EROMSE, BMEBEOEREV S LR EBDTRHD T &
OWFIL F, fob 2, BERME, HLE, FELHER, BWRLEERLV-LBLPIH
WAz ob 0n, TNTHEIR, WTERTLH D, WFR TRV W 5 SV, FTHA
HHRENS LD THA S, HE, AR, 7F77 22 I RAE - LBENR, £O
ROLBHL AT LD 5B L 00 L Lo,

ANT 4 AOREBONEN, 2O L5t D TholckToH7cHiE, 2hithiinl, Tk
AR VOB T 5 HOERED = b AFDLOTHDLEFE> THITHAHA S, TOREKTIL,
i TFEHRERD (X, (F&E A AT 1 AORBMONROBERLRE, REFRI - ALi) 2T
Witk BEZAHTHAH S,

L ¥ U

TLACLH, e — AV SV F O, A EERNELEOBEB Lo D ELT, L
LIRS R L Lo, FAG (Typology) OBEENR S 5,0 FRIGR &1k, FAMIE, 18R
HEBCEINC L (type) ZHE LT, FHAURBCLINIF Y A M5 HER (anti-type)
BEMEL LD LT HEEMBEO—DTH LN, ELAPBRBEOMELELDL (FTLH R Ay
) IZHEE D C ORI, DEBHRCZI# R, BObh, 2o — AV 7TV FNLE
2RI EDTHD L5 D

FHRGHOREL, HNEEOSECHCF Y A O FkEL2 26T, BEHOHR,
H%E@%a@%%%t$ﬁ % By RHML, T, W@Emwﬁé%ﬁ5§ﬂkﬁf

1) Eleanor Melville Metcalf, op. cit,, p. 161,
2) Cf. Thomas M. Davis, op. cif., pp. 11-45: Charles Feidelson, Jr., ‘op. cit., pp. 88-89: Ursula
Brumm, American Thought and Religious Typology Rutgers U,P,, 1970), pp. 3-33.
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W5, BRTMOEEET 7 vV —~ORE U THL, FIEkE 2T TEEL L EFED
HEE TERAORE] MO FhU] v BRI LBEF2HAAT, THE] O=1~7
MELEITFAY 2 2M1d, =2 — e A VI FVFTOECTHLERML T, HROPIC
HOLBOERYES, L LooERI, #XeHbrB 530t L TOERTIEL, B
LIS AL ADIL D, s h, BEIRHRELDELLTOENRTH S,

FREfRETS b RO BERRBI D, BRI AW 0, BIRCHbleLo L
LTBkD bR S, Ll I I T, BREXTHEREL ko RS, BROREB Vo b
DiL, Y ELBBACEEE D B a3 /e, TR - R OBEL RN LML P
NTLES, LOLIOEELAALIL, Arv s MEAORBBORL LEZCILEL L0
TS, ANT s 05 —~HOFEZBL TCEbC I, =2 — <AV 5VFDER
e PREROMF T2 BT L 2 BE2RETH LML Lo, HH - s o it F &
W, R BRI N TFRRO MR OBA B TH B 00 b Ly,





