EFRFHELMATFER  H38% (1978)

~NY T AR KT HEME ONR

N &R B =
(197847 F 6 H3ZHE)

H &

To 239 eV T DIERITE  cveeeerrrrrre 1
I. #i T = T PP PP 4
1 R N ) S e 9
| T L S PP PPPRRPPPOS 14
V. % — 072 T N 17
V. o a T4 7 7 e e e e 19
VI U % & ZE TE eeveerreeeeeimieite ettt etk e st 21

2 E TLOHR e 24

[. 18y nEANLTFLOENET

~3w -~ Johann Sebastian Bach » ~ v 5 Georg Friedrig Hiandel (%, & $i2fE UED
168 AT, BrdEa—r oy ROFEN—DOHIEER I Lh ot &, 20
2ADEERNEHEL, L b B CEENLLFTFEMEREEL TV 5,

Ay R b bl o THVG TWRBETEF Rt th, £AFh5 L TRFEK
Kb X5CftmF bhTEDL, Z LTEENERCESMHERYYD, HEOHMTH S KA
VELE—BELERLZ L, BEDL AV T, 75 VABIV NI VOB LD EFEFED
FREHRLT, "ry s« FY 75 =—%EREL, LobIEFCEEMNTHBETRELL
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1) Vivaldi: Concert. OP.7 Nr. 7.
2) Bach: Clavier Concert. BWV.7 Nr.2.
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4) Chrysander edition Urtext : Lea Pocket Score.
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5) Bach Gesellschaft edition: Dover Publication. Two-and Three-Part Inventions p.11.
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7) appuy ¥ X% 3. §iFlH.
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9) point darret &5,
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