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Fundamental Principles of T.S.Eliot’s Criticism (1)
—— Continuity of Literary Consciousness ——

GENYOSHI SAITO

“The history of literary criticism is the history of a vain struggle to find
a terminology which will define something. The triumph of literary criticism
is that certain of its terms—chiefly those defined by Aristotle—still retain
some shreds of meaning.” Ezra Pound, The Spirit of Romance, p.3
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“I have been somewhat bewildered to find, from time to time, that I am regarded
as one of the ancestors of modern criticism, if too old to be a modern critic myself.
Thus in a book which I read recently by an author who is certainly a modern critic,
I find a reference to “The New Criticism’, by which, he says, ‘I mean not only the
American critics, but the whole critical movement that derives from T.S. Eliot” I
don’t understand why the author should isolate me so sharply from the American
critics: but on the other hand I fail to see any critical movement which can be said
to derive from mysell, though I hope that as an editor I gave the New Criticism,
or some of it, encouragement and an exercise ground in The Criterion «++.”
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H G| b “Frontiers of Criticsm” O THRIL “Perhaps the form of criticism
- in which the danger of excessive reliance upon causal explanation is greatest is the

critical biography, especially when the biographer supplements his knowledge of
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external facts with psychological conjectures about inner experience.” & \»>T, 7
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1) On Poetry and Poets, p.112

2) 1Ibid, p.112. “There are other tendencies such as that represented by Professor Richards’s
investigation of the problem of how the appreciation of poetry can be taught, or by the
verbal subtleties of his distinguished pupil, Prefessor Empson. And I have recently noticed
a development, which I suspect has its origin in the classroom methods of Professor
Richards, which is, in its way, a healthy reaction against the diversion of attention from
the poetry to the poet.”

3) Principles, p.25

4) Ibid.,, p.25

5) Ibid.

6) Ibid, p.176
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“Communication takes place when one mind so acts upon its environment that
another mind is influenced, and in that other mind an experience occurs which is
like the experience in the first mind, and is caused in part by that experience.”
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1) “Under certain conditions, separate minds have closely similar experiences.”
2) Principles, Chap. xxxiv.pp.261-271
1) Principles, p.177
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“What concerns criticism is not the avowed motives of the artist, but the fact
that his procedure does, in the majority of instances, make the communicative
efficacy of his work correspond with his own satisfaction and sense of its rightness.”

LEW, B,

“It is certain that no mere careful study of communicative possibilities, together
with any desire to communicate, is ever sufficient without close natural correspond-
ence between the poet’s impulses and possible impulses in his reader. All supremely
successful communication involves this correspondence, and no planning can take its
place. Nor is the deliberate conscious attempt directed to communication so successiul
as the unconscious indirect method.”
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1) p.28-29
1) Principles, p.29
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“My first qualm is over the assertion that the more of a poet any particular poet
is, the more he is tormented by the need of communicating his experience. This is
a downright sort of statement which is very easy to accept without examination;
but the matter is not so simple as all that. I should say that the poet is tormented
primarily by the need to write a poem and so, I regret to find, are a legion of
people who are not poets. ----What is the experience that the poet is so bursting to
communicate? By the time it has settled down into a poem it may be so different
from the original experience as to be hardly recognisable. ---- What is there to be
communicated was not in existence before the poem was completed. ‘Communication’
will not explain poetry.”

Ziud “Use of Poetry” @ “Modern Mind” BOHIESZ DL, HozZidEkre LA,
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“What we experience as readers is never exactly what the poet experienced, nor
would there be any point in its being, though certainly it has some relation to the
poet’s experience. What the poet experieneed is not poetry but poetic material; the
writing of the poetry is a fresh ‘experience’ for him, and the reading of it, by the
author or anyone else, is another thing still.”
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AERDDBHZ LIXELLRWL, XEEV F » —~ AOBERITK - THY LEDFE (%) M

1) Use of Poetry, p.138,1950
1) opt. p.126
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“... to our understanding of the poetry as poetry. 1 am prepared to suggest
that there is, in all great poetry, something which must remain unaccountable how-
ever complete might be our knowledge of the poet, and that is what matters most.
When the poem has been made, something new has happened, something that cannot
be wholly explained by anything that went before. That, I believe, is what we
mean by ‘creation’.”

TR EIFEEZ LT, ERRCA VB TRVWIFEOL TR BELEE LR S TTICH
BBEEFRCHFLOE VA, A LARBEINRVLO TR T, =V 4 v P ORIESMATIC
BRIERDIDTHBEPZTHBHTHH5. =V 4 » P OHBIAWEOER LEGTHDEE
HEEBEYEA T, “Waste Land” #—33 1T, £THOEHOBI THEZ L5
ThHH5. FThHHH “Principles” @itid 3, VF+—RAD “Waste Land” #FFHROE
#E “If it were desired to label in three words the most characteristic feature of Mr.
Eliot’s technique, this might be done by calling his poetry a ‘music of ideas’.” {%,
=V Ay POFBELHEEAWDELMLTOSHEET O TH DA, L, RKCIHLTY
F v —~ AOFEGHIBAD BERDIERED BHR D TH Do ZDHFL “Principles” DA b,
“Science and Poetry” RN THLBHBMATCH B, F LT “The Meaning of Meaning” &
- T, WOBEHST LD DAl bR,
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“The point of view which I am struggling to attack is perhaps related to the
metaphysical theory of the substantial unity of the soul: for my meaning is, that the
poet has, not a personality to express, but a particular medium, which is only a
medium and not a personality, in which impressions and experiences combine in
peculiar and unexpected ways.”

MEDEEXHRY F v~ XOWMLBRTZ LS HET D 5. AH, FADLIL impres-
sions ®° experiences ¢ combination ¥GEETEDTHDH L, ROFTENGEINSE LD
combination DFHEFETH B, B L, HiX poet @ writing T 5BHD experience THlTh
WEERED impressions THip\ D Th B, LOFRRHE S HLUN L LR E LCREREREIC
B oML OMmEBARTH B, VF o+ — XOFRIIMLOGERE HREAFEE LTS
EHSDTH B, =V 4y NI RFOREDABRIE LTI R L INERNETHD
Th 5o

COMEOLFUTCTTIIERES= VA4 » rOERBREOLRDITHS 5, #HtDER2 5FEITHE
HIRMEDOBOELATER s TRODHTHE T LRHENLBEELL 5,

IT=V4y POBAT S LOEAELFADLBMEIAN LS DT T, BWEADOHE

1) 1Ibid., p.112
1) Selected Essays, pp.19-20
1) “Tradition and the Individual Talent” ¢ “Use of Poetry” “ntroductionl” £,
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“He (the poet, ##7E) must be aware that the mind of Europe—the mind of his
own country—a mind which he learns in time to be much more important than his
own private mind is a mind which changes, and that this change is a development
which abandons nothing en route, - - --.”

HOLE~V7 v v ORAERERDO R TR BROFR L LTOLELELAKETHD, FBA
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CEZTRALC S BIRTHRMN TR LW BRTH D, =) 4 » MIREKOWMLSE S,

“But the difference between the present and the past is that the conscious present
is an awareness of the past in a way and to an extent which the past’s awareness
of itself cannot show.”

BELBEOHLERTHS Lo Mo THRABROERYEMAI AT HR L,

VF o —ADNECRG HEROHRERET, = U4y P LOMKICKT =Yt » bHE
EUCHREHADRIIFICAG 5 BMOE L D BRI THD Z L EBCER LY F + — AnE L
LTHEDMUCL > TERZLZOREW L5, FRULBR L LTIR > T2 E%FHE
THeTz, BROMBEIIMETHEALRLT TRieWw, BERLLOHEEEZUTCLTIH TR
BV, BEL, =V 4y POBROBERCEAB LI ERO = » 2 VAR RLERLLHEITH
5,

(») {MEDOEH

V9 — R, BB NIRRICATE O iR 2RO Py & WA THOE RO A &
LCW2A, FARICERIEEA EE O Ba & 20 RO — KON R %,

V5 ¢ — ADHEDREIIABMOKBEOWMELRE LD DT, VI ADIHFHROKEK
SROGRERIFLLEDE DT, WRDL, VF v+~ ATEE LCTEADLEDORME: L
TEEEEEL TV IR TH D, £ CHEAD LEMBESMEC > TREDT, KT
YF o — ADDOREBERTEBBICRRSLZ LA T5, it & LT “Principles” & “Science
and Poetry” &l - 7D Thb,

WD LOREED IR B o 510 CHEE SR, OEIR Y AR O 4 EE SN R
LTHi—H—THC 2B L L 5 L5 K Th o,

AFD NIRRT “interests” DEAK L B ONRIIANLCK - TR - ITHEEEZFF > T
5, HOBEIBE L RECKIREINS, £ LTEOBEIK > TH TR bR D RO [
WEZFANRDHSREIND, FlHOZTANDRERRIRS & Impulse 23435, Impulse
LITAIE (stimulus) Wi 5T Action W2 £FEMIEEIY 5, HLORMEREID 5 LHEO
BB AD 3 O BERT DB, L, KEBH/ORBHITENIRAED RIThHiR T 530 K
Vo WER BT TERRK 5o HOBCOLIRERNES L EERTSCONBD, Thh
WTHDBGLREND,

1) S.E, p.16
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WEZEZLORBLUMEL DD TH D, A2IBRKDBEORAFMEICL > L35, 4
PRGEIFECHFET 505, AR—~EELOFBEORAS L ThhTk bR, RBEARLC
RFIIBD - T, ZRBEHFFENE—R, ETROLOTEHNELTBNET B, REF
FIDRSERARML I B EFTAI NI, K&r Aversion (HE) L OKAEENE B
NILOMETH %o AR, EOMEHMORETH S, A, HoLEELS - 2D
CRLEVCHEL S L BDRBEDXE T B,

DERREXRE L 2%, EOMEREDHTH S,

P DOWMEEADLHE . » Fe, X¥EHE =V 4 » MIEHEEZRO E» HER SR
2DTHEH, HOICH TIHIE R THERL T 5D TH L,

MELRALCUR, ) F v — ADSERT RIS BT 5\ L E 2 A RO MRS R R TE 2 T
WBZLHR LI, U F oy ~ AXERRHAEL AL L LOREOWEL L T3
DTHBHN, ZERLESBNIEEREDO—~ATH D=V 4y MIELIRD, EM—EOM
fEICN LTEMBRTH B, HOEITADABO BT 5 BRIEDHT, RENTD
PHETHOT, =V FOBEEOERDOWHRITMMBEDNFBDTHBTHHEL T 5,

VF o = A0, BB RN TALEOMMiEL HRETH0 T, BT 7 LT
NEMEZ R HES 2 W3 BHEBEELT W %, TEE) OBMNENSEFEZIO T EE
Thbo £D=» t VARZERH L TRIHDO KD THEL e,

“The world of poetry has in no sense any different reality from the rest of the
world and it has no special laws and no other worldly peculiarities. It is made up
of experiences of exactly the same kinds as those that come to us in other ways.
Every poem however is a strictly limited piece of experience, a piece which breaks
up more or less easily if alien elements intrude. It is more highly and more delicately
organised than ordinary experiences of the street or of the hillside; it is fragile.
Furthur it is communicable. It may be expierienced by many different minds with
only slight variations. --:-It differs from many other experiences, whose value is
very similar, in this very communicability.”

It B CENTIIFFIHEORBREZEEYR L LD THB L\ 55%—7’&60 B Uik
RTHEDO LW DIIAED LW BRTH D, PARLEV ) BHR TG ) F v — AT
WRPR SMED 5 BROTLHEE THLELHBE I ELTE T 5B,

“The artist is concerned with the record and perpetuation of the experiences which
seem to him most worth having.” Principles, p. 61.

AT TR 5 TRBAEDS D] LE&UBOWTWAHER, FEBCRUIELRETESR
BOTEMELZEEL T %,

“They record the most important judgments we possess as to the values of
experience. ”-Ibid, p.32. '

Lo HIT MEHIE 4 DEINIMEORETH D, THIREYHED ABAHTOR
B T & MBI S LR O (AR EEIE L0 TH S ) (AF, =221 &

1) Principles, p.78
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o T, BRBMGIEL, ERoPFa LTUIE 2 ZATORRT S MR ikt
DEIZLHFAECL, XNroBER: LT3 sERA L 0T LenBRTS 223
LHEZET L\ 5, “subtle or recondite” 7 experiences {IRIEBOARIIELGRATAH - L b
Bx %z L bH#R, BN TR ISR LIANIOS D ADMED b & A I REBROHE—
DRFEFATH % &\~ AT “Through the obscure perception of this fact the poet has
been regarded as a seer and the artist as a priest.” -p.33. X\ TU 5,

Y F 5» — XD “Science and Poetry” WHTHESANE, BAMCHO BT, S0,
HOERIZDAREN LB EEE LB THA S, EEZEHHT “Science and Poetry” fd
TV F o = APE L ) FRELY B X FCHREEOPHFLPT CBDERTINLTE
WD THBH, ZORGIIFELINT BRICHAR=YF» 1 ThB, —hR Y F+ —RADH
sy, PP THATHLMS RL DM, =V 4y P EFALRRTARS L=V 4 » P KR
2D, TOBHOTCRG THIMINBELZT 20, EHOORDTHA M, L=Vt
y PDYVF o —ANDOEBELLERERIDOBHDH, =V y FITT T L EZECHFTTS
TEHRDBIR,

MWCT=YF o +D “Use of Poetry” R TIHHDOEHFATCONEDE FILY % — AN
WRTEHAMTH S, MFRND “Use of Poetry” —#&iL Y F +» ~ XDLOFRICHK T % /%
BORBCEPNIHORADL—EL, HITFEMOBCLTEL,

WT=YFy M “Use of Poetry” @ 123-124 HT, “we must admit that the work
of Mr. I. A. Richards will have been of cardinal importance in the history of literary
criticism. ” 2 Zo TV 23 B D,

“I have the gravest doubts;-- - -his theory of value and, ----” LD EERCST LT
WA ILBERZR T2, RBEARVCOTEHL TR L, EADKEDHRE LW IHT
HIhi) 7+ — AOMERIIECRIT 2 EN E LTOBEHEZER LSO TRAE L RS
EWVWSDTHD, LORBOBWUNZ 0B %, B3I HRABAFHEEAORTH D, MUTHTEER
L LTDEBDENTH D, VF &~ ARBHEOUNLELLTRTWBDTHY, =V F
y MIAWET HBMBDOVENL DA TWDEDTHB, Ebbitd =Y 4y b DEAITHEEDE
BOTRE LIRS TWBDOT, WEOHTHE D ZORAWELDBX 5,

T FHEOMEEE T,

Y F o — ARXCE DI AR OME— 2 HEZ LT 25D Tln  TAED MER RO G
KRG BB K> THEIND Lo T, M ZD AEDOMHETREDOW R &\ 5 T THlE
INE—HBYVF+ -~ ADHERTH B,

VF v — A%, 0% impulses OF AL RML T35, % LT impulses (3K ORI
BREDEITHD L EL C\5H, “That the mind is the nervous system, or rather a
part of its activity, has long been evident.” Principles, p.83. MoEs CHEf—&

1) oStk “On Poetry and Poets”, ¢ p.103 -G “Richards’s Principles of Literary
Criticism was published in 1925, A great deal has happened in literary criticism since this
influential book came out;” ¥ % Use of Poetry ®F3L Gk “I much regret that while I was
preparing these lectures for delivery in America, Mr. I.A.Richards was in England: and

while I was in England, he was in America. I had hoped that they might have the benefit
of his criticism.” ¥\~ T3,



T.S. =¥y tOWFEROREE (1) 39

“A Sketch For A Psychology” ITERT\ 5,

ZLT, Bgl e 3 D@D L, FHLADLV, FHCMLTRE=S+ESE M
LEM DR TE->EVBFELTHTEETHLBE LTS,

=V Ay PR TS P HMEDORFULFECH S DML, TAD BRIL &5 Sk
Vo =V Ay P OFEEICE LIRSS, BETIHK > TWEhbHEL, BL=V 4y FiT
RTEFEDEREROTOLE L2 55D THB, BB =V ok b3V F 4 — XD 2B
ZHHA LT D0 DBMNT 5, HAMBEICEC DB D Th B,

Y F ¥ — Ap% “Practical Criticism” @ “Doctrine In Poetry” @R TE 4 & HoBEE D
WTDFERE LT 5% I “sincerity” #IEIR L W25 & 5, BTO Bhi- =T “since-
rity” DREEERE2 DD THBY, S LEND, b2 5 RIEMN “sincerity” Tl B h
ES5HEEL UL KHCRDOEOOGED BRI » TETHRELES LARTHRLNRE
WL 5T S,

i AHO MM (AROEED M)

it AMDAFEDFE 5 v b X551k

iii FEOBESHETIE RN .

iv KO RAR7 5 TRPT B ANEOAE

v AHEOEmMO LN

=V Ay MIOHFIY 57 » ~ XOMEEMEABELIS L LTROM T3, £THE—
HEID TARSRZL TS 23 mfil 72 5 BT, MA7R5 30nbOMULL o - FiLF T
b RF Y A P EBRCRT B ABOHN SO S DEMRIBES 1 SR T Y 5 o — XH
TARL © T Lo T2 DREORLEHRDIZBD THLATH S, LUt MGk
G TR AMBEELOGEREDRREZ 5 D Thb, B “We start from the natural
isolation and severance of minds.” MOIET “severance seems a deprivation;” L\ T
Wh, BIDbAMEED A v 295 4 —DIMDHELDTHS, VF v — KT E » T EAE
FE LR VCEBTET 5 AMHEE 0 PEARMEC /85 OC, KU OHIME LR
D1 BFL, =V » PEATRME AL R WAROIEE ARHEELR O & & ik
RigbloWwDThHD, VF v~ ACRTHGEECARAZEDHIELBLDThHS, B LA
OEAIEGHDLOSHEL WIS ohE, =04 » FERTL, TRTCHENOIECEE
RROMETH D, ANHOBEROER L L2 5HLENHAD ERLOEND, =Y+, ML
B 5RMIZLIER L L5 LOFMEC Lisyy S Y 5 » — A0 A HLEN R
HoRbh T\ 5,

A DA 5 SRR A B o TS, FHENT LR TOMEL MR TRET
=V Ay FRITARD b D&  HNROME Lol i, FiMEREN R Y 7 » — XIM0EY
525%E LT, ABOREBELXZMEZIES bOXBLETFHbITT, Ho EEHFIRD M
SNTREOMEEZHZ S DL LTEHTN ST, AMBILOBREZRTLO ThH B L%
%, BECEREYEALT I THS, b, FFHAEEORAEZTELELTNHDTHS,
BRI~ 7cqn { “Science and Poetry” (T2 BT Lz HLTH D, HOBYIIEEC

1) Principles © 180.. ¢ [T D\~ 5 superior man” OEENR CFEEE K HRFE L
W—RIRRE TR B 1 eho 177H I4EC LAROEEDENS bo
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TRy, TN FORCHELIMEOTEL=C/ 57 L LTHi-ThbH, BLhizsg
BT, 20XV F » — XD criticism 237 ~ /4 FOREEFI D THBZ & & RO
BRESTWBEDTHbD, MOERIZAT=Y*» D “The critical method of Arnold,
the assumptions of Arnold, remained valid for the rest of his century. In quite
diverse developments, it is the criticism of Arnold that sets the tone: Walter Pater,
Arthur Symons, Adding Symons, Leslie ton Stephen, F. W.H. Myers, George Saints-
bury-all the more eminent critical names of the time bear witness to it”? X Uvs Tus
DOIXFCIE LV, =V A4 » P77 — 2 W FRF LT, FHE LT under graduate B
REwostfenr “Mr. Richads’s lack of interest in theology ---significant” X\ ~os7z®
RECFE—FFOMETH S,

BHUT oMM T, 22 —SO0TCENTSL, KARZERTIZ LK TYF
v~ AL ERRREHRBECHET M EL T D LWA, FARTIZLD Gk
WHTY) F v —RAOHNHBEIL e ~ VERBOFETHB L\ 5,

V5 o~ ADOMERC RT=V 4 » P2 5 —EHH LT B FE SCEDOHME &2 A4 O
BLEFA—HTHETHD, TTR=VAy PIMES BFAL LCRE (%) ZHFFL T
8% BT =V 4 o P HEHFFCR T, BERTIOXEMOMTHS, Mo TALR
T BAME & SCRIT AT AIEIR S ESM TiXe v, Fhut TEMR ] ORDOFECRE T
%o

“Impressions and experiences which are important for the man may take no place
in the poetry and those which become important in  the poetry may play quite a
negligible part in the man, the personality.”

“It is not in his personal emotions, the emotions provoked by particular events in
his life, that the poet is in any way remarkable or interesting. ---- The busines of
the poet is not to find new emotions, but to use the ordinary ones, and, in working
them up into poetry, to express feelings which are not in actual emotions at all.”

INbE VS —RXD “The artist is concerned with the record and perpetuation
of the experiences which seem to him most worth having. ” & 8% FIUE - ADHFE
RENHRLLL . VF +» — ARERBBROERE L W) VGHHLXFEEHDLDIEKL, =
VA y MIEIANE AN S HCAER BB LI S L LT 5,

BT THBEZ BT 2 AC—FT5, MEBXEIFELIAMLLEARD S, HIXALRD
HEFFE WS MR TEH B, BT S THFE LeFrvbhRiIk bzl §f LHETHS b
LR LM,

=Y 4y MIEBROHRICY > THEDT, AERMTHD b, ZZTAERULNI DIXX
ZOMES NEICH CEMOMED » L W5 RER XV HEINIBRCZLTEE W) B
%% Shelley R TH D EHEIHHEC L TRADFEN L BEHICHZ T LR LIFORHTS
% %L Byron HICHCHE /X B/r 5 entertainer Thb &7 L, Arnold HITRT, AL
@ boredom %M X BHIFFA L 7L Wordsworth FHICR THEDFHIEG~ DR T HE XL
TLTCRESREEN RS L7 L Goethe F/HCN T2 — v » -4 mind HFF o7 “a sage”

1) Use of Poetry, p.123
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ThDHE%TINE, X “Dryden %fF% Pope #FLiT TOBBMMNELL AV V »y 7P T=
F v P ONEBDHHRICE S PR EEZONDBMETH S, LHUTMEI D B EIC “Religi-
on and Literature” oy “Literary criticism should be completed by criticism from
a definite ethical and theological standpoint.” X\ 3 EECERIN TS,

HOBEK R TIZYF+—~AD “Art and Morals” » “The critic is-as much con-
cerned with the health of the mind as any doctor with the health of the body. To
set up as a critic is to set up as a judge of wvalues. - Mathew Arnold when he
said that poetry is a criticism of life was something so obvious that it is constantly
overlooked.” X DEIELRRALEY T/, L, XL ERMC REGE T, 8%
ROMEEEERTS ebif, TAXA—EECES EWIRETHS, LR I 7 v OitR
TRMIZARFR Y Ol ENCNBDTHB, =V 4y PabRENE, AL7— /4 F

E2EH “He sometimes confuses worlds and meanings: neither as poet nor as philo-
sopher shoud he have been satisfied with such an utterance as that ‘poetry is at
bottom a criticism of life.” A more profound insight into poetry and a more exact
use of language than Arnold’s are required.” D L7c%, AN ELDITLLTHS,

(~~) Rythm 3

Y A AN TR S BRI EAT - B ER Y F » — XN THICH B E o Saints-
bury © Prosody & HHEZOV XA OBz BLELWLDTHA M, VY _Y
DITBELI M FREMRH LIb DT, )V A2%20BHRE LCHR LT LS © Ttk
Vo VF g~ RIEROHERDO ~BE LTI A2 LD THB, HACNR UL LRERFE
KAKD Y 5+ — ADHEGRTH - T, YV AL/mERALTNSY,

V5 v — ADFEIIHEDS MR BEE DERERRE) SroEELEbh b aH

BIR R EAEEER) L & (R %, lambic % Trochee DA% i Licd D Tikig\ o #l
P ) RA LA TH D EHm L b D THD, ANBROLCEZ D LEREKL LT ) X &k
DHBERLICL DT, BEBEDO—FLOXHZNMED THS, V ALLRVTUL=AVE
VAW LTWE 2 EHYTHD CHM TR e HFL, MACEHEOWE Z AR TH
RELT 700 SRR QAN D BRAFERD Y AT = Y+ y + 5“1 have
never been able to retain the names of feet and meters, or to pay the proper respect
to the accepted rules of scansion.” X\ 3BHDH DT, HMLHI e\ BERRITFA
ThoT, HRAL LTCEDOTRCHRLBbRSM, Tzl €d ARADERTH T
Bens, boBERII AT VERICRT, M—DOR#E: Bbhs ol MR HCECTOR
AEHLTwaETHS, oK, (FRThH-LEHEALI-ZE D L HAACRLRVE
Wi T 5o % DHE L B R EMC 48 LT THxEHR% ) Il Arrangement of Words
as Conveying Combination of Sounds RT3, FOHHOMNI L REITLRDOHE
CINT, MIEOEBRIEOR L Thb, EZLRTCE > TARATRERF LS EFLERD
FX D AHLich D& HicE) oo BB BEWRBIKAIZE V2 W3 235, BTt fiKgiv
TV F v — X, =X7, A7V FLEBRT, F23BECHRNTIT VAT VALLE

1) On Poetry, p.26
2) TTREiFE TR L IPIGRE BRESs
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TNV DThS, EFOSNwBTRCENRL THRLLRS— b — v Oy, +
VRIFTRESTDEELT, A v e/ 70RBLEELDLONA—ELBoTch, &
KWETHD,

Y F o — ADFEL Y XA ESH LT repetition & expectancy LiTDTHBD, £0D

HROFREZAEOCABNENRRTH2 L T5DTH%,
. “As with rhythm so with metre, we must not think of it as in the words them-
selves or in the thumping of the drum. It is not in the stimulation, it is in our res-
ponse. Metre adds to all the variously fated expectancies which make up rhythm a
definite temproral pattern and its effect is not due to our perceiving a pattern in
something outside us, but to our becoming patterned ourselves. - the pattern itself
is a vast cyclic agitation spreading all over the body,; a tide of excitement pouring
through the channels of the mind.” (Principles, p.139)

ORI bF T, VT v~ ALY XADBRYELONAKRIRREDOFM L LTRSS DT
HBo Bio THEEZDEDKY RADREVIRSHDETHHEROM PR T S,

“The whole conception of metre as 'uniformity in variety, a kind of mental drill
in which words, those erratic and wvaried things, do their best to behave as
though they were all the same, with certain concessions, licences and equivalences
allowed, should nowadays be obsolete. It is a surivor which is still able to do a
great deal of harm to the uninitiated, - Most treaties on the subject, with their
talk of feet and of stresses, unfortunately tend to encourage it, - (Op. cit.,, p.139)

“The notion that there is any virtue in regularity or in variety, or in any other
formal feature, apart from its effects upon us, must be discarded before any
metrical problem can be understood.” (Ibid., p.140)

L5, RMRBEO P LA S FROLINIRNE VI D TH BM, % ORBE DR
FIHOFI,L D EE TS, X

“We do great violence to the facts if we suppose the expectations excited as we
read verse to be concerned only with the stress, emphasis, length, foot structure
and so forth of the syllable which follow. Even in this respect the custom of
marking syllables in two degrees only, long and short, light and full, etc., is
inadequate.” (Ibid., pp.140-141) X5,

i o< scansion T DL ECHNTUT =V 4 » F L E{BE T 5,

FIEROECRT S =04y b LD W EELUIKD MIFT 5,

“There is, of course, no such thing as the effect of a word or a sound. There is
no one effect which belongs to it. Words have no intrinsic literary characters.
None ‘are either ugly or beautiful, intrinsically displeasing or delightful. Every
word has instead a range of 'possible effects, varying with the conditions into which
it is received. ----What effect the word has is a compromise between some one of its

possible effects and the special conditions into which it comes. --.- the effect of a
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word as sound cannot be separated from its contemporaneous other effects. They become
inextricably mingled at once.

The sound gets its character by compromise with what is going on already. The
preceding agitation of the mind selects from a range of possible characters which
the word might present, that one which best suits with what is happening. There
‘are no gloomy and no gay vowels or syllables, and the army of critics who have
attempted to analyse the effects of passages into vowel and consonantal collocations
have, in fact, been merely amusing themselves. The way in which the sound of a
word is taken varies with the emotion already in being.”"

M EDPgET=9 4y +® “Music of Poetry” OFDIARTHLM EF L ThD, BT
—{E DD versification DFFFE L\ 5 DOMNFEA Y scansion WHKIELTWHDFEE &
TORCRTZHRIA—TH S, XEEOERERFTRE 5O T {Bhhic2 VT 7 A
PR S TRED L BTH, NEINHAEPBBETELWE L, BuELhds Tt
Wi, XEEOEFERMEIERT TRESD TR EREANRTHD TRE BORE LT M,
E—TIRMB RS0 BN BTV, FOBLS—~WMELTE, ROML THS,
(KD—),

“....when it came to applying rules of scansion to English verse, I wanted to

know why one line was good and another bad; and this, scansion could not tell me.
-+--not to say that I consider the anlytical study of metric, of the abstract forms
which sound so extraordinarily different when handled by different poets, to be an
utter waste of time. It is only that a study of anatomy will not teach you how to
make a hen lay eggs.”®

=Yy MCE - TEERDIBCIZEEELH TN L LRSS, WeEE
BAHHITIHED, ER=VF» tOEF L LTOYETH B,

N—=2DFEN LN EEK TR/, 261 OREOMEIREIND &\ 5 KITRT
PAUTHBHDD),

“What matters, in short, is the whole poem: -:

I doubt whether, from the point of view of sound alone, any word is more or less
beautiful than another within its own language. The ugly words are words not
fitted for the company in which they find themselves;-- I do not believe any word
well-established in its own language is either beautiful or ugly. The music of a word
is, so to speak, at a point of intersection: it arises from its relation first to the
words immediately preceding and following it, and indefinitely to the rest of its
context; and from another relation, that of its immediate meaning in that context
to all the other meanings which it has had in other contexts, to its greater or less
wealth of association.®

PlED KRR TRIAZBELUL TS v n Tl

B L AREED BEARAINIC R DD Th Do U F v ~ AL, V) X LORRHORFELHHE
1) Principles, pp.136-137.

2) Poetry, p.27)
3) Poetry, pp. 32-33
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OABES L LTOLBCENT, WRREELTW5DTH%,

“Rhythm and its specialised form, metre, depend upon repetition, and expectancy
+++ all rhythmical «»« effects spring from anticipation.”

“This texture of expectation, satisfactions, disappointments, surprisals, which the
sequence of syllables brings about is rhythm. -+« Evidently there can be no surprise
and no disappointment unless there is expectation and most rhythms perhaps are
made up as much of disappointments and postponements and surprises and betrayals
as of simple, straightforword satisfactions.”?

BB EDETH 5,

ZRRL, =VAy M, BERESNSCHNED & L TOFOERNDBANL DRI
SRR EIRIC T B ) X AROIERTH B L BT, BL

“The only way to learn to manipulate any kind of English verse seemed to be by
assimilation and imitation, by becoming so engrossed in the work of a particular
poet that one could produce a recognizable derivative.”® &,

HTAh % LD Tl S AWFRISLEIC S B & L2357 %o X

“It is only the study ++-of poems that can train our ear. It is not from rules,
or by cold-blooded imitation of style, that we learn to write: we learn by imitation,
but by a deeper imitation than is achieved by analysis of style.”® x\~5,

HRAERTY F o —Re= V4 y b O VHOREIERLD L DA %, HiEL analysis
HITDZEEHETHIBRALEDA L LOERRTH %,

T, VF e~ RAZ Y R ELTRTVAHDTHBA, = V4, PORGITEELEHE
SRR AN TH D BANRENTH S, HL

“What I think we have, in English poetry, is a kind of amalgam of systems of
diverse sources. ++» The rhythms of Anglo-Saxon, Celtic, Norman French, of Middle
English and Scots, have all made their mark upon English poetry, together with the
rhythms of Latin, and, at various periods, of French, Italian and Spanish.”®

B, X=V4y MEFHO V) XL EBEAHDELK > CRATTEDTH %,

“The music of poetry, then, must be a music latent in the common speech of its
time. And that means +-+ in the common speech of the poet’s place. «++ 1 shall
always remember the impression of W.B. Yeats reading poetry aloud. To hear him
read his own work was to be made to recognise how much the Irish way of speech
is needed to bring out the beauties of Irish poetry: to hear Yeats reading William
Blake was an experience of a different kind, more astonishing than satisfying.”®

HOMEMAL Y X 2TEN L LCOBTRTWERS LBV TH DL, VF+— AR
BT RAT R - EABRTWBDTHS, FIRZADEL, KROHMCHTHE

1) Principles, p. 134.

2) Ibid., p. 137.

3) On Poetry. p.26.

4 TIbid, p.28

5) Ibid., p.29.
6) Thid., p.3l.
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% %D, *“a word can be made to insinuate the whole history of a language and a
civilization.” Bl AIXFEORBIC L D —FEIC X » CT—20 XHIRFA LB S L\ 35D TH
5o
B D DB RBECEOERDEMDOVHEEES I RTEERIIALTHEOLLL S,
“Poetry begins, I dare say, with a savage beating a drum in a jungle, and it
retains that percussion and rhythm; hyperbolically one might say that the poet is

older than other human beings.’® Use of Poetry, Conclusion.

BEM=tIFENA

1) cf. Principles, p.141 and the note to p. 142.
2) ,p.29 :





