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0. Introduction

Translating means to put a text written in a source language (A) into another text
using a target language (B)V. What makes the translating process somewhat difficult are
various levels of information gaps between the two languages : not only verbal but non-
verbal communication gaps such as cultural, rhetorical, historical and other types. To
bridge these gaps properly translators frequently have to ‘invent’ some means to convey the
original message as smoothly as possible to the readers who don’t understand the original
language. In order to invent these means of bridging the gaps, translators must work their
creative ability in interpreting and re-expressing the message in languages A and B.

Thus, when translators act as the creative agent, bridging the gaps between two
languages, they even become the second original writers.

Translation is the attempt to present a text written in the source language A in
another form using the target language B. This is the general concept of translation, but
almost any trial to present the writer’s message in any written forms could also be
basically regarded as translation. This assumption might seem to be a little too drastic ;
but it certainly deserves our attention.

Suppose here is a person who is writing something in a foreign language. This person
tries to grasp the inner idea surfacing in his/her mind and to write it down on a sheet of
paper. In this case no original text exists anywhere except in his/her brain, but the text
is virtually ‘written’ in the source language (his/her mother tongue) ; this case can also be
regarded as translation.

Suppose also another case where a bilingual is writing something in one of the
languages he/she uses in their daily life. The source language and the target language are
the same, but even this way of expressing the inner idea will take different styles according
to the actual communication contexts, such as: who the readers are, what the topic is,
which purpose it is written for, etc. This case can also be regarded as translation.

Even in the case where a monolingual writes something in his/her mother tongue, the
writer tries hard to find the expression that best fits the communication context. Fitting
the original idea to a certain style so that it will suit the communication context is the
procedure very close to translation.

The purposes of this essay are twofold: 1) to confirm that the assumption that
translation necessarily requires the creative process is widely valid, and 2) to expand the
concept of translation so that it covers both written communication and spoken communi-
cation.

1) cf. LEFEVERE, Andre ed. : “Translation/History/Culture”, Routledge, London, 1992, p-1: A transla-
tion is a text written in a well-known language which refers to and represents a text in a language
which is not as well known.
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1. How Message Is Produced

1.1. The Wider Concept of Translation

One example of the attempt to translate in its original sense will be introduced in
chapter 4, referring to “Bilingual Essays”? published by the present author and FARR,
Alan®. The ‘translation in its original sense’ means the translation from one language to
another. However, this example will also serve as that of the translation in the expanded
meaning. In this paper the author would like to give the term ‘translation’ a wider concept :
developing the writer’s (or even the speaker’s) primitive idea of message in a perceptible
written (or spoken) form, through which the readers (or the listeners) can understand the
writer’s (or the speaker’s) idea.

1.2. A Procedure of Writing a Novel

How will a person produce his/her message by giving a perceptible (visible/audible)
form to the proto-message lurking in his/her mind in an invisible or inaudible state ? This
person will usually try to grasp what kind of inner message nestles in his/her mind and then
will select the fittest style of expression among some possible choices.

A well-known Japanese history novelist describes how he was going to produce one of
his works. Theé novelist is SHIBA, Ryotaro (1923~1996)¥ and the work is “The Days of
Worldly Existence” (“Yo ni Sumu Hibi”)®. The excerpt below from the postscript to the
paperback edition shows how the novelist tried hard to grasp his inner idea and to give it
the proper form of expression. At the same time we see how the process of creative writing
in itself helps the novelist detect his hidden ideas.?

DRSS, DR BEREOR L L THITE N TS, AIELR->TWw3, H6:0TH
EBNEERBELLVIDLEDEL, o THASDEROBEREEL ) 2 bHisk
B, WEEBFTIZARI ThboTw3, HEHSREENNIEEV TR0 EZARML
THlze DHEAZDOHEOHMNLOHTL BB LB LAEI FCHRES>TWELE—EZ
X200 bDER-BE-oTHHEBOL W LMo FACEEERD S, ThEERL
T2 WS EENIZ T, U, NSEEL LB E OB SE, W KARR

2) “Bilingual Essays” is published by the present author and FARR, Alan every year. Itisa collection
of the newspaper column articles, written once a week in Japanese and English for the Morioka
Times.

3) TForeign Teacher of English at the Faculty of Humanities and Social Sciences, Iwate University. &
FREAHSRIEITNEARE (BCRFTRBEIORS B L)

4) As a novelist, SHIBA wrote about a great number of historic characters in Japan. His greatest
interest was in the process through which the old social system of Japan was innovated dynamically
towards building of modern Japan. (BI/&EAHR) »

5) This is the novel about two historic characters in the later Edo period, YOSHIDA Shoin and
TAKASUGI Shinsaku, from Choshu province (Yamaguchi prefecture at present). ([t HH )

6) “The Days of Worldly Existence” (“Yo ni Sumu Hibi”) Vol.4, Bungei-shunju, Tokyo, 2000, pp.293
~294
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ZEINISEER L TWESBIRIAKDIEFBIEIRZ 283D 5, FORKBEIE2RLE
WHIBNLEHMA LA LD OPRARBEOMRELEZERICLIZWEWLI DD, ¥IR5FN
INREELEEOLI SR LDTHZH LY, 20 [hicERHE] b, 20 %5 KBy
BE Wz,

To put the above passage in English :

Many years have passed since this novel was first published as the hardcover
edition. So I feel it strange to renew the postscript now ; and yet, to write a commen-
tary, instead, on my own novel is still stranger. Being unable to find what to do, I have
been sitting in my study quietly ; but now I just started to ask myself the reason why
I have been writing novels.

Generally, answers to this question will not be true, and this question cannot be
properly answered ; so I'm not sure whether my answer could be convincing enough,
but I can admit this answer is at least true with me : I have had a variety of illusions.
It seems that the only impulse that drove me to write in my early career was the desire
to give a visible form to each of my illusions. Even after I passed my youth I
sometimes thought that my friends looked just like insects and I felt afraid I might go
mad at any moment.

On the other hand, I have had the impulse that makes me want to suppress my
illusions ; I try to persuade myself that illusions are bad things and I endeavor to
suppress them. I know, though, this is a useless attempt because this impulse is also
one of my illusions. This impulse seems to exist next to another one that drives me
to desire to see the real things. However, in order to see the reality, I must do away
with my illusions and other various images of things I have adopted from others.
While trying to do so I sometimes start to catch a glimpse of part of the real things.
The glimpse excites me and gives me the mixed feelings of joy and awe ; I try to give
a visible form to these mixed feelings. This trial could be regarded as my motive for
writing novels. It was also this motive that helped me write “The Days of Worldly
Existence.”

A novel is a very elaborate and long form of message. Generally novelists cannot have
an overall view of the whole work before starting to write. They need to practice
brainstorming in some way or other. The process of writing itself often helps them
gradually find out what the inner idea is like, which lies hidden (amorphous) in their mind.
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1.3. Writing a Short Essay

The similar procedure is also true with writing a shorter form of message. In order
to write even a short essay we must start with brainstorming. Brainstorming is usually
done in one of the following three ways:
1) listing subjects and grouping subject materials,
2) planning a formal outline, and
3) scratch writing”.

These processes represent the writer’s endeavor to ‘find the real message,” which lies
hidden in his/her mind.

1.4. Speaking as Translation

Also concerning the case where a person speaks something, the first task for the
speaker to do is to grasp the idea of what he/she is going to speak about®. And then the
speaker comes to the second task of thinking about how to express the message”. The
second task is as important as the first. If this task is neglected, the speaker’s statement
will frequently be out of harmony with the communication context where the communica-
tion is carried out. We can easily imagine how impolite it is if the speaker uses the
language to be spoken to children when speaking to a grown-up person.

1.5. Interpretation Required for Translation

Translation requires the translator’s sharp insight into, or careful interpretation of, the
idea of the original author. This is one of the creative parts of the work of translation. An
example can be found in a sentence in the above excerpt from the postscript to “The Days
of Worldly Existence”. The sentence has a Japanese verb ‘miru’ (=to see), which actually
appears twice in the inflected forms.

2O L, BzwEwSEEYE (mitai to iu ganbou) ¢ ER->TW3 k53 TdHD, A
%72 9121 (miru tame niwa) BSOERPMA»SEZ2 ohlcf A=Y ZRME D (2
LOFTE»RITE 5%, (my underlines and alphabetic transcriptions)

However, this impulse seems to exist next to another one that drives me to desire to
see the real things. In order to see the reality I must do away with my illusions and

other images of things I have adopted from others. (my underlines)

‘Mitai to iu ganbou’ literally means ‘the desire to see’. But the problem is: to see
what ? ‘Miru tame niwa’ literally means ‘in order to see’. Again the problem is: to see

7) cf. McELROY, Jane: “Write Ahead”, MACMILLAN LANGUAGEHOUSE, Tokyo, 2001, pp. 1~8.
This is a textbook for Japanese college students about writing essays in English systematically.

8) cf. MIYAHARA, Akira: “The Front Line of Communication” ([ & 2 =7 —¥ a »&#Hi#)), Sho-
hakusha, Tokyo, 2000, pp.38~42.

9) AZUMA, Shoji : “Introduction to Sociolinguistics” ([H&F7E#AFI)), Kenkyusha Shuppan, Tokyo,
2001, pp.5~7
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what ? No object for the verb ‘see’ is given in the Japanese text, but when a translator tries -
to put these parts in English, he/she has to consider what the right object should be. To
the author of this essay, the object seems to be ‘something lurking behind the novelist’s
illusions.” That could be referred to as either ‘reality’ or ‘truth’ or ‘real things.
Translators may often be uncertain whether they are right in their interpretation ; but this
is certainly the area where they are duly required to complement or create something
which is apparently absent in the original text, so that the readers of the translation can
better understand it.

1.6. ‘Mou’ (J&) and Kyou’ (JF)

The novel “The Days of Worldly Existence” provides other examples requiring a
different kind of creative translation!®. This time the examples are two words : ‘Mou’ and
‘Kyou.” The Chinese character for ‘Mou’ is %%, and today it generally means ‘violent ;
extreme ; ferocious and so on’'Y. When it makes a compound word ‘mousho’ (J£2), it
means ‘severe summer heat’; when it makes another compound word ‘mouretsu’ ($£31), it
means ‘extremely intense’.

The Chinese character for ‘Kyou’ is 4f, and today it generally means ‘mad ; highly
devoted to or absorbed in something, and so on’'?, When it makes a compound word
‘nekkyou’ (#IF), it means ‘fanatic ; enthusiastic’ and when it makes another word ‘kyouki’
(%), it means ‘rapture ; ecstatic delight’. Thus the duty of the translator is to describe
the right meaning of these two Chinese characters, and to do this requires the translator's
creative mind and sharp insight into the traditional cultural background of these charac-
ters.

Actually, these two Chinese characters were what YOSHIDA Shoin (1830~1859) partic-
ularly liked to refer to as his slogans'. Although most of the modern Japanese may find
only a negative connotation in them, what we can hold as certain is that both ‘mou’ % and
‘kyou’ #E can also describe the state where somebody stands out among other people by his/
her exceptionally remarkable quality. In order to translate these concepts, translators are
required to search for, or create, the most suitable words or phrases. Therefore they are
required even to invent new words or phrases that have not been given or suggested by the
original text. This is one of the reasons why translation should go with creation.

10) Tentatively the author will call the creative translation ‘transcreation’.

11) “The Days of Worldly Existence” Vol. 4, p. 236. According to the description by a Chinese Character
Dictionary about [4%], mou: the left part of the character means ‘dog’ and the right part stands for
the sound ‘mou’ which signifies ‘strong’. Thus the meanings of the character as a whole are: 1. wild ;
violent, 2. powerful.

12) “The Days of Worldly Existence” Vol. 4, p. 236. According to the description by a Chinese Character
Dictionary about [#], kyou: the left part of the character means ‘dog’ and the right part stands for
the sound ‘ou’ which means ‘spasm; convulsion’. The original meaning is a mad dog but there are also
other meanings, such as 1. mad, 2. violent, 3. enthusiastic, 4. extraordinary and 5. funny.

13) SHIBA, Ryotaro: “The Days of Worldly Existence” vol.4, Bungei-shunju, 2000, p. 236
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2. Two Types of Translation

2.1. Two Types of Translation
Roughly speaking there are two types of translation:
1) superficial translation, and
2) substantial translation. ‘

What the former type of translation is concerned with is to find words or other
expressions that bear merely superficial similitude of meaning for the original lexical
elements ; the translator does not pay careful attention to the real meaning. Strictly
speaking this way of translation cannot be called proper translation. By contrast, the latter
type of translation is concerned with the opposite of what the former does: it pays
attention to the original meaning and tries to give it the right translation.

In Japanese the former type of translation is often called ‘chokuyaku,” or ‘chikugoya-
ku’, that is, word-for-word translation, while the latter is referred to as ‘iyaku’, or
meaning-based translation. As can be expected, word-for-word translation can lead to
nonsensical or unreasonable results. To give just two examples of the two types of
translation :

1) Rk d 5 E 720 5 #3272, (Watashi wa mou kare ga kitaka douka kangaeta.)

The word-for-word translation for this sentence is: *I thought whether he had already
come. The meaning-based translation is: I wondered whether he had already come. The
Japanese verb ‘kangaeru’ (the present form of ‘kangaeta’) can be translated using a great
number of English verbs and verb phrases according to the contexts!®. In this case
‘thought’ was mistakenly used for the proper ‘wondered.’

2) KEBEE»>HEDPEIZkte, (Taiyou wa higashi kara nobori nishi ni shizumu.)

The word-for-word translation is: *The sun rises from the east and sets to the west.
The Japanese phrase ‘higashi kara’ literally means ‘from the east’ ; while ‘nishi ni’ literally
means ‘to the west’. In this case the proper English sentence is: The sun rises in the east
and sets in the west. '

2.2. Surface Translation and Deep Structure Translation
‘Chokuyaku’ is always concerned with the surface appearance of the sentence, so it can
also be called ‘surface translation’. ‘Iyaku’, on the other hand, is concerned with the

14) KITABAYASHI, Toshiharu, et al. lists as many as 23 verbs and verb phrases standing for the Japanese
‘kangaery’. cf. KITABAYASHI, Toshiharu et al. : “Introduction to Translation and Interpretation” ([#]
»TH2BIER L 83R)), Shohakusha, Tokyo, 1999, p. 125. The list includes: anticipate, desire, intend,
recall, think, appear, esteem, judge, regard as, wonder, believe, feel like, love, seem, yearn after, care
for, guess, mistake for, suppose, consider, imagine, realize, suspect.
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meaning underlying the surface appearance, so it can also be called ‘deep structure
translation’.

What we should remark is that the deep structure translation does not always concern
only the sentence as a whole; it also concerns words and phrases as well. Words and
phrases have a set of synonyms and this fact frequently causes trouble in translating,
because the selection of the right meaning among many others can be a difficult problem.

3. Simultaneous Translation

So far we have assumed that translation presupposes a translator who is engaged in
the work, sitting in front of a text printed in the source language and re-expressing this
text in another (=target) language. This is the ordinary and traditional concept of
translation.

However, we could expand this concept theoretically. Suppose here is a person who
is writing something, but the person is not writing in his/her native language but in a
foreign language. There is no text printed in the source language lying in front of him/her.
This person writes a text in the foreign language on a sheet of paper, and it comes out of
his/her hand; more exactly, it comes out of the brain of this person. If this person is not
so highly bilingual, the source text in his/her brain is, as it were, ‘printed’ in his/her mother
tongue.

By contrast, if this person is highly bilingual, we can assume that the ‘text in his/her
brain’ might have been ‘written’ in the language that is now actually being used. When such
a highly bilingual person is writing something quite easily (with the source-language text
just in the brain), we could propose a new term ‘simultaneous translation’ to describe this
procedure. The concept of simultaneous translation has something to do with that of
simultaneous interpretation'®.

In order to set up the concept of simultaneous translation, we have only to remember
that the act of expressing something verbally usually requires the attempt to find out the
most proper form of expression for the message. This is the essential function of transla-
tion, even though no written text exists in front of the translator.

We have come so far away from the ordinary concept of translation. The author
seems to have even trespassed on the field that has been traditionally allotted to interpreta-
tion. However, human beings continue to interpret the ideas of other people and of
themselves. They interpret ideas and express these ideas in some form or other. So far
as they engage themselves in comparing two or more modes of expression for the same
idea, this procedure could be regarded as translation as well. And this process could be

15) cf. KITABAYASHI, Toshiharu, et al. op. cit., pp. 168~170 ; pp. 198~202. In simultaneous interpreta-
tion, an interpreter interprets the source language A and almost simultaneously converts the message
into the target language B; during this procedure, the interpreter interprets the message neither in
language A nor in language B, but in the interchangeable state of both languages. KITABAYASHI et
al. refers to this interchangeable state as ‘concept’.
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tentatively called ‘simultaneous translation’...translation conducted without any text
printed in the source language; in other words, with only a non-printed text in the
translator’s brain. '

4. Diverse Forms of Expression

4.1. Translation and Sociolinguistics

Since sociolinguistics was introduced as an important field of linguistics, many actual
forms of expressing the same idea have become the legitimate objects of academic
research ; they are actually produced incessantly in diverse social situations. For example,
“Introduction to Sociolinguistics” by AZUMA, Shoji gives three varieties of speech forms
expressing the same idea, which differ according to the different communication con-
texts!®,

These different forms of spoken message, each carrying the same tenor, are to be
considered as the cases of what the author would like to call ‘simultaneous translation’.
Any speech behavior can be regarded as such. To put this notion another way, the idea
conceived by the speaker can result in multiple possible sentences (or different versions of
Performance, as contrasted to Competence), which can be diversely produced according to
different situations.

4.2. “Bilingual Essays”

Here is an example of a publication, making for developing the ability of simultaneous
translation : “Bilingual Essays”. This modest attempt is the result of cooperated creation
and translation by the present author (MIURA, Isao) and FARR, Alan, a native speaker of
English. Although it looks like the ordinary translation, it can also be regarded as the
result of ‘simultaneous translation.” Entitled as “Bilingual Essays”, MIURA writes a news-
paper article once a week. It is written both in Japanese and in English and FARR checks
the English translation part. The column articles are later compiled and published as a
book every year. One essay consists of two parts: 1) general background of a topic, and
2) a dialog developed from the topic. When translating the original Japanese text, the

16) . AzZUMA, Shoji: op. cit., 2001, p. 6. AZUMA gives three examples of speech varieties employed accord-
ing to the contexts. A man asks to lend him a car or to give him a ride to his parents, to his friend,
and to someone he works with at a part-time job but does not feel so friendly with.

To his parents he begins his request with : Do you guys mind if I borrow the car tomorrow ?

To his friend he begins his request with : Matt, can 1 borrow your car tomorrow, or can you give
me a ride to school after work ?

To his fellow part-timer he begins by explaining the difficult situation he is in: Do you remember
how I had mentioned that I was going to participate in a speech contest? Well, the contest is
tomorrow, and as you know I was recently in accident, and my car is still in the shop. I was expecting
them to be finished sooner, but they are still taking their time. I was wondering, if it wouldn’t be too
much trouble, if you could give me a ride up to the university tomorrow after work. I would gladly
pay you for it.
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author tries to follow the flow of both the Japanese and English concepts, in other words,
the rhetoric and other devices of expressing the ideas in both languages, rather than to
replace the Japanese written expressions with the English counterparts. The point of this
work is to give the inner concept two possible expressions in Japanese and in English. The
translation proceeds in the following order: 1. the inner concept is expressed as a system-
atic text in Japanese; 2. English translation is applied later but almost directly from the
original concept, rather than from the text in Japanese. So this procedure can be referred
to as ‘delayed simultaneous translation.” The following is the article draft for the July 31,
- 2002 edition of the Morioka Times.

148 IO D RE

BEXTOEHPIFMALIZ VS, TORBKEL 5720 FTOEATNINT LR
KDEREETLECOEYOEEHIT 2N, HEICHZEE THWEBRIE L0084
FIZ, E LR POV EEND S, 255 IHESRTRY, %5, HLLBE
KRR T DR EBELLWESRIIEZDIESL D, KEDIT D EHBOEDY OEHNTL
B, mU3%EL 28 A IRHEE,
1) #%F © an incense stick 2) % : powdered incense 3) X : a charcoal fire
4) ¥&# xR : spiral

The mosquito coil

The incense stick was invented long ago. Before incense sticks people had used
only powdered incense. They took the incense between their fingers and sprinkled it
on a charcoal fire producing a good smelling smoke. Incense sticks are made by
mixing incense with paste and shaping it into a thin stick. There are also mosquito
coils or ‘katorisenko’ (literally, mosquito incense stick). They are spiral-shaped and
are much thicker in diameter than incense sticks. Probably the shape was changed
from a stick to a spiral so that it would burn longer. When burnt, it gives off a strong
smell killing mosquitoes but doing no harm to humans.

HETF I SARELL CHFEZET TOELS, IRV EELHEEL x5,

KR wedh, SHRIFALRELEL T, FRICLTH IRV BEEORRIIH T
N2,

FERT I F)8, BEDLESAVWE- TN D X, EOALLRERCRS E, BHYE

BB 2D L4,

K T ORAD R Kol TAENTE T, BENFHHEINT, HENDE RS
T2 THIDAZNOOPSHTEKLZEER TS EEFOEEZRVH T4,

5) SE D #RF  a mosquito coil  6) ZEL B\ [ sultry; mugey 7) FAHE : asewer

Natsuko: I kept‘the windows open during the day as it was terribly hot. I'd like to
burn a mosquito coil now.

Akio: Yes, it was very muggy today. Oh, this frog-shaped pot is for a mosquito coil !

Natsuko : Yes. Mother bought it for us. Old people like to use them in summer.
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Akio: There are fewer mosquitoes now. Sewers have been built, roads have been
paved over with asphalt and there are fewer bushes around. The smoke coming
out of the frog mouth reminds me of the summers when I was a child.

4.3. Code-switching
‘ There is one special way of speaking that is employed by bilinguals : code-switching!?.
Code-switching occurs when a bilingual speaker mixes two languages in continuing his/her
conversation with another bilingual person.

When the author first started to write the “Bilingual Essays”, the essays were written
mainly in Japanese and only a small number of important expressions in English were
given. This way somewhat resembled code-switching. Now the same essays consist of two
distinct parts: one in Japanese and the other in English.

In this paper, the author’s concept about translation started from the traditional idea
but it has grown so comprehensive that it even includes the behaviors of writing and
speaking in a single language as well. The reason is, as have often been stated, that these
activities are also always concerned with selecting the right style of expression for the
message to fit the communication context.

5. Conclusion

There are many cases where the translator is required to work creatively. These cases
can be referred to as information gaps, which include : ‘

1) cultural gap : the examples cited in this essay were the Chinese characters ‘mou’ (&) and
‘kyou’ (JF). These examples are considered cultural, rather than lexical, gap, since it
concerns the historical background of the Chinese characters. '

2) grammatical gap : the examples cited in this essay were the Japanese verb ‘miru’ (see)
and its missing object.

3) synonyms : the examples cited in this essay were the Japanese words and phrases,
‘kangaeta’, ‘higashi kara’, and ‘nishi ni’.

4) others.

Of course, the whole range where these information gaps exist is very wide and
includes innumerable cases. However, just as the verbal message!® and the non-verbal
message'® constitute the actual spoken communication, it is important to note that transla-
tion is also constituted by verbal and non-verbal communications, as well as verbal and
non-verbal communication gaps. Translation requires the translator’s creative work
dealing with both of these gaps, but the non-verbal communication gap is more elusive to

17)  AzZUMA, Shoji: “Bilingualism” ([»4 U >4V X 4 1), Kodansha, Tokyo, 2000, pp. 23~73.
An example of code-switching between English and Japanese is:
[ LS drive {2 72D & %2, I was in the fast lane. Of course, speed HE %2 B W iF
55, | (AZUMA : op. cit., 2001, p. 25 < NISHIMURA, M : “Intrasentential Codeswitching in Japanese and
English”, Ph. D. dissertation, University of Pennsylvania, 1985)
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catch. In this paper I did not touch this field of great interest but focused my attention on:
(1) the translator’s creative activity to fill the information gaps and to make the translation
more to the point, and (2) developing a wider concept of translation.
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(2002%F 9 A 9 H3#)

18) The verbal message is conveyed by a meaningful sequence of words themselves.

19) The non-verbal message in spoken communication is conveyed by multiple elements such as vocal
tone, loudness and speed, as well as facial expressions, gestures and others. However in the case of
written communication, non-verbal message will include cultural background, rhetorical procedure,
emphasis on a word or a sentence, etc.



